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PHSC Monthly Meetings
are held on the third Wednesday from
September to June in the  Gold Room,
of Memorial Hall in the basement of
the North York Central Library,
5120 Yonge St., North York, Ontario. The
meeting officially begins at 8:00 p.m. but
is preceded by a Buy & Sell and social
gathering from 7:00 p.m. onwards. For
information contact the PHSC or Felix
Russo, 33 Indian Rd. Cres., Toronto, ON,
M6P 2E9, Phone (416) 532-7780.

Programming Schedule:
June 21st, 2006
-MaryAnn Camilleri will discuss her
new book “Carte Blanche” which fea-
tures Canada’s finest photographers
and will tell of Canada’s first arts publish-
ing house -The Magenta Foundation.

September 20th, 2006
-There will be a two month layover
during the summer while program-
ming is finalized for the Fall series.
Our first program will commence on
Wednesday, September 20th with
Wolfgang and Mary Ann Sell, the
world’s foremost researchers and col-
lectors of View-Master products and
collectables.

Ideas for monthly programs
are most welcome. Please suggest
speakers, topics and even interesting
locations to visit. Contact Felix
Russo at (416) 532-7780 or e-
mail to felix@photoed.ca. Support
the team that keeps our society alive.

FOR PROGRAM UPDATES
www.phsc.ca

our E-mai l  address is

phsc@phsc.ca
Robert A. Carter – Webmaster

Wednesday, June 21st Meeting at 7:30 PM 
The speaker for our June

meeting is MaryAnn Camilleri
who recently returned to her
hometown of Toronto to open
Magenta Publishing.

She is a powerhouse of
energy and imagination. In
1994, while she was in her 20s,
she helped found the glossy
arts magazine Venue. That
same year, she published a
collection of photographs of
drag queens called Ladies,
Please!, which opened doors
for her in New York. After work-
ing in the American metropolis
for 10 years as a publisher of
art books, Camilleri did some
investigating and found that Canada was producing world-class
artists, sculptors, architects and photographers, but there was no
publisher creating a record of their work. That led to the idea to
found Magenta, a new Canadian publishing house with a mandate
to publish the best of Canada's visual arts.

Magenta recently launched its first book, Carte Blanche, which is
a collection of the work of Canada's best photographers. The 300-
page book includes internationally recognized names such as
Edward Burtynsky, Yuri Dojc, Janieta Eyre, Angela Grauerholz, Rita
Leistner, Laura Letinsky and Governor General's Award-winner
Arnaud Maggs. A second project is another collection of photos from
Canada's best emerging photographers.

And while Carte Blanche is 100% Canadian, Magenta's ultimate
goal is to produce both homegrown and international publications.
All the profits from book sales will go toward promoting and pub-
lishing the work of artists aged 13 to 25.

"The overwhelming support,” says Camilleri, “not only from the
Toronto-based art community but nationwide, enabled me to move
Magenta forward confidently.This community, its artists and the excit-
ing future that lies ahead for Canada is the reason I knew this was a
fight to take on."

MaryAnn Camilleri
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Monthly meetings are held in the Gold Room (basement) of the North York Central Library,
5120 Yonge Street, North York, Ontario. Good parking – subway accessible.
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A Photographic Visit to the Spring Fair

Touring the tables by Mark Singer

Set up for the Spring Fair began at noon Saturday so
everything was ready when 74 tableholders arrived to
occupy 120 tables. There were 600 paid admissions of
whom 501 used a discount coupon. Ed Warner with Tony
Fernandes and Win Morris took money at the front door.

Our thanks to the “security people” who made the day
run smoothly.Tiit Kodar collected money from 16 unpaid
tableholders. Thanks to Egon Kellner, Julian Morasutti
and Russ Forfar. Wayne Gilbert recruited new members
while Bob Lansdale was photographer and  mounted the
PHSC display. The policewoman  provided security
presence. I also thank Werner Dreschel.
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All the shiny black and white cameras and
lenses that you ever would want too see.

From the opening at 10AM visitors crowded the
tables looking for bargains and unknown gems.

Karl Wright and Randy Cole offered classic
antique items. Check his web at www.intofoc.us

Cindy Motzenbecker and
Sam Vinegar from Michigan

John Kantymir shows good
variety of field and folders.

Norm Daley and Pat Agnew
had Thornton Pickard Ruby.

Steve Rudd of NYC had
“Charlie Tuna” and Vesta mini.

Raymond with 6x9 Linhoff and
8x10 Cambo studio cameras.

The public toured the tables looking for their
favourite piece of equipment and collectible.

Ticket dispensers and cashier were kept busy
serving arrivals throughout the day.

From Montreal Renaud Therrien and Francois
Lemai displayed exceptional cine collectibles.

Bill Belier (at right) gives advice to visiting cou-
ple on selecting a black folder or box camera.

The PHSC promotion booth was on hand to
offer visitors information of Society benefits.

Frank Scholler served up a variety of useable
equipment at his well attended table.



Spring Fair Continued
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Willy Nassau and John Durst offer darkroom
equipment from Wilfred Laurier University.

Win Morris, Ed Warner and Toni Fernandes wel-
comed visitors and sold tickets at the front door.

Panorama camera display drew attention of Reta
Burbank, Kimberly Findlay and Kathie Robson.

Judy Rauliuk at the Les Jones table introduces
Cindy Motzenbecker to photo collections.

Renaud Therrien of Montreal always surprises
with his exhibits - a 5x7 Graflex Big Bertha.

Visitors search through photo and book collec-
tions on the tables of Robert Wilson.

Hans Kotiesen had complete  8x10
Rochester Opt.King camera 1895-97.

Robert Gutteridge is downsizing
his cine equipment collection.

Djuka Njegovan of Stoney Creek
showed good selection of folders.

Ansel Adams visited our show
according to label on Lincoln Ross.

Jack Arno, as a drug store delivery
boy ca 1946, yearned for the latest
Brownie Reflex with side flash. He
posted a picture on his bedroom mir-
ror and bought one at the Spring Fair.

Taku Kumabe has daringly started
a new Canadian photographic mag-
azine called U&I. His third issue is
just out. For details check his web
site at www.uandimag.com.

After the show has closed – Mark Singer, Co-ordinator for both the Spring and
Fall Fairs takes time out after a hectic 24 hours in which he set up the show
during Saturday, was on duty from the earliest hours of Sunday and here, a
half hour after closing, would spend 3-4 hours having all the tables, chairs and
debris removed from the soccer playing field. Our sincere thanks to Mark!



The most comprehensive collec-
tion of manuscript material relating
to William Fox Talbot's career and
scholarly interests has been donated
to the British Library. The gift will, for
the first time, allow full access to
many hitherto little-studied aspects
of the work of one of the most cre-
ative scientific minds of the Victorian
period. Talbot is most widely known
today as the inventor of the negative-
positive photographic process (the
Calotype or Talbotype) and the
archive includes a unique and exten-
sive collection of original prints, neg-
atives and other photographic mate-
rial. Previously housed in the Fox
Talbot Museum at Talbot's home of
Lacock Abbey, the new arrangement
will allow more researchers to
access the collection.

By the end of last year, females
became the primary user of digital
cameras in 60 percent of U.S. house-
holds. Out of all the digital camera
households, women purchased digi-
tal cameras in 44 percent of the
households. The average age of dig-
ital camera purchasers and users
continued to fall as well. Forty-four
years was average age for primary
users; the average age of the person
that purchased the household's digi-
tal camera fell to 45. The profile of
households that obtained digital
cameras in 2005 provides an even
more vivid picture of the shifts in pur-
chaser and user profiles. The newest
users of digital cameras are 67 per-
cent female and on average are 41-
years-old. Furthermore, for the first
time ever, females accounted for the
majority of digital camera purchasers
in 2005

Domestic demand for digital
cameras has been stalling recently
because of heavy market saturation.
But replacement demand is being
ignited by the introduction of new
and improved functions, such as
anti-blurring technology.

An excellent report on large for-
mat digital backs is on the site for
Toronto’s Luminous Landscape at
h t t p : / / w w w . l u m i n o u s -
landscape.com/essays/back-test-
ing.shtml 

In the fierce fight for first place in
the digital camera market, Sony
finally delivered its first digital single-
lens reflex (SLR) camera.The appro-

priately named Alpha DSLR-A100, a
sophisticated 10.2 megapixel cam-
era with built-in image stabilization,
is designed to appeal to upper-end
consumers and enthusiasts who pre-
fer customizable features over point-
and-shoot models. With an 18-70
mm zoom lens, it sells for $1,000.
Additionally, Sony unveiled 19
accompanying lenses that range in
price from $200 to $1400.

An erroneous story that HP
Photosmart R707 digital cameras
could catch fire is corrected to read
that firmware has been issued to
prevent such a hazard. If used with a
non-rechargeable battery (Lithium
Duracell CP-1) and connected to the
AC adapter or docking station,
potentially the battery could catch
fire.This firmware resolves the issue.

A new Ricoh Caplio R40 compact
digital camera, features a 6.0
megapixel CCD and 5.7x optical
wide zoom (equivalent to 28-160mm
in 35mm camera format) in a slim
body 26-mm thin. The 6-megapixel
CCD combined with Ricoh’s Smooth
Imaging engine enables high-speed
processing and noise reduction,
resulting in clear, high-definition
images with faithful colour reproduc-
tion. Users can select an aspect ratio
of 3:2. The large 2.5” LCD allows
easy composition and increased effi-
ciency. The brightness of the LCD

can be increased to maximum with a
single touch, and visibility can be
adjusted for well-lit environments.
Another unique feature includes the
skew correction function where the
algorithm built into the camera auto-
matically detects trapezoids in images
and corrects them to rectangles.

PENTAX Corp. has introduced
the K110D, as a starter camera for
beginning digital SLR photogra-
phers. The K110D is designed to
capture high-quality images with
simplified operation in a variety of
applications, including the documen-
tation of hobby scenes and the
preservation of family events. In
addition to a sophisticated autofocus
system that rivals the performance of
higher-grade models, the high-per-
formance K110D offers such fea-
tures as a bright, clear viewfinder, an
extra-large, wide-view LCD monitor,
and 6.1 effective megapixels.

Samsung Techwin is showing
what appears to be its first 10 MP
digital SLR camera. At first look the
Samsung GX II looks quite similar to
the 10 Megapixel Pentax digital SLR.
It sends a strong signal when
Samsung showcases a high resolu-
tion digital SLR camera within a year
after announcing the agreement with
Pentax to co-operate and jointly
develop new digital cameras.

Panasonic LUMIX DMC-LX1 is
the world’s first digital camera with
an image sensor in the new, 16:9
wide-screen format. The camera
offers features such as 8.4 MP
image resolution and a 4x Leica
wide angle zoom lens with MEGA
O.I.S optical stabiliser plus a large
2.5” LCD screen. The lens featuring
focal lengths equivalent to 28 – 112
mm f/2.8-4.9, is tailor-made for the
camera’s unique 8.4 Megapixel
image sensor.

Canon Inc plans to boost global
shipments by 14 percent in this fiscal
year, which is expected to give the
firm the leading share of the world
market. Of the firm's planned sales,
more than 10 percent are expected
to be of single-lens reflex models.
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For Laura Jones the April meet-
ing was a return-to-the-fold as she
was the thirty-eighth member of the
newly founded Photographic
Historical Society of Canada (1974)
and served for a time as the program
coordinator. Laura was the owner/
manager of the Baldwin Street
Gallery for thirteen years in the
1960s/70s. She lived at the gallery
for eight of those years, taking exten-
sive photographs of the Baldwin
Street neighbourhood in downtown
Toronto with her then partner John
Phillips. Laura continues to buy
books and images and she has pic-
ture studies on all three floors of her
home. Laura belongs to the American
Photographic group "Women in
Photography International"  of which
there is no Canadian equivalent.

In her talk, Laura discussed the
influence of three Canadian women
in documentary photography.

During research, Laura learned
that a Chinese woman invented a
lens for the camera obscura and the
earliest mention of the effect of chlo-
ride on paper was a discovery by a
woman. In the 1840s a Mrs. Fond,
alchemist, recorded the effect of chlo-
ride of gold on paper exposed to light.

Fox Talbot's wife Constance
helped develop light sensitive papers
– extensive letters note her help in
developing her husband's images. In
1839 she helped determine how to
add iodine to Talbot's process to
increase the paper's light sensitivity.
During the 1841-1855 period of the
Daguerreotype there were 1,750
Daguerreotype studios in England of
which only twenty-two were operated
by women. The first Daguerreotype
landscape was recorded by Ann
Cook who is credited with using a
prism on the Daguerreotype camera
to right the image which was
reversed in the traditional camera. In
1841, a Mrs. Fletcher advertised in
Montreal that Daguerreotype minia-
tures were available at her studio.

Laura commenced her slide pre-
sentation with Geraldine Moody
(1854-1945) of Ottawa. Moody trav-
elled as secretary with her husband
who did field work for the Canadian
Pacific Railway (CPR). During the
excursions, her husband recorded
his findings while a Mr. McLean
acted as official photographer.
McLean had limited skills while Mrs.
Moody was an accomplished ama-
teur photographer. Her photographs
being much better, they were select-
ed to accompany the written reports
sent to Prime Minister Laurier and
the CPR officials. The Glenbow
Museum in Calgary retains a cata-
logue at (www.glenbow.org/).

Laura's second woman photog-
rapher, Mattie Gunterman, was born
in Wisconsin in 1872. Mattie often
included herself in her photographs
using a foot operated rubber ball and
tube release. She was an enthusias-
tic photographer in the era of the
Kodak and its innovative roll film.
She took her Bull's Eye box camera
with her when she moved to Seattle
where she worked as a maid, mar-

ried and had a son. Described as a
delicate child, Mattie developed
tuberculosis living in the damp
Seattle climate and moved to the
eastern part of Washington State
each summer. When her condition
worsened, She and her family
moved north to Thompson's Landing
in the British Columbia interior, walk-
ing the 600 miles snapping pho-
tographs and working for food and
lodging. She spent the rest of her life
in Thompson's Landing (now called
Beaton). Her images, often posed
and playful, are now preserved by the
Vancouver Public Library (VPL)
(http://www.vpl.ca/branches/LibraryS
quare/spe/gunterman/overview.html).

Laura's final subject was Millie
Gamble (1887- 1986), born in
Cascumpec, Prince Edward Island
(PEI). Millie became a teacher and
taught at Tryon PEI (now Albany) for
several years. In 1919, she moved to
Winnipeg where she trained as an
RN (registered nurse), later returning
home to Tryon to practice. An avid
amateur photographer, her pho-
tographs in the period 1905 - 1920
record every-day life in the Tryon
area.These photographs and related
papers are held by Archives PEI. To
access material visit their web site
http://www.archives.pe.ca/peiain/fon
dsdetail.asp?fonds=Acc2667

Laura has a long time interest in
documentary photography. In 1968,
during the days of civil disobedience
in America, she joined the Poor
People's Campaign. This organiza-
tion was founded in 1967 by four
individuals including Martin Luther
King and Bobby Kennedy, the year
before King was assassinated.
Laura participated in the 1968 march
on Washington DC (including the
inevitable  arrest). The photographs
she took at that time will be part of a
2008 exhibit being mounted in the
US Capital to mark the 40th anniver-
sary of King's death and the historic
march on Washington. Next year her
Baldwin Street images will be includ-
ed in a book Dancing in the Streets,
a collection of photos of the anti-war
protestors who settled in the Baldwin
street neighbourhood during the
Vietnam War era.

READ THE WHOLE STORY AT WWW.PHSC.CA

Toronto Notes 
Reported by Robert Carter

April Meeting read complete reviews on our PHSC web site at WWW.PHSC.CA
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Take a look at our PHSC web
site – it is changing all the time.
Web Master Robert Carter first put
it to the ether airwaves in April
1996 in a daring venture to put us
in the forefront of modern commu-
nications. It has allowed the PHSC
to reach world wide with its mes-
sages rather than be insular as a
local society. Now Bob has added
a new feature – a slide show of the
recent Spring Fair viewed at
http://www.phsc.ca/Spring2006/ind
ex.htm.

Looking back over the past ten
years Bob recalls: “We activated our
text-only site on April 17th, 1996.
Images and more text content soon
followed. The site became an easi-
ly accessible source of information
on our programs, fairs, auctions
and other activities. When we held
mail auctions of estate collections,
we included the catalogue on our
web site along with large colour
images which were too expensive
to offer in our print media.

“At the end of 1998 I bought my
first good digital camera, a Nikon
900s. I used it at our next meeting
and was able to add a page of text
with images. This evolved into writ-
ing an article after each program
that I attended and adding it to the
web site complete with images.
Today, 97 of the Toronto programs
are listed, while 64 have individual
pages of text with images.

“The Acrobat program has had
good effects on our web site. Bob
Lansdale found it useful to send
proofs of articles to distant authors.
He realized that it could be put to
another use and in November 2001
he produced the first PHSC Email
newsletter. Its prime purpose is to
promote speaker programs and at
the same time provide colour
images that were too costly to print
in Photographic Canadiana. News
items and small features were
gradually added with free distribu-
tion offered to non-members to
encourage attendance at PHSC
events and gain extra membership.
The newsletters introduced anoth-

er section into our web site and
today all 62 issues of E-Mails are
available on line in PDF format.

“Another new development
came at the end of 2001 when we
decided to use our own registered
domain name. This allows us to
make any changes in service
provider transparent to our audi-
ence and gives us an easier to
remember web site name:
www.phsc.ca. To effect this
change, we moved to Easyhosting
by Look Communications which is

based in Milton Ontario. This
change gave us the ability to track
the number of visits to our site and
over the next four years we record-
ed 500,000 visits. We recently
added a slide show of pictures
taken at last month's Spring Fair
showing a mix of cameras, vendors
and crowd shots. We presently
offer 101 separate HTML pages,
72 Acrobat PDF pages, and over
1,600 images, excluding thumb-
nails and site graphics, totalling
over 140 megabytes of information.

“Information is of little value if it
cannot be found. Google has
evolved over the last few years as
the premier means to search the
internet. Material on our site is eas-
ily found with a Google search –
our site changes appear in a
Google search within a week or
two. Using one of the advanced
search tools offered by Google, I
found that forty-four other sites now
have links to our home page.
Downloads from our site exceed
two gigabytes each month. We had
over 135,000 visits since May 1,
2005 – averaging 370 per day. Our
busiest day this past year was
March 22nd when we recorded 632
visits.

“The site architecture remains
conservative – just HTML code and
Javascript with cascading style
sheets and tables used to do page
layout. Images are in the standard
GIF and JPEG formats and can be
viewed with any computer.
Selected printable material is pro-
vided in Acrobat PDF format to
retain the desired resolution and
printed size.

“We look forward to the contin-
ued evolution of our site to promote
the PHSC and provide information
to a wide audience of people inter-
ested in the history of photography,
and the equipment and processes
used to create the images of our
world.”

Our thanks to Bob for his dedicated
service of ten years making our
PHSC web site one of the best.
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A new feature on the PHSC web site is a
slide show of our Spring Fair. It contains
this view of Renaud Therrien of Montreal
with a 5x7 Graflex “Big Bertha” camera.

THE PHSC CELEBRATES TEN YEARS ON THE INTERNET

ROBERT CARTER 
10 YEARS AS WEB MASTER



Born in Flint, Michigan in 1960 and raised in
Ortonville, a small town on the outskirts of Pontiac,
Marcy is the daughter of a professional artist and a
mail order entrepreneur who once sold electronic
mosquito repellers and wingless fruit flies. She began
taking pictures as a child with a Kodak Instamatic. In
1978, she moved to Seattle and pierced her nose 20
years before it was cool.

Marcy has assembled quite a collection of junk
cameras by visiting yard sales and flea markets. She
has a special page illustrating 129 examples of them.
Double clicking any of the small camera images leads
you to the story of its acquisition and the adventures,
foibles and successes in trying to make them work.
She even includes samples of photos taken with the
cameras.

“The reason I started to decorate the cameras was
I simply needed something to match my shoes – I love

shoes. I felt no longer should a girl suffer
the embarrassment of photo gear that
doesn't match her shoes.

“When I began the Gala Edition, I had-
n't considered selling the cameras. I
embellished a few cameras for myself,
then began to give them as gifts and trade
them for other cameras. Soon they began
to catch on and, every now and then,
someone would ask me to create a special
camera for them. I use only the finest of
glass beads from the Czech Republic, plus
rhinestones and numerous found objects
to create the final look.
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Junk Store Cameras
…or what they become in the hands of an artist

Marcy Merrill of Tokeland, Washington has a most
interesting web site which we suggest everyone
should visit. Of special interest is the page www.mer-
rillphoto.com/JunkStoreCameras.htm but there are all
sorts of other interesting things to see. As Marcy
describes herself: “Although I am a professional pho-
tographer, my hobby is amateur photography. A few
years back I decided that I needed to be more round-
ed in my interests, so I took up beekeeping.”

Marcy also delves into pinhole cameras
(Pintoids), paint-can cameras, silly eBay photos, liq-
uid emulsion on alternative surfaces, the becak, junk
store cameras and the Gala Collection of decorated
cameras. Marcy says: “My passion floats from one to
the other. I'll immerse myself in liquid emulsion for a
month, then find myself frolicking in a sea of Pintoids
the next – all the while, running my little portrait busi-
ness and happy to be doing it.”



“The most popular bodies ordered are the Argus
C3 and the Brownie Hawkeye. I like to keep each
camera in working order. So, once the glass beads
and rhinestones and what-have-you have been
applied, all of the buttons and knobs still turn and click
and do what they're supposed to do.The only drawback
to a Gala Edition camera as evening wear, is that the
beads and jewelry tend to snag on one's stockings.

“Each shimmering glass bead is individually
applied by hand one-at-a-[excruciating]-time – no
sheets of beads here. On the beehive camera I built
up the sides of the box with sculpture medium to give
it a lumpy surface, then attached the beads. Most
embellishments are pieces I've had for a very long
time as well as stuff found in junk stores or acquired at
yard sales. I use little in the way of paint, only in spe-
cial circumstances such as the bellows on the
Autographic 3A. There I painted stencils using metallic
acrylic to which I glued ruby-coloured rhinestones.

“Two of the cameras I'm presently working on are
a Speed Graphic – applying some nifty flames, also a
Miranda which I'm embellishing with glass fruit to
become a ‘Carmen Miranda’. I do accept commis-
sions if someone has a certain camera they wish
transformed into a Gala Edition camera. But I only
accept the assignment if I feel the camera is worthy of
such “‘galafication.’

“The cameras shown in the layouts start with a still-
life of a pink Nikon F3 with matching shoes and black
netting. The brilliant red Kodak Autographic 3A sits
beside a golden Univex Model A for comparison of
size. The bright pink box camera was a Kodak Six-16
Brownie. I call it the Sweater Camera because the
glass bead design was inspired by a corny sweater my
mother-in-law once gave me. (Don't worry she doesn't

have a computer so she'll never see
this.) The little Beehive Box camera
was a Kodak No. 2A Brownie. I made
that cameras for myself because I also
raise honeybees.

“On the second page under the
lavender glass beads is an Argus C3
with an added tiara ‘sportsfinder.’ It
makes it easier to compose a quick
shot and not poke one’s eye out with
costume jewelry. My portrait shows, in
my hair, a delicate blue HIT type cam-
era created as a tiara. The last shot
shows the decorated detail to the front
and back of the Autographic 3A (in
closed format) dressed with red beads
and rhinestones.”

We are all aware that fashion-conscious females know
it's the accessories that make the look. And so at long
last, here's the answer to that ever-asked question:
"What camera matches these shoes?" 

Best visit Marcy’s site www.JunkStoreCameras.com
to find out the answer.
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Forget boring black-bodied photo
gear –the Gala collection is both
stylish and functional.

ALL PHOTOGRAPHS COURTESY OF MARCY MERRILL, MERRILL STUDIOS

Shimmering, like an
evening gown…

Functional and
beautiful…

Tasteful and elegant...
well, maybe not. But

you're sure to be the
envy of the press box!

Shimmering beads and a tiara sports finder
…to complete the ensemble.



WELCOME NEW MEMBER
We welcome as a new National

member to the PHSC Mr. Derek
Dalton of 9 Jones Drive in Barrie,
Ontario. Mr. Dalton is a specialist in
images. He can be contacted at
705-792-0672 or via Email at ddal-
ton@primus.ca.

We hope you stay long and have
a wonderful experience with other
collectors in our Society.

A REMINDER
PhotoHistory XIII will be held in
Rochester from October 20 to 22,
2006 at the George Eastman House.
Fifteen speakers, a Trade Show and
banquet. This symposium attracts
the top leaders in the field of photo-
graphic history – it should not be
missed. Registration and hotel reser-
vations are imperative at an early
date. Get all the details and forms
from www.tphs.org

PHOTORAMA USA
Visit the Detroit area on June

24th and 25th for the annual
Photorama USA photographic show.
Antique to contemporary equipment,
lenses, accessories, images, books,
stereo cards and literature. Runs
10:00AM to 3:00PM, $6.00 entry fee.
At the Clawson Troy Elks Lodge,
1451 East Big Beaver Rd. & I-75, 2
miles east of I-75 between John and
Rochester Roads, Troy, Michigan.
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changeable lenses. The normal lens is a four-element Tessar
design Hexanon or Omegon. Many of these cameras were
given hard professional use and are near the end of their use-
fulness. But if you can get one in good condition, of the three
cameras, it is the best buy for the money.

The Medalist (6x9) is a beautifully constructed camera
but somewhat over-designed. In consequence, many have not
survived in perfect working condition. But the lens is excep-
tional, a Heliar type, five elements, designed for Kodak by
F.E. Altman, and since Kodak were heavily into rare earth
glasses at the time, it is arguably the equivalent of the Apo-
Lanthar.

The Graflex XL (varying formats depending on the
backs) comes with a variety of interchangeable lenses. Of the
normal lenses, as you would expect, the Planar is the most
desirable.  

The Mamiya Press in several versions (also of varying
formats) is similar in design to the XL though possibly has a
more rugged focusing system. The standard lens is the Sekor.

The two major factors affecting the sharpness of medium
format negatives are: 1) the quality of the lens, 2) the flatness
of the film. In the cameras using rollfilm holders, the later
modified holders are essential. While my Medalist needed a
professional repair, and the Bessa’s pressure plate needed
slight adjustment, used on a tripod for landscapes, all three
cameras produced sharp, clean images. All three rangefinders
worked well though were hardly necessary for landscapes
where focus could be set by depth of field scale. Viewfinders
varied from excellent on the Koni to poor on the Medalist,
especially if you wear glasses.

The Bessa II’s (Color Skopar) viewfinder is just about
adequate. Its film is transported via a red window, mildly
inconvenient but no problem if done carefully. The big advan-
tage is its portability, remarkable in that for a 6x9cm nega-
tive, when folded it is almost a pocket camera. The Koni
Omega is heavy. Its viewfinder is excellent and it is fast and
easy to use. The lens on the Medalist, is indeed, superb, but
the camera is heavy. It has the further disadvantage of using
620 film. 120 film has to be rewound. A high-priced conver-
sion to 120 is available.

The Graflex XL and the Mamiya 23  are very similar in
function. Both are heavy and slightly less convenient to use

than the Koni-Omega. The Planar, as might be expected,
gives excellent results, but though I did not have the opportu-
nity to compare the sharpness of the Sekor lens with that of
the Planar, the Mamiya, not withstanding, might be the better
buy. It sells, with lens, for about half the price of the XL.

If you intend to use these cameras for other kinds of pho-
tography, then their usefulness will be subject to other crite-
ria. However, for landscape photography where the camera is
used on a tripod and with lenses of normal focal length, and
if you are prepared to sacrifice a measure of convenience for
optical excellence at a reasonable expenditure, these cameras
will produce images very close to, or as good as, contempo-
rary cameras costing many thousands.

Other cameras that might also be considered, though
beyond the scope of this article, are the Miniature Graphic
type press cameras. And if you are prepared to settle for 6x6
format, the perennial f3.5 Tessar Rollei TLR, can always be
depended upon for convenience and sharp images.

This article might serve as a guide for those who also
want to use the cameras they collect, or as in my case, collect
the cameras they want to use.               S.W.   ❧

ALL PHOTOGRAPHS COURTESY OF STAN WHITE

All contemporary cameras are
expensive and medium format cameras
are no exception. But there are earlier
cameras that might be used on a tripod
for landscape photography that would
not sacrifice too much in optical quali-
ty. There are early cameras that might
serve as an entry into medium format
photography for under $500 including,
if necessary, a clean, lubrication and
adjustment. 

The Internet is a good place to start;
while there is much guff talked in the
chat rooms, usually there is a consensus.
Three medium format cameras in partic-
ular seemed to have an avid following.

They are: the Voigtlander Bessa II, the Koni Omega Rapid
series and the Kodak Medalist II. The Graflex XL too, is a
possibility for around the $500 ceiling but this does not allow
for a clean, lube and adjustment. A further alternative is the
Mamiya Press available well within the budget. The series of
Mamiya press cameras are very similar in design to the XL.

The Bessa II (6x9) owes its superiority over most folding
rollfilm cameras to its moving front standard, thereby avoid-
ing the optical limitations of front-cell focusing. It was origi-
nally equipped with a choice of three lenses. The Apo-
Lanthar, currently trading at a price that only millionaires can
afford; the Color-Heliar, a superb lens but also, if found in
good condition, over budget, and the less expensive Color-
Skopar, Voigtlander’s equivalent of the Tessar and still a very
good lens.

The Koni-Omega Rapid, (6x7) which comes in six vari-
ants but is essentially the same camera, has limited inter

Share your treasured collectibles with our readers. It does not
have to be a rare camera. The criteria being that it is a photo-
graphic article which YOU cherish and is part of YOUR collection.
Write c/o Photographic Canadiana or see me at a PHSC meeting.

A Treasure
From My Collection...

By Bill Belier BILL BELIER

A Short Survey of Some Earlier 
Medium Format Cameras
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As a longtime member of PHSC and
frequent contributor of articles to our PC
journal, Stan White hardly needs to be
introduced to our readers. His consuming
interest, of course, is stereo in all its
aspects. Please review “Beyond The Third
Dimension” (PC Vol 29 No 2, Sept/Oct 03).

Apparently there is another “dimension”
to Stan that has previously escaped us…
Stan the camera collector!  But not in the
general sense as he is quick to point out,
“I collect certain cameras to use… and
then actually use what I collect.”

Stan’s article follows:

Kodak Medalist II, Ektar f3.5, 1946-53 Voigtländer Bessa II, Color Skopar f3.5, c1950

Graflex XL, Planar f2.8, 1965-73 Koni-Omega Rapid, Hexanon f3.5, c1965

Mamiya Universal Press (late version of Mamiya 23), Sekor f3.5, 1969

Our Society offers a full spectrum of activities and
benefits. For as little as $24.00 (National), $32.00
(Toronto GTA) or $32.00 U.S. (International) you
can receive all of the benefits. Our official journal,
Photographic Canadiana, brings you fascinating
photo history stories on antique equipment and

personalities in a high quali-
ty 20 page magazine.
Our activities include Spring
and Fall photographica fairs,
an Annual Auction, meet-
ings with top-of-the-field
guest speakers, live demon-
strations. We offer financial
grants towards research
and publication of Canadian

photographic history. We have a web site at
www.phsc.ca and this PHSC Email newsletter.
DOWNLOAD AN APPLICATION FROM THE
PHSC WEB SITE AND JOIN TODAY.

PHOTOGRAPHIC
CANADIANA

THE PHOTOGRAPHIC HISTORICAL SOCIETY OF CANADA
– 30th Anniversary Year –

Volume 30 Number 4        January - February 2005

IDENTIFYING AN ALFRED DARLING CINE CAMERA ca 1905
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WHY NOT BE PART OF THE PHSC?

We’ll send you a
free copy of our
P.C. journal if you
mail your name
and address to
phsc@phsc.ca

Photographica fairs, live
demonstrations, guest
speakers, an auction
are just some of the
activities that make join-
ing a great bargain.

PHOTOGRAPHIC
CANADIANA

THE PHOTOGRAPHIC HISTORICAL SOCIETY OF CANADA

Volume 31 Number 2            September - October 2005

AN ARTOTYPE PORTRAIT BY H. ROCHER OF CHICAGO  c 1879
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IN CANADIAN PHOTOGRAPHIC HISTORY

PHOTOGRAPHIC
CANADIANA

THE PHOTOGRAPHIC HISTORICAL SOCIETY OF CANADA

Volume 31 Number 3            November - December 2005

TOTEM POLES AT KITWANGA, B.C. 1915 BY WILLIAM. J. TOPLEY 
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Coming Events

TOM BOCHSLER – INDUSTRIAL
IMAGES

JULY 8 TO AUG. 27, 2006
Recent PHSC speaker Tom Bochsler
will hold an exhibition of his pho-
tographs at the Art Gallery of
Hamilton, Fischer Gallery, from July
8 to August 27. Marking Tom’s 50
years in professional photography
the exhibition consists of highlights
recording Hamilton industry since
the early 1960s.

A BUFFALO CAMERA SHOW
AUGUST 20 2006

Hearthstone Manor, 333 Dick Rd.,
Depew, N.Y., 14043. Over 30 tables
– 8' @ $50.00 or 4' tables @ $30.00.
Open 10:00AM til 3:30PM, $5.00
admission. Contact 905-994-0515
or dduglas@dugwerks.com. See his
web at www.dugwerks.com

Until January 2, 2007. The Museum
of Civilization, 100 Laurier St., in
Gatineau welcomes you to see
PETRA: Lost City of Stone. It tells
the story of a once-thriving metropo-
lis located in the forbidding desert
canyons of southern Jordan. The
exhibition includes more than 170
artifacts, some of which were
unearthed only recently and are
being shown in North America for
the first time. Forgotten by the out-
side world for hundreds of years it
was "rediscovered" in 1812. Preview
historic and educational attractions
at www.civilization.ca

For Sale
Barbara McNutt is moving to
Vancouver and must clear out photo-
graphic items left over from her
father Harold McNutt’s estate. She
has some 50 Carousel slide trays
(80 slides per). TEL: 416-225-7809

Information Wanted
Hugh Neilson was one of the found-
ing members of the Toronto Camera
Club in the late 1880s. Great grand-
son Denny would appreciate any
genealogical data or guidance con-
cerning his ancestor. Contact Denny
at: aligs29@sympatico.ca

Wanted
Lorraine Monk is looking to buy a
working 4x5 camera. Contact lor-
rainemonk@sympatico.ca

For Sale
A wide selection of daguerreotypes
and family photo albums for sale.
Contact Les Jones 416-691-1555 or
thebookstorecafe@ca.inter.net.

Wanted
Sell your cameras, lenses, old pho-
tographs, manuals, etc. on eBay.
Registered eBay Trading Assistant
will help you. Specializing in large
collection, estate and studio liquida-
tions. References available. Sold
over 500 cameras on eBay and will
get you top value for your treasures.
Call Tom Dywanski for free evalua-
tion 416-888-5828 or check
www.planet4sale.ca

Wanted
Ed James of Elkhorn, MN wants
Russian F.E.D. and Zorki 35mm type
cameras, NO Zenits! He teaches
students to use classic range finder
and TLR cameras.” Also needed ca.
1970 TLR Seagull 4 cameras, 6x6 on
120 roll film, f3.5/75mm lens, X-
synch shutter. Contact: Ed James,
P.O. Box 69, Elkhorn, Manitoba, R0M
0N0, Telephone: 204-845-2630.

Research Information Wanted
Richard Titus is researching photog-
rapher Platt Delascus Babbitt (1823-
1879) who had a gallery in London,
Ontario on Ridout Street (c1850)
before making his name at Niagara
Falls (c 1853). Leads on his early
training as a Daguerreotypist would
be appreciated. Contact Richard at:
eyenet@comcast.net

Buying or Consignment
Vintage cameras wanted by experi-
enced Ebay seller. Professionally
presented with pictures and descrip-
tion, ensuring real market value.
Reserve or non-reserve auction
styles. Low commission & listing
fees. Contact Douglas at 905-994-
0515 or douglas@dugwerks.com 

Now on View
Visit the web site of Steven Evans at
www.se-photo.com to view his many
photographs from daguerreotypes to
paper images. New offerings have
been added in April.

For Sale
Rena Preston has issues of PHOTO
CANADA for sale and would be inter-
ested in hearing from anyone.
Contact: epreston@eol.ca

Wanted
Nick Graver in Rochester is appeal-
ing for stereoscopes for students and
Fellows at GEH. They need the old
fashioned wooden hand-held scopes
to view 3 1/2 by 7 inch stereo cards.
Incomplete examples and parts may
help salvage other units. Contact
Nick at ngraver@rochester.rr.com

Wanted
Nick Graver is looking for the paper
boxes that post-card photo paper
was sold in. Usually 3 1/2 by 5 1/2
inches the card itself came back-
stamped “Correspondence here…”
Contact Nick at 585-244-4818 or
ngraver@rochester.rr.com

Wanted Soonest
Polaroid/Vivitar Instant Slide Printer
or Daylab with 3 1/4 x 4 1/4” base in
working condition for Polaroid 669 or
57 film. Phone 416-537-6027 or
contact gunter.ott@sympatico.ca

Wanted
Bicycle & Motorcycle photography,
m e d a l s ,
ephemera, stere-
optics, catalogues
and all related
items. Contact
Lorne Shields, at
P.O. Box 87588,
300 John St. Post
Office, Thornhill,
ON. ,  L3T 7R3.
Tele-phone at
905-886-6911, or 
e-mail at lorne-shields@rogers.com

Wanted
Equipment wanted by Willy Nassau
for the Wilfred Laurier University AV
collection – a large single lens reflex
camera for plates (Graflex, Mentor,
Zeiss Miroflex), a good Leica (before
1938), a Contaflex, a Contax I (if it
can be found), early Kodak Folding
or Box cameras before 1906 – possi-
bly a Jubilee Kodak Box or Beau
Brownie. Contact: 519-886-0754
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