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The recently opened Art Gallery of Ontario exhibit, Illusions: The Art of Magic,
overflows with striking original chromolithograph posters advertising famous
magicians of the Victorian and Edwardian eras. While chromolithography is
essentially a non-photographic etched-stone process, the exhibit offers filmed
components, one of them being the legendary Harry Houdini escaping from a
strait jacket while hanging upside-down. Houdini, born Erich Weisz, took the name
to honour the great French magician Robert-Houdin and not only performed live
magic, he branched out into a film career, started his own film production
company and established a film developing lab.
Houdini’s feats of magic were a sensation; he was welcomed into international
society, soon becoming friends with the creator of Sherlock Holmes, Arthur Conan
Doyle. Doyle, whose detective character was known for deductive powers and
ratiocination (exact and logical thinking), was, somewhat perplexingly, a firm
believer in the supernatural. His wife Jean regularly conducted seances: supposed
conversations between the dead and living family members. Houdini tended to be
sceptical as he was familiar with the tricks that spiritualists employed to make
communion with the afterworld seem plausible. But in an Atlantic City hotel room
in 1922, he agreed to see if Doyle’s wife could contact his beloved late mother.
Jean fell into a trance and produced pages of automatic writing, supposedly from
Mrs. Weisz’s ghostly hand. Yet once he had a chance to read them, Houdini was
convinced that Jean was a charlatan. The pages had been written in grammatical
English; Houdini’s mother’s grasp of the language had been terrible.
The friendship of Houdini and Doyle went downhill. Houdini insisted that
spiritualists were fakes; Doyle was convinced they were genuine. While Doyle’s
unshakable faith might seem extraordinary, consider its similarity to contemporary
voters who stick with leaders repeatedly caught in a lie.

Sources
“Harry Houdini and Arthur Conan Doyle: a friendship split by spiritualism” by Lyn Gardner in
The Guardian, Aug 10 2015.
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Pictured above: The Blackmagic Production
Camera 4K is a totally self-contained solution
for shooting high-resolution Ultra HD 4K
motion content (12-bit RAW at 4000x2160).
Equipped with a Canon lens mount and a
35mm sensor with professional Global shutter
and 12 stops of dynamic range, it has a built-in
touchscreen for changing menus and entering
metadata. Last year retailing for $2,995 US, it’s
now a collector’s item, replaced by the even
higher resolution 6K model, costing $500 less.
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PHSC PRESENTS

The Compelling Hidden History of Bipedal Transit:
Rare Selections from the Lorne Shields Collection
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Some collectors just collect; Lorne Shields actually knows. An avid investigator and researcher in the area of historically
important cycle photography, Shields has painstakingly amassed a detailed record of the emergence and growth of this
increasingly retro-contemporary form of transportation. But that’s not all; Shields is a fountain of intimate knowledge
regarding origins, manufacturers, models and enthusiasts. And should anyone puzzle over how a particular item managed to
operate, Lorne is only too happy to supply a meticulous explanation.
While the current era assumes that technological innovation is the purview of the corporate world, Shields repeatedly
demonstrates that independent inventors and small businesses excelled as the most imaginative creators of vehicles based
on self-propulsion. As ever more practical, dashing and even inscrutable versions of bicycles hit the market, they enticed
consumers to become cyclists. With today’s pressing environmental issues, it might be wise to take a cue from those cyclesavvy populations.
Lorne Shields has collected cycling images for over 50 years. He has lectured widely on his collection and the history of
bicycle photography. Selections from the Shields collection have been exhibited at the Smithsonian, The Royal Ontario
Museum, and the Musee d’Art et Industrie in St. Etienne, France. He has also presented papers related to cycling history in the
Netherlands, the USA and Canada.
Join us at 7:45pm, presentation starts at 8:00pm, on Wednesday, March 18 in the Burgundy Room of North York
Memorial Community Hall in the basement of 5110 Yonge St, Toronto, Ontario. Admission, as usual, is free and light
refreshments are provided. Need info? www.phsc.ca
PHSC NEWS March, 2020
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WHAT BECOMES VISIBLE

Diane Arbus (1923-1971)

American photographer Diane Arbus kept notebooks.
She jotted down ideas, things to do and random thoughts,
but she also kept track of dreams. This particular dream had
two manifestations. At one time, it was a grand hotel, all
white and on fire. Another time it was a burning ocean liner,
in Arbus’s words, “cupid-encrusted, rococo as a wedding
cake.” The fires burned
slowly so guests weren’t in
a panic as they came and
went,
although
they
seemed prone to steady
disappearance. In the
dreams, Arbus feels alone
in the midst of people. She
suffers from a peculiar
combination of elation and
dread in both scenarios;
happy because she can
photograph anything she
wants but with a sense of
unwanted interruption and
a loss of hope.

children and stage mothers; circus performers. Her drive to
photograph people that mid-century culture preferred to
pretend weren’t there occasionally slid into referring to them
in “othering” terms. But she was against segregating
photographed subjects according to subjective notions of
morality. She photographed Rudolf Nureyev, Mae West and
Jane Jacobs.

She separates from
Allan. Allan moves to
Hollywood but they stay in
touch. Diane moves to an
apartment with daughters
Doon
and
Amy
in
Westbeth. Shortly, Amy
pursues new interests
elsewhere and Doon finds
her own apartment. Arbus
holds photography classes
but is troubled by being
uninterested in much of
her students’ work. An
assignment for Time-Life
Arbus was born Diane
Books has taken more than
Nemerov to prosperous
a month and will only pay
parents in New York City.
$500. Other bill-paying
Her father worked as
projects fall through. John
merchandising director for
Szarkowski writes her a
Russek’s, one of the city’s
recommendation for an
leading
furriers,
later
Ingram Merrill Fellowship
becoming vice-president
but she doesn’t get it.
and
fashion
director.
Harper’s Bazaar refuses to
Thereafter, the family
pay her expenses for travel
moved to Park Avenue.
to Germany for a shoot
Arbus’s early impressions
they ordered. She creates a
of visiting her father’s
boxed series of prints and
workplace was of a
has 50 units made; she
“Transylvanian
obscure
sells only 6. She writes to
middle European country
Allan, mentioning that she
and the kingdom was so
owes “1800 not counting
humiliating.” She met Allan
normal next month bills.”
Arbus, her future husband,
She is sent to shoot the
working
in
Russek’s
Tricia Nixon wedding by
advertising department. A
the London Times. Arbus
Graflex 2 1/4 x 3 1/4 was a
sends them a bill for the
Headless Woman, N.Y.C. by Diane Arbus, 1961.
late wedding present from
expenses but doesn’t seem
him and Diane took photography classes with Berenice
to hear back. She is found in the bathtub with her wrists cut
Abbott, developing prints in the apartment darkroom. The
on July 28, 1971.
attractive, bohemian husband-and-wife photography team
Diane Arbus: Photographs, 1956-1971 at the Art Gallery
earned prime magazine fashion assignments. Gradually,
of
Ontario,
February 22-May 18, 2020
however, their goals diverged. Allan continued to photograph
fashion while fashion horrified Diane. She put considerable
Sources
energy into photographic series she clustered around simple
Diane Arbus: Revelations by Doon Arbus with an essay by Sandra
descriptions: eccentrics, nudists, junkies, twins, theatrical
S. Phillips (2003)
PHSC NEWS March, 2020
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THE TORONTO FILE

BY SONJA PUSHCHAK

Don’t Sleep in the Subway; You’ll Wake Up in a Head-Lock
into adult prisons in Victorian England for stealing a slice of
bread.
I have my own recent experience. I loaded my Presto
card but at the next station I used it, it was inexplicably
declined by the machines I tapped. Luckily, there was a TTC
employee present (Metrolinx has gotten rid of most of those
violence-free, fare-monitoring collectors) and he waved me
through. But if a fare enforcer had checked my card later, it
wouldn’t have registered a fare payment and I would have
ended up in a Presto choke-hold. I was nervous all the way
home.
If you take a university-level course in the visual arts,
sooner or later a prof is going to ask you to interpret the
visual information in a photograph. Why, they’ll ask, has the
photographer/layout artist decided to include or exclude
certain elements or effects in order to dialogue with the
viewer? Somewhat familiar with this exercise, I recently
undertook an analysis of the messages imbedded in some
of a series of posters in Toronto subway stations which
Presto management (the smart card automated fare
collection system) has felt it prudent to circulate among
riders.
There are two with a photographic aspect. One shows a
running figure, supposedly just having jumped over a
turnstile, we are lead to assume, without tapping a card and
paying a fare; the other is an image of someone, we are also
to assume, who has tapped their card, followed closely by
someone else, we must assume again, who has not. Both
images are black-and-white but are dark or out-of-focus with
the intention of distorting the figures. Both are washed with
an intense red. Even taking into consideration that the
images have been extracted from video, the design decision
has been to portray these humans as monstrous. Overlaid
red not only reinforces that notion but adds other ominous,
deep-seated assumptions: warning, danger, maybe even
death.

My experience with a Presto card reader that couldn’t
read the money on my card is not unique. In fact, google
broken Presto machines and you’ll get an irritating eyeful of
all the ways in which this system is failing its riders. But
whose ultimate idea is this keystone-cop, mean-spirited
state of affairs, you might ask? Let’s start with the TTC’s
Chief Executive Officer Rick Leary, who has brought his
miserly American-style tactics to Toronto. He has latched on
to the statistically tiny number of missed fares as an excuse
to pose all riders as criminals.There’s also Chief Safety
Officer John O’Grady, who completely misses the irony of
injuring persons in the name of fare enforcement. Metrolinx
of course, for next-to-nonexistent Presto maintenance. And
then there’s the city’s mayor. While he made it obvious he
knew about the enforcement assault on Twitter, he has not
yet made it clear whether he’s in favour of having his elderly
core supporters roughed up for the next inevitable Prestobased problem.

That’s pretty extreme for someone who has failed to pay
three dollars and twenty-five cents to Metrolinx, the
provincial agency that manages Presto. More drastic is the
fine that is levied for one instance of fare evasion: $425. And
the ultimate in over-reaction is the video capturing a pair of
burly fare enforcers violently assaulting a person of small
stature for that little over three bucks. Don’t get me wrong;
I’m all for the paradigm that we buy into to keep society
running and safe. But if you consider that the city slow-walks
the collection of millions of dollars of unpaid parking tickets
because it doesn’t want to offend Lincoln Navigator drivers,
going medieval on cash-strapped university students and
other people who can barely afford to live in this stupidexpensive city seems obscenely out of proportion. It reminds
me of the hungry children (yes, children) that were thrown
PHSC NEWS March, 2020
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EQUIPMENT REVIEW

BY DAVID BRIDGE

Zooms and the Capitalist Conundrum: Go Cheap or Go Big

Left: a 1980s Nikon Series E; right: the latest AF-S Nikkor, with both lenses at 120mm f8.
There was a time when camera manufacturers made
lenses that didn’t cost as much as a night at a Trump hotel.
PHSC labs’ elders remember that in their long-ago,
impoverished youth Nikon produced some affordable film
SLRs, and the (in)famous Series E lenses to go with them.
These were from before the fine art of marketing eschewed
the implication that anything was
“inexpensive”, so we can surmise
that “E” stood for economy. This
was the heyday of the Econolodge!
The small range of Series E
lenses reputedly performed as well
as their fancy Nikkor counterparts,
but did make use of the thendreaded plastic for some of their
parts, although the lens mounts
were metal (unlike many modern
plastic-fantastics). Our favourite is
the 75-150mm f3.5 zoom, a svelte
510 gram beauty that sports a
diminutive diameter amenable to
52 mm filters. Sure, it’s manual
focus, so the user is forced to
actually look at the image. But both
focussing and zooming are done

with the same control ring, the internal mechanical
complexities of which are unfathomable to even the
brightest PHSC lab scientist. Our test sample has stood up
well, although the zoom motion has substantially loosened,
and as a result the zoom setting and ring will slide on its own,
depending on which way gravity pulls it!
We are sure that in any
scientific test, this 1980s econolens will falter in comparison with
the latest Nikkor G ED VR
AlphabetSoup. However, in our adhoc, pictures-you-might-actuallytake test, an image comparison
shows minor differences. Given
the 20-fold price difference
between the two, we might tolerate
these imperfections, and then
there is the added bottom-feeder
fun factor.
We do not discourage those
who must have the latest and best.
Of course, staying in aTrump hotel
is another issue entirely!

Left: Cheap. Right: Big. You be the judge.
PHSC NEWS March, 2020
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PHOTO BOOK 101

The Single Edition Photo Book and Surveillance Culture
F r e n c h
philosopher Michel
Foucault
(19261984) espoused
persuasive
theories about the
relations of power
in modern society.
He was an early
proponent of the
contemporary world as a regime “panoptique.” Foucault
referred to the theoretical invention of Jeremy Bentham
(1748-1832) whose panopticon was conceived to
revolutionize the prison systems of the Romantic period.
Bentham imagined that a penitentiary was best constructed
with a central
windowed guard’s
tower surrounded
by prisoners’ cells,
built in such a way
as to allow guards
as the watchers
unimpeded visual
access to the
watched.The
entire unnerving
point was that the subjects under observation would have no
way of seeing or knowing when the watcher’s attention was
turned toward them. Bentham assumed that if prisoners
couldn’t determine the timing, then the act of surveillance
was internalized, to
accustom t h e
watched to “watch”
themselves.
With all the
unexpected effects
of
technological
change, along with
s o c i e t y ’ s
cooperation,
the
contemporary world has become a macrocosm for
Foucault’s cautionary outlook on Bentham’s brainchild. We
now fill our daily lives with a dissonant mix of repression and
exhibition made possible by the instruments of public and
self-surveillance.
As we curse the
invasion of our
privacy by faceless
corporate entities,
we give away
perilous intimacies
on social media.
The push and pull
of all of these

factors, as well as
the
assumption
that surveillance is
interchangeable
with security, has
made many of us
complacent about
the proliferation of
CCTV
cameras
sprouting up in the
urban environment. This is the argument put forth by
Ryerson student Yarden Haddi’s book Surveillance Culture, a
visual compilation of the overgrowth of watchful technology
in and around the city of Toronto.
Haddi’s piece is just one example of the outstanding
single-edition book
works by students
which display the
production,
photographic and
design skills of
Ryerson’s
thirdyear Image Arts
p r o g r a m .
R y e r s o n ’ s
photography
programs stand out in Canada as a production site for
professionals in the field of photography. The Photographic
Historical Society of Canada is proud to enable the purchase
of these student
volumes by a
donation to the
Ryerson University
Archives a n d
S p e c i a l
Collections. The
PHSC has been
pleased to commit
to a multi-year
funding model in
support of this important facet of the Image Arts program, to
ensure that the best books of student-created photography
have a home in the Ryerson library.
Haddi’s book
and others can be
viewed at Ryerson
Archives and
Special
Collections, 4th
floor, LIB 404, 350
Victoria Street,
Toronto. Email:
asc@ryerson.ca.
PHSC NEWS March, 2020
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WEB LINKS

COMPILED BY DAVID BRIDGE

The Smithsonian launches Open Access with
2.8 million public domain images Brittany
Hillen, DPReview, Published Feb 4, 2020.
www.dpreview.com/news/8623879796/thesmithsonian-launches-open-access-with-2-8million-public-domain-images
The world's largest museum and research
complex, the Smithsonian, has unveiled Open
Access, a new portal to more than 2.8 million 2D
and 3D images. The Smithsonian refers to Open
Access as a 'vast and diverse digital resource' for
the public, one that contains images of historic
artifacts, classic paintings and some of the world's
oldest photographs.

Three Things That Are Good to Look At, Mike
Johnston, The Online Photographer, 18 February
2020.
theonlinephotographer.typepad.com/
the_online_photographer/2020/02/three-things-thatare-good-to-look-at.html
Magnum is having a sale of New York prints by its
members that includes Inge Morath's "A Llama in
Times Square." The prints are signed and editioned,
signed, or estate stamped, and prices range from
$1,250 to $15,000. Included are some very famous
pictures indeed: Dennis Stock's iconic (I use the word
advisedly!) portrait of James Dean in the rain; Elliott
Erwitt's fabulous picture of the man/bulldog (a
personal fave); Leonard Freed's wonderful photo of the
black kids playing near the fire hydrant; Elliott Landy's
photos of Jimi Hendrix; Thomas Hoepker's portraits of
Andy Warhol and Keith Haring and Eve Arnold's photo
of Marilyn Monroe reading James Joyce's Ulysses.
You’ll want to check the website for the rest.

George Washington Bridge vicinity, New York City
by Erich Hartmann, 1951.
Welcome to the new DPReview analog forum! dpreview staff, published Feb 26,
2020.
www.dpreview.com/news/6328763944/welcome-to-the-just-launched-dpreview-analog-forum
DPReview.com has long been a place for all things, well, digital photography-related. But that
doesn't mean that we don't love film too.
In recent years, as film photography and traditional processes have been enjoying
something of a resurgence, we've been working to expand our coverage. As part of that
effort, we're pleased to announce the launch of a dedicated forum for discussion of film
photography and all things analog.
Partnering with us on this launch is Hamish Gill, founder of 35mmc.com, one of our
favourite sites and the Internet's premiere destination for analog coverage.
PHSC NEWS March, 2020
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PHSC PRESENTS
Our talks are free and open to the public on the third Wednesday of every month, from September to
June, in the Burgundy Room of the Memorial Hall, in the basement of 5120 Yonge St, North York,
Ontario. Presentation at 8:00 pm unless otherwise specified. Presentations are subject to change.
T H E C LO S E D DA R K R O O M O F T H E E A S T :
H I S TO R I C A L JA PA N E S E P H OTO G R A P HY
W IT H C E L I O B A R R E TO
November 20, 2019

As a society closed off from the world for 200 years,
Japan had its challenges integrating new visual
technologies. Celio Barreto returns to reveal more of
the photographic mysteries of this intriguing period
and its images.

C H R I S T M A S B LO W O U T
December 18, 2019

Our annual Xmas party, Show and Tell, Silent Auction
and gift exchange along with seasonal refreshments.
No admission and everyone welcome.

adventures and trials in capturing the photographic
jewels of the city.

TORONTO’S PAST: A LOOK BACK AT SOCIAL
HISTORY AND SIGNIFICANT EVENTS IN
PHOTOGRAPHS
February 19, 2020

Victor D. Caratun will be excavating the photographic
milestones and oddities in Toronto’s extraordinary
history.

THE C O MPELLIN G HIDDEN HISTO R Y
O F B IPEDAL TR AN SIT
March 18, 2020

Postponed.
Please check phsc.ca for updates and rescheduling.

URBAN EXPLORATION
WITH A CAMERA
January 15, 2020

Chris Luckhardt presents on his book about urban
exploration photography. Hear excerpts from his

PHSC EVENTS
CONSIGNMENT AUCTION
ALL BUYERS WELCOME!

SPRING FAIR
Sunday, May 31, 2020
TRIDENT HALL

S E L L E R S ! DUE TO HIGH DEMAND, RESERVE
YOUR SPACE TO SELL ITEMS
All items to be pre-vetted to ensure a high-quality auction!

email auction@phsc.ca
Sunday, March 15, 2020
ROYAL CANADIAN LEGION #101
3850 Lake Shore Blvd. West, Toronto
Items accepted 8:30am to 10:00am
ONEDstarts
View Items 10:00 to- 11:00
at 11:00am
POSTPAuction
ED
L
U
D
E
Free admission
&
parking
H
BE RE-SC
TOHryhorijiw
Clint
- Chairman
Details at www.phsc.ca

145 Evans Avenue, Toronto (Etobicoke)
(south of the Gardiner,
east of Islington Avenue)
10:00am to 3:00pm
Admission $7 / Students free / Free parking
Mark Singer - Chairman - fair@phsc.ca

PHSC NEWS March, 2020
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Le Violin de Ingres by Man Ray, 1924.

VI AND DOT

Take stock of a model
citizen of Montparnasse.
Dot: Vi, how much of an important historical photograph
should we owe to the photographer’s skill and how much
should we owe to the model?

Vi: I’ve often played the game where I imagine famous
portraits failing if you sub in other people. Without a doubt,
the sitter is a crucial part of the image’s success. Many
artists claim it’s their genius that creates that evanescent
quality but I’m not sure that’s always the case. Take, for
example, Alice Ernestine Prin.

Dot: Who?
Vi: Well, you’d know her as Kiki de Montparnasse, the
French cabaret performer, painter and artist’s muse. She
modelled for an impressive number of important artists.

Starting as the haunting figure painted by noted
Expressionists, she transitioned to become the modernist
face of Dada-Surrealist-Abstractionist photography.

Dot: That’s quite a span of art movements. When did she
start?

Vi: When Kiki was 16, she was working menial jobs when
she posed for a sculptor to make ends meet. Her mother
disowned her but Kiki soon became friends with Chaim
Soutine, who introduced her to Maurice Utrillo, Jean
Cocteau, Fujita and Amedeo Modigliani. She modelled for all
and was the muse that made their work extraordinary. By
1921, she had met Man Ray and a few years later did the film
Ballet Mechanique (1924) with Fernand Leger.

Dot: Now that you mention it, I’ve probably seen her in
paintings. And Man Ray? Are you talking about Le Violon
d’Ingres and Noir et Blanche?

Vi: Absolutely. Could we picture anyone else in those
photographs and feel the same energy? I’d say no. Kiki’s
personal style, what I’d describe as quintessentially deco
“moderne,” had a lot to do with making Man Ray’s images
unforgettable. Not only that, an astute model understands
the mood that any painter or photographer wishes to impart
to their work. Kiki was so integral to the Paris art scene that
she was able to publish her memoirs, Kiki's Memoirs (an
account of promiscuous artists’ culture in 1920s
Montparnasse), when she was only 28. The book’s
introduction, by the way, was by Ernest Hemingway.

Dot: A memoir, you say?
Vi: Currently banned but my crystal ball says it’ll be available
in the 1990s.

Dot: No problem. I can wait.
Sources
Noire et Blanche by Man Ray, 1926.

www.britannica.com/biography/Kiki-de-Montparnasse “Kiki de
Montparnasse” by Naomi Blumberg, Encyclopaedia Britannica,
Sept 28, 2019.
PHSC NEWS March, 2020
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THE CLASSIFIEDS
Camera Shows

Camera Shows

Camerama
Camera Show

Sunday, April 5, 2020
9:30am to 2:30pm
Marriott Courtyard Montreal Airport
7000 Place Robert-Joncas
Montreal, QC H4M 2Z5
Buy • Sell • Trade
Everything photographic: new or
used, including digital and film
cameras, lenses, flashes,
accessories, fresh and expired film,
etc. Admission $7
Contact Sol Hadef 514-898-5351 or
email solhadef@gmail.com
www.montrealcamerashow.com

Sunday, March 29, 2020
9:30am to 2:30pm
Edward Hotel, North York,
185 Yorkland Boulevard,
Toronto ON M2J 4R2
Camera .. Lenses .. Darkroom ..
Binoculars .. scopes .. Collectibles ..
Video .. Digital .. images, etc.
Admission $7 - Free Parking
Contact Gary 905 550-7477 or email
torontocamerashows@gmail.com
Facebook.com/TorontoCameraShows
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Exhibitions

STEVEN EVANS
De Pedra
11 March - 5 April 2020
Helio Gallery
1256 Queen St. East , Toronto, ON
Wed. - Friday | Noon - 5:00pm
Saturday - Sunday | Noon - 4:00pm
Evans photographs landscape and
architecture in northern and central
Portugal.
www.heliographics.ca

Education

LONDON SPRING
VINTAGE CAMERA SHOW
Sunday, April 19, 2020
10:00am to 3:00pm
Carling Heights CommunityCentre,
656 Elizabeth Street, London, ON
All fans of film photography are
welcome, especially beginners,
dreamers, hobbyists and students.
We're always looking for good local
dealers, too.
Admission $5 - under 16 free.
Free parking & Great Door Prize Draw
Contact Maureen and Ron Tucker at
519-473-8333 or email
tuckerphoto@rogers.com
londonvintagecamerashow.vpweb.ca

Saturday, March 28, 2020
10:00am to 3:00pm
South Arm United Church
11051 #3 Road, Richmond, BC
BUY / SELL / TRADE
YOUR CAMERA GEAR
All formats of film gear, digital
cameras and lenses, accessories,
studio items, lighting...etc. Friendly
indie vendors and a total riot of
photographica!
Tables available for rent at $60.
Admission $5 - Early Bird $10 @ 9:30
Lots of FREE PARKING.
Contact through email at:
richmondphotoswapmeet@gmail.com

Ongoing

Image Search
Editor of Photographic Canadiana
seeks assistance in locating images
by George (King) Brown of Wyoming,
Ontario and Belleville, Ontario for a
future story. The verso of images
also welcome. Send to Bob Lansdale
at bob.lansdale@1staccess.ca.

The latest Graflex Journal is available
for download at journal.graflex.org.
Plus ongoing calls for articles about
Graflex cameras. Contact Ken Metcalf
at metcalf537@aol.com

Haliburton School of Art + Design

Photo Arts Program

Fleming College, Haliburton Campus,
2978 College Drive, Haliburton, ON
We offer a unique Photo Arts program
(an accelerated 15-week Ontario
College Certificate). This is one of the
only black-and-white darkroom
photography programs available in
Ontario. Students learn the
fundamentals of traditional
photographic image creation and
experiment with a variety of unique,
historical processes as well as
today’s digital techniques.
We also have a number of week-long
photography courses running during
our summer art program.
flemingcollege.ca/programs/photoarts
PHSC NEWS March, 2020

