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And there’s more inside!
• Andy told to go to Lacock! 
• Jem’s awesome 6mm 
• Minotina is a bargain

Robots invade 
Photographica!

One of the many 
rare and unusual 
items available at 

Photographica 2017.

By the way, his name is 
‘Luigi’ !

More images of this 
fantastic event on page 

12

New PW Index

Bernie Curtis has once 
again produced a new index 

for Photographica World, 
covering all articles from 

2010 - 2016.  
Available now on the PCCGB 

website  
(http://www.pccgb.net)

2017 AGM
14th/15th October, Market Harborough

Afternoon guest speaker, Hilary Roberts, “Introduction to 
war photography”

 
Hilary Roberts is Research Curator of Photography at Imperial 
War Museums (IWM), Britain’s national museum of modern 

conflict.  
 

A specialist in the history and practice of conflict photography, 
Hilary has numerous publications to her name, including The 
Great War: A Photographic Narrative (Jonathan Cape/Knopf, 

2013).  Recent exhibitions for IWM include Don McCullin: Shaped 
by War (2010-2012), Lee Miller: A Woman’s War (2015-2016) and 

Edmund Clark:  War of Terror (2016-2017).
 

Hilary works closely with photographers, curators, researchers 
and writers who document or respond to contemporary conflict.   
Her current collaboration is with Sergey Ponomarev (winner of 

the 2016 World Press Photo and Pulitzer Prize awards) on his first 
British solo exhibition Sergey Ponomarev:  A Lens on Syria (IWM 

London, 27 April – 3 September 2017).

Details of the full programme in the next Tailboard

http://www.pccgb.com/index.html
http://www.pccgb.com/index.html
http://www.pccgb.net
http://www.iwm.org.uk
http://www.iwm.org.uk
https://donmccullin.com
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I have just returned from a very 
enjoyable Photographica, and 
helping on the door was a little 
like seeing children go into the 
biggest sweet shop imaginable! 
It was great to have so many 
early birds (who pay £20). The 
range of cameras is always 
great, and certainly there is 
something for everyone - and all 
budgets catered for!

A big thank-you to Vic and the 
team. It was super to also see 
and meet so many members - 
we had well over 110 members 
through the doors. The fair 
works I think on so many levels, 
it great to catch up with people, 
to see so many dealers from 
so many places and to meet so 
many of our overseas members.  
The Club table was busy 
signing-up 10 new members.

And talking of new members, 
so far this year I am delighted 
to welcome:  Andrej Virc 
(Slovenia), Bengt Fransen 

(France), Derek Price (Bangor), 
Albert Taylor (Norwich), Terry 
Braun (London), and Gareth 
Hughes (Maidenhead).  Plus 
those rejoining us; Ken Walton 
(Co. Durham), and Dr A Neill 
Wright – who will be well known 
to many as a very early member, 
and the compiler of “A Lens 
Collector’s Vade Mecum”.

One missing element to this 
years Photographica was Lance 
Potter, who died earlier this year. 
Lance Potter long time Treasurer 
of both the Southern Region and 
Photographica. He gave a lot 
of time and wisdom to the club 
and will be much missed.

Members will also be sad to 
learn of the death of Tony Bray 
and Peter Smith who were 
long-standing members and 
keen supporters of the club.  
Peter’s camera collection is 
being auctioned at Winchcombe 
Friday 30th June, and Wally 
Morley has more details.

Last week I bought a box 
of prints and old Strand 
Magazines.  Strangely, in the 
middle of this collection, was 
a wonderful print of Fox Talbot 
from the  “Supplement to the 
Photographic News March 11th 
1881”.  Was it a sign, telling me 
to go to the Lacock meeting in 
July?  I’ll see you there!

Andy

chairman’s chat

Message from 1881!

I have just returned from my 
annual trip to Photographica, 
and once again it was a superb 
event.

I had a marvellous time, met lots 
of friends I hadn’t seen for quite 
a while (including some from my 
own NE Region!).

There was lots to see; rarities 
like the Reid, the Compass, the 
Contaflex, the Linhof Monobar, 
and of course dozens of Leicas.

‘Wood and Brass’ was well 
represented both on specialist 
stalls and on general dealers’ 
tables.

I saw many things I liked, but 
the two things I would have 
spent a few quid on were sold 
when I went back to buy them 
(Geoff Preece told me that might 

happen - he is a wise man).

I was able to add to my 
Lancashire photographica 
collection with a rollerblind 
shutter identified by a little ivory 
disk marked “Sandham & Co, 
92 North Street Blackburn”.  
Probably made by Thornton 
Pickard, but its design is not 
instantly recognisable to me as 
such (I will have to dig out Tom 
Holiday’s excellent TP magnum 
opus to check).

I also bought a small brass clip 
on viewfinder.  I have been after 
one for some time and although 
this one is not quite the right 
fitting for my TP  Wafer, I might 
be able to tweak it a bit to fit!

My most interesting acquisition  
is pictured right - and was 
given to me in its original box 

(I shan’t say 
by whom, to 
avoid a rush 
to his front 
door for more 
bargains).  

Do you know 
what it is?

 

It’s an Ensign Viewfinder 
Magnifier which slides on to 
the reflecting viewfinder of a 
folding camera and provides a 
magnified image shielded from 
extraneous light.

David Gardner

Editor’s Corner:  I spent £11

https://en.wikipedia.org/wiki/Henry_Fox_Talbot
http://camerapedia.wikia.com/wiki/Compass
http://camerapedia.wikia.com/wiki/Contaflex_(SLR)
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Southern
Hertland
9 April

Press cameras were the big 
talking point at the April 

Southern Region Hertland 
meeting.

The afternoon kicked off 
with a presentation by Bob 
White, running us through the 
basic history from the Goerz-
Anschutz, probably the first 
press camera, to the iconic 
Nikon F.  On the way we looked 
at cameras that included Van 
Neck and Soho Press Cameras, 
Speed Graphics, the unusual 
and rare Dawe, Mamiya Press 
and the strange Peckham Wray. 

Most of these, Bob had on 
display for members to play 
with.

After Bob’s talk, the meeting 
was thrown open for anyone 
who could follow the theme 
and a surprising number came 
up with their own cameras that 
were used by the press.

around the regions  NE NW Midlands S SW

Around the Regions:  simply amazed at the expertise in the club!

What seemed like quite a niche 
subject at the start turned out to 
have a much wider appeal than 
expected – and a good time was 
had by all.

The next Hertland meeting is on 
July 23, when Trevor Allin will 
be talking about the Pentacon 
Six System.

John Wade

Southern
West Kingsdown
23 April

Exposure meters were the 
name of the game at the 

recent Southern region West 
Kingsdown meeting, and Jeff 
Gould was the man who gave 
us the gen.

“When I began collecting meters 
my wife was delighted,” he told 
us. “She thought that meant no 
more cameras.” The look on 
the face of the lady in question 
sitting patiently at the back of 
the hall plainly said that didn’t 
happen.

But it was meters that mattered 
most at this meeting – and there 
was not a Selenium or CdS cell 
in sight. These were meters 
from the days long before 
electronics entered the story. It 
turned out to be a story of rivals, 
attempting to outdo each other 
with new methods of exposure 
measurement.

We heard how George Frederick 
Wynne’s series of Infallible 
meters vied with Alfred 
Watkins’s famous Bee meters, 
and how, despite their joint 
interest, the two men met only 
briefly and disliked each other 
on sight.

Later in the afternoon, the 

meeting was thrown open 
to members to show and tell 
about cameras that used add-on 
meters. It turned out there was 
a lot, ranging from the original 
Canonflex to the Voigtländer 
focusing Brillant, which used 
an extinction meter that clipped 
over the camera’s viewing lens.

By the end of the afternoon, we 
all agreed there was a lot more 
to meters than we had ever 
realised.

   John Wade

During the show and tell, Don 
Baldwin talks about the Plaubel 

Makina as a press camera.

Jeff Gould with one of diminutive 
meters 

Peter Bourne with his very 
impressive Graflex

http://www.earlyphotography.co.uk/site/entry_C782.html
http://www.bbc.co.uk/ahistoryoftheworld/objects/J7gYX-1oR_-6ret4S32tVA
http://camerapedia.wikia.com/wiki/Canonflex
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North East 
Baildon 
25 March

For our first meeting of 2017 
we opted for a new type of 

meeting that gives our members 
about 20 minutes to talk on 
any subject [photographically 
speaking!] of their choice. As 
a result we covered 5 subjects 
that possibly would not 
normally be aired but which 
nevertheless were well received 
by the audience.

First up was David Gardner 
with his ‘4 Commandos and a 
Tank’, being the story behind 
the development of the Ensign 
Commando from its 1938 patent 
for a camera with film plane 
focusing, via its initial wartime 
development and issue in 
1944/5 to the RAF and Fleet Air 
Arm because of the shortage 
of cameras, and then post war 
to the public release in 1946 of 
this version with an f/3.5 Ensar 
in Epsilon shutter. David went 
on to cover the 1947/8 version 
that had mixed reviews due to 
poor finish, lack of an interlock 
and variable quality lens. Some 
of these problems were then 
sorted with the issue of the final 
version in 1949.

Having covered the 4 
Commandos, what about the 
‘Tank’?  David produced a heavy 
hand-made brass and steel 
camera, which he surmises 
was a prototype of the first 
military issue Commando made 
as a pre-contract model for 
assessment by the Military.  The 
overall shape and internal layout 
follows that of the Commando 
patent but it has a fixed 75mm 
f/:4.5 Ensar lens, in Compur 
shutter and a telescopic lens 
tube that did not follow through 
to the production models.

Our next speaker was Peter 
Hyde giving us the low-down on 

‘If you’ve got the time, I’ve got 
the timers’, which is an insight 
into the collecting of camera 
timing devices. Peter split his 
talk into the early history, and 
then direct and indirect timing 
devices. Delayed action devices 
appeared in the 1900s, often 
combined with a slow speed 
timer. Slow speed attachments 
appeared in the 1890s in the 
form of a spring clip onto the 
bulb released by a wax ring 
being melted for fitting within 
the tube of a bulb release. Later 
models using clockwork fitted 
to the end of a wire release or 
directly to the cable release 
socket. The earliest version 
Peter has is a 1907 German 
pneumatic/spring type.

Probably the most well 
known type of indirect timer 
is the Autoknips and the Haka 
Autoknips (the name Haka 
according to German sources 
was trademarked by Autoknips 
around 1919 and also they 
probably manufactured under 
licence) that are all highly 
polished chrome finish, or 
stainless steel. A number of 
camera manufacturers had 

timers made to the Autoknips 
design but marked with their 
own logo, even Leica sold a 
1930’s Autoknips timer under its 
own name.

Models I and II are for the 
release cable. Model III fixes 
onto external threads on release 
buttons. Model IV and V both 
attach to the small threads on 
some release buttons and on 
the Minox copy stand and tripod 
adapter. Model V also has an 
additional attachment making it 
an alternative to Model III. Peter 
referred anyone interested in 
learning more about timers to 
look for Heinrich Klapprott [pre-
1938] and Klapprott and Lampe 
post WWII on the web.  

My own talk was entitled ‘The 
Kristall Maze’ and attempted 
to unravel the story of Leica 
copies made by Italian 
manufacturers in the 1950s. 
I am always interested in the 
history of any camera I acquire 
and thought that a few notes 
on a Kristall Standard leica 
copy I got recently would 
be straightforward since I 
knew who made it, Chinaglia 
Domenico [CD], and McKeowns 
listed it. Turning to the web 
for info just provided further 
complications like AFIOM being 
makers of this camera as well, 
or was it based upon their 
camera the WEGA, or was it 
made from WEGA spare parts 
when AFIOM closed in 1956? 
Considering that both CD and 
AFIOM were not known camera 
makers prior to 1950, and all 
the collapsible lenses they 
used were made under various 
names by Officene Galileo of 
Milan, just where they got the 
know-how to produce the range 
of cameras they did is just a part 
of the maze surrounding this 
camera.

After lunch Richard Oates 
impressed us with his 

Peter Hyde explaining the operation 
of one of the 250+ self-timers he has 

collected

http://www.submin.com/general/collection/accessories/autoknips.htm
http://camera-wiki.org/wiki/Kristall_(Chinaglia)
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Richard’s Oates’ demonstrated 
the benefits of the very impressive 

Olympus ring-flash, which he uses to 
photograph his collection

around the regions  NE NW Midlands S SW NE NW Midlands S SW

knowledge and display of 
Olympus Flash equipment, 
starting with the 1975 Quick 
Auto 310 designed for the OM2 
and concluding with the latest 
macro flash for digital cameras, 
the T28.

Richard explained how the items 
integrated into the system and 
its versatility even today when 
items like ring flashes can be 
used with digital cameras from 
Olympus. If anyone is in need 
of an Olympus flash/camera 
compatibility chart then Richard 
has copies for the asking.
To show it wasn’t all about 
cameras, Bob Lindsay 
introduced us to his collection 
of extinction meters, under 
the title ‘If wind be in the East, 
one step on at least’. This 
title being based upon the 
early 1870’s work of using a 
series of holes laid on a glass 
plate to derive exposure. This 
method wasn’t very accurate 
because the light between the 
plate and viewer had not been 
excluded, and it wasn’t until the 
exterior light was excluded by 
encasing the view plate was 
any accuracy improved. Many 
types exist but Bob is of the 

opinion that nothing, not even 
a photoelectric meter, can beat 
the Corfield meter because of 
its very restricted acceptance 
angle.

To finish the day Ian Baxter 
introduced us to the Kodak 35 
Story. In a typical American 
story of one-upmanship the 
likes of Argus Model A taking 
on the Kodak Bantam of the late 
1930’s led to a sales drop for 
Kodak that they countered by 
offering the Kodak 35 in 1938. 
Argus responded with the iconic 
‘Brick’, and Kodak came back 
with ugly Kodak Rangefinder 
35, a contender for the ugliest 
camera of all time, which was 
replaced by the better looking 
Signet 35 in 1951.  When the US 
government stopped all camera 
production the likes of Argus 
and Kodak were no longer able 
to continue the competition for 
the public’s dollars.

A new meeting format for us 
that was appreciated by all 
attendees, and one we will 
repeat.

Brian Woodley

North West 
Port Sunlight 
23 April

An attractive venue, the 
Leverhulme Hotel in the 

picturesque village of Port 
Sunlight, Wirral, hosted a well 
attended Spring meeting. 

With the intriguing title of “Me 
and the Prince of Wales”, Dr Ron 
Callender opened the session 
with a  slide presentation about 
gold mining in North Wales, 
specifically at Dolgellau (for 
background, google “Gold from 
Wales, 1933”). 

Some decades ago, Ron and 
friends had investigated the 
background to Welsh gold 
mining in an attempt to locate 
sites, which was partially 
successful, so resolved to 
revisit the area again one 
day to identify actual mining 
structures. More recently they 
had discovered hidden mine 
workings almost completely 
overgrown with vegetation, and 
literally ‘unearthed’ what used 
to be the Prince of Wales Gold 
Mine, hence the title of his talk 
which was in two parts, first the 
archaeology and second the 
photography. 

How did they find the mine? A 
retired forester wrote to Ron, 
saying “I know where the site 
is... just follow the 19th Century 
miners’ paths!”. Ron showed a 
sketch map of the area around 
Foel Ispri and Llyn Craig y Tan, 
and quoted an old saying, 
“To find the gold, just follow 
the trail of quartz”. Dozens 
of slides showed images of 
mine shafts, gold seams, aerial 
photography, and explanations 
of how pictures were taken. If 
you are in pitch darkness, with 
no light whatsoever apart from 
a torch, how do you focus and 
compose? With some difficulty! 

Bob Lindsay - looks like a 30th at f8 
to me!
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His torch had a variable beam, 
from pinpoint to wide angle, 
which helped. He also carried a 
neck cradle upon which to brace 
his camera against his chest for 
stability. Imagine the problems 
for miners centuries ago, who 
had to work down the mines for 
many long hours! Welsh gold 
is several times more valuable 
than other gold, because it is 
so relatively rare. It has been 
used to adorn British royalty, 
including most fittingly the late 
Diana, Princess of Wales. 

A fascinating and detailed 
account, Ron, which held us 
enthralled!

Following a break for 
refreshments, the afternoon 
continued with a talk by Timothy 
Campbell on “Four Cameras - 
One Designer”. Anyone who 
knows anything about Olympus 
cameras will be familiar with 
the name Yoshihisa Maitani, 
inventor of the ‘Pen’ range, 
famous not only for their small 
size but also remarkable lens 
quality, yet with simple settings 
and almost foolproof operation. 

From the original Pen of 1959, 
followed the Pen EE in 1961 with 
built-in selenium meter; Pen D in 
1962; Pen EM with cds meter in 
1965. Then, when David Bailey 
used the radical ‘Pen F’, he was 

told by ‘Vogue’ 
that half-frame 
negatives would be 
too small for use 
in the magazine. 
But lenses were 
so sharp, he’d 
just ‘blow up’ the 
smaller format 
pictures to same 
enlargement size 
as 35mm! There 
followed a very 
nicely made FT of 
1966, no meter, 
with the mirror 
flipping laterally, 
not vertically; and 

an FV of 1967. It’s said the Pen 
format still continues in spirit 
today, with the digital ‘micro 
four thirds’ system. But the best 
was yet to come! 

The Olympus M-1 startled the 
world in 1972, ‘smaller yet 
stronger’ than conventional 
35mm SLRs. Leitz were 
unhappy with the ‘M’ 
designation (for ‘Maitani’; I 
used to think it was short for 
‘Miniature’) and claimed it 
would clash with their famous 
M-rangefinders, so Olympus 
hastily renamed their new 
world-beater the ‘OM series’. 
If anyone out there has a nice 
original M-1, it may be worth a 
bob or two! 

The OM-1 had many successors 
in a long family line, and 
Timothy proudly held aloft 
his black OM-D as a modern 
example. (The OM-1 was 
emulated by other makers, my 
personal favourite being the 
Pentax ME which I used for 
many years, as I preferred its 
handling to any other mini-SLR). 

So how could Maitani match 
such wonderful success? With 
the XA range! This, in 1979, was 
a ‘Rollei B35’ sized little gem of a 
camera, ‘compact and bijou’ and 
lovely with it. Full frame, thumb-

wheel advance, clam-shell 
design, aperture priority auto 
exposure, slide on/off, built-in 
rangefinder, self-timer, delay-
timer, battery check, backlight 
control, all in an amazingly tiny 
package! How did he fit it all in? 

XA2 followed in 1980, with 
programmed shutter; XA1 in 
1982, with add-on flash; XA3 in 
1985, high quality, and in that 
same year the ‘sought after’ 
XA4 of estate agency fame 
with a 28mm wide angle lens, 
to emphasise space and ‘cram 
everything in’ (if you get the 
picture). 

Maitani the genius died in 
2009, but he left his own 
unique legacy to the world of 
photography and cameras. 
To round off the ‘miniature 
theme’, Jem Kime showed us 
his perfectly formed Pen S, and 
Phil Nightingale a Canon Dial 
2, looking like an early mobile 
phone with dialling ring! 

A thoroughly enjoyable 
afternoon in a very pleasant 
setting...
                                                                                              

Jim Bickerton 

Dr Ron Callender with an image of one of the gold 
miners whose tracks he followed

Timothy looking very pleased with 
his Pen - well it was a bargain buy!

https://www.olympus-global.com/en/corc/design/story/epl1/part3.html
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around the regions
Midlands
Uckington
2 April

We had a good meeting with 
23 enthusiastic members 

and our National Chairman, 
Andrew Gillett.

Gerald Davies kicked off the day 
with his presentation of some 
of the cameras that have been 
part of his life over the years.   
Starting with his first camera - 
the Gallus Derlux. Perhaps not 
the most attractive name for a 
camera.  Apparently, the body 
should be natural aluminium 
but on this example it had been 
expertly covered with black 
leather and despite the odd 
name is a very pretty camera.
 
Moving on to his favourite TLR 
cameras, Gerald introduced 
his first - the 1934  Voigtlander 
Brilliant, all metal body with 
7.7cm f7.5 lens.  He moved 
on to some early Japanese 
equipment starting with a 1938 
Olympic 4x4 (he had hoped the 
name had some connection with 
the Olympics but apparently 
not) followed by a just post 
WWII Petri Semi 1 – a roll film 
camera with drop down front.
 
A couple of Leica copies 
followed on; an early 1950s 
Zorki 3 and an Honor S1 with 
50mm f2 lens, made in Japan.  
Then the real thing,  a very early 
1C, serial number 58227 (1930).
 
Returning to TLRs, Gerald 
showed us an Airesflex YII with 
Nikon lenses, masquerading 
under the Sears Roebuck Tower 
brand.  Having mentioned Nikon 
lenses Gerald next picked up an 
early Nikkormat FS with a hefty 
50mm to 300mm zoom lens.  
Returning to Rollei – well, they 
are Gerald’s favourites when all 
said and done - the next along 
the table was a Singapore built 
Rolleimatic with barn doors

hiding the lens, followed by 
last of the Rollei line, the plastic 
Japanese made 35RF.  At the 
far end of the table was a nice 
plastic Kodak Bantam which 
accepts 828 film, a lovely little 
Zeiss Baby Box and finally a real 
nostalgic relic from the past – a 
Gamage No.1.  I wonder who 
the manufacturer was?

After a break for lunch Geoff 
and Viv Preece then invited us 
into their Bromoil School. They 
commandeered most of the 
tables in the hall and set them 
out in a long continuous line, 
covered with plastic sheet, on 
top of which they set out trays 
of water and something like 15 
to 20 “work stations” for the 
eager participants.
 
I hesitate to go into detail about 
the bromoil process but did 
manage to pick up a few salient 
points. The quality of the final 
result depends not just on the 
skill of the operator but also on 
the type of paper used.  

To get the best results requires 
the use of special papers 
which, sadly, are not so readily 
available as they used to be. It 
is also interesting to note that, 

no matter how skilled or careful 
you might be, every image of 
the same subject will turn out to 
be slightly different.
 
Initially you need to start by 
making a somewhat over-
exposed enlargement of your 
chosen photo – two stops is 
said to be a good starting point 
for a matrix from which to start 
producing a bromoil image.
 
Geoff explained that by far the 
easiest way to prepare a matrix 
is to take each process one step 
at a time  so you produce the 
enlarged image one day and 
let it dry, prepare the matrix by 
bleaching out that image and 
then tanning and letting it dry 
the following day, then moving 
on to the inking process at one’s 
leisure on another day.  

The inking process is quite slow 
and laborious but nonetheless 
very rewarding as you see the 
image appearing on the paper.

Perhaps not all the members 
attending will branch out 
into bromoil but we all had a 
thoroughly enjoyable hands-on 
experience which will remain in 
the collective memory for years 
to come and Geoff and his team 
(Viv and Margaret) deserve a 
very big THANK YOU for their 
efforts.

Roger Cooper

Gerald Davies contemplates how 
many elements there might be in 
his mighty 50 - 300 Nikon zoom 

lens

Viv Preece shows how it’s done!

 NE NW Midlands S SW NE NW Midlands S SW

http://camerapedia.wikia.com/wiki/Olympic
https://blog.scienceandmediamuseum.org.uk/introduction-bromoil-process/
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Hale Barns 
19 March

Up first was Richard Oates 
with his talk on ‘The Kodak 

Six-20’.  Richard explained 
that prior to 1932 the 120 film 
size had reigned supreme in 
the world of folding cameras 
followed by 116, however, 
many other film manufacturers 
were producing these sizes 
thus reducing Kodak’s share of 
the film market. Perhaps as a 
consequence of this, in 1932, 
Kodak launched two new film 
formats 620 and 616 together 
with new cameras, the Six-20 
Kodak and Six-16 Kodak made 
specifically to use the new 
film with it’s small inner spool 
core and the spool flanges.  No 
other film manufacturers were 
granted rights to market the new 
films, hence Kodak retained the 
full market share.

The Six-20 camera was made 
in USA and in the UK, the latter 
being of the self-erecting variety 
which was to be adopted for 
all future Six-20 folders. These 
cameras were and still are very 
attractive with art-deco styled 
enamelled side panels.

Using Coe’s excellent book 
‘Kodak Cameras - The First 
Hundred Years’, Richard had 
painstakingly compiled a 
comprehensive list of all Kodak 
cameras using 620 film, running 
to some 81 models introduced 
between 1932 and 1959. To 
illustrate the variety, Richard had 
brought along some examples 
including the classic Six-20 
Kodak Model C, the Stuttgart 
manufactured Vollenda 620 
together with some of their 
‘Junior’ counterparts.  

Of particular note was the Kodak 
Duo 620 introduced in 1933 with 
the 6x4.5cm format providing 16 
exposures on 620.  The star of 

the show was perhaps the rare  
(less than 1800 produced) Kodak 
Suprema, made in Germany 
and introduced in 1939, 
producing 6x6cm exposures 
on 620. Sometimes referred to 
as the ‘Gulliver Retina’ due to 
its passing resemblance to its 
35mm stable mates.

Other 620s on show 
included the 620 
Brownie (UK version), 
a really attractive box 
camera featuring the 
‘Kodak Girl’ vertical 
black enamelled 
stripes on the face 
plate, Kodak Regent 
with smooth lines and 
cleverly incorporated 
rangefinder, Jiffy 620 
with its ‘snap out’ self 
erecting mechanism, 
the post war Kodak 
Reflex (TLR) and Six-
20 Kodak ‘A’ and the all 
plastic Brownie Reflex 20. 

Our second speaker, Frank 
Porritt had also travelled over 
the Pennies to present his talk 
on the Reflex Korelle.  

Frank had admitted that it had 
not been easy researching the 
model as little was known about 
Kockmann before he began 
camera manufacture in the early 
20s.  Beginning with wooden 
box cameras then progressing 
to conventional folders the first 
Reflex Korelle did not appear 
until the 1935 Leipzig Fair.  

Subsequent models followed; 
in 1936 the Model I and a Model 
II appearing with the addition 
of slow speeds.  The IA and IIA, 
which reverted back to models 
I and II although it appears 
that this Model I was never 
produced. The renamed Model 
II featured a new nameplate 
script, satin chromed top plate 
and differing lens mount throat. 
The Model ‘B’ of 1938/39 and 

later in 1939 the Chrom-3 model 
with all chrome top and lens 
plate. The factory was bombed 
in February 1945 and several 
name changes led ultimately 
to OPTIK WEFO VEB who 
produced the Master Korelle 
which was to be the last of the 
line of these interesting 6x6 
SLRs 

Unfortunately time constraints 
curtailed our ‘recent acquisitions 
show and tell’, however, on the 
promise of ‘something really 
exciting‘ we had just enough 
time for Jem Kime to reveal a 
couple of photographic Gems 
(pardon the pun). The first 
was a mint condition military 
version Reid I still in its original 
box emblazoned with WD 
markings. The second item met 
with gasps from the audience 
as Jem carefully took from its 
substantial box a 6mm Nikkor 
lens which has to be seen to be 
believed. Apparently Grays of 
Westminster recently sold one 
for £100,000!

A suitably awe inspiring way 
to end what had been a very 
enjoyable afternoon. Our thanks 
go to both excellent speakers 
and I only wish that we could 
have mustered a larger audience 
for such excellent talks.

Phil Nightingale

Jem demonstrates the use of the two special 
pairs of glasses needed to focus the truly awe-

inspiring Nikon 6mm lens!

http://camera-wiki.org/wiki/Suprema
http://camera-wiki.org/wiki/Suprema
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Tales from the Camera Shop:  
‘In search of a lens hood’

At Photographica last year I almost fell over a 
visitor rummaging through a junk box beneath 
one of the sales tables. After proffering an apology 
he told me he was searching for Agfa, Voigtlander, 
or Zeiss lens hoods for his 1950s cameras. When 
I said he’d need plenty of luck as not many had 
been sold on the UK market at that time, he 
promptly asked for an explanation.

During the latter half of the last century, the first 
accessory purchased by most keen amateur 
photographers was a lens hood. Indeed, lens 
hoods (and filters) were what we called ‘bread and 
butter lines’ as we sold them daily. There was a 
huge choice from British manufacturers, Actina, 
BDB, Johnsons, Nebro, Photax, to name just a few. 
In addition most German camera manufacturers 
offered their own branded lens hoods and filters, 
but in comparison to home grown products they 
were often double the price. 

In the Fifties a push-on UK made hood cost 
around five to six shillings (25-28p), but an Agfa 
(with case) was twenty-nine shillings (£1.45) and 
a Zeiss (minus case) was fifteen shillings and 
three pence (76p). Having nothing like today’s 
level of disposable income, you can see why 
most photographers opted for the less expensive 
British brands which sold in their thousands. 

The cash saved would buy another roll of film or 
a bottle of developer, so their reasoning was why 
spend more.  

One of the biggest post-war sellers was the 
Nebro ‘Black Cross’ combined lens hood and 
filter holder. For just under ten shillings (50p) you 
got a well made push-on black plastic lens hood 
with an alloy mount which unscrewed to accept 
31mm filter glasses. There was no need for a 
separate filter holder, and for any additional or 
new cameras you just bought another hood of the 
appropriate mount size and carried on using all 
your existing filter glasses. A brilliant concept; it 
was so good that BDB introduced a similar version 
using 31mm filter glasses which also sold in vast 
numbers. 

Without doubt the metal lens hoods produced 
by the German manufacturers were of better 
quality. Most had nice satin or anodized finishes, 
an embossed brand name, and often the option 
of a beautifully made hide case to store it in. But 
for the average UK photographic dealer these own 
brand versions would only have seen around 10% 
of total lens hood sales at best. Later, during my 
days as a sales agent for BDB, most dealers in my 
territory didn’t even stock them. 

About an hour after tripping over the lens hood 
hunter, he grabbed my arm in a crowed aisle and 
proudly showed me a really lovely Voigtlander 
hood and case he just bought for seven pounds. 
Compared with the prices asked on-line for 
German lens hoods these days it was a bargain, 
but it seems nothing much has changed over the 
last fifty plus years. Old British lens hoods were 
in plentiful supply at that Photographica – some 
for just 50p, but anyone after a camera branded 
version still had to pay a premium price. 

John E Lewis

camera shop tale
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trying out a .......

Minolta had been making fixed 
lens rangefinders through the 
mid - late 50’s which usually had 
45mm optics and relatively large 
bodies. In 1962 they introduced 
the half frame Repo camera - this 
camera and it’s follow up are 
clearly the design forerunner 
for the Minoltina rather than the 
beefy earlier cameras. 

Why they didn’t use the name 
‘Minoltina’ for the svelte half 
frame camera range isn’t 
known - it’s a memorable and 
appropriate name after all. They 
also continued to produce the 
bigger cameras throughout 
the 60’s - along with every 
technological and format 
change that occurred - a look 
through the Minolta pages in 
McKeown’s will reveal just how 
many models they produced. 
For all these reasons the “S” was 
always going to struggle to be a 
big hit during the year(?) that it 
was produced.

The mid 60’s were a period 
of rapid development and 
supposedly miniaturization, but 
any reader who has carried a 

Trying out a Minoltina - S 
by Retro-User

The Minoltina - S is a 35mm, 
fixed lens rangefinder introduced 
in 1964, and features a  non 
coupled selenium meter, 1 - 
1/500th shutter speeds and a 
relatively fast (f1.8) 40mm lens. 
This is one of those cameras 
that you may think you’ve seen 
at most fairs, but trust me, it’s 
not common. The Minoltina 
is a beautifully made and well 
specified camera, but it seems 
to have suffered from a lack of 
belief from the marketing dept. 

It’s not unusual that Minolta 
would produce a basic model at 
the same time (The Minoltina  P, 
which has no rangefinder and 
less speeds) but sadly they just 
couldn’t decide where the future 
(or the past) lay - even a quite 
thorough trudge through internet 
land has failed to provide the 
absolute info on when the S 
was produced, why it was also 
engraved as AL-S, and why they 
chose to release a CDS meter 
version less than a year after 
launch - badged as AL-F (I think!) 
- talk about an undeserved death 
sentence. 

typical mid decade overweight 
SLR for more than 10 minutes 
will know that it was actually 
all to do with marketing hype 
(rather than true progress - 
nothing changes, it’s the same 
today). And for non SLR cameras 
this hype was even more 
extreme - 

Selenium cell? “that’s SO 1964” 
f1.8 lens? - move over slow boy, 
we need an f1.4 

All mechanical shutter 
mechanism - why would you 
want that when we can provide 
you with a battery reliant (and 
hungry) CDS powered camera? 

Then the transistor came along 
and really spoiled things. 
The shame is that however 
revolutionary it was to have a 
semi auto camera that could fire 
the shutter at 1/326 of a second 
(eg the Yashica Electro), most 
of those cameras are no longer 
useable due to unobtainable 
mercury batteries (with their 
weird voltage supplies) and 
worse those same batteries have 
been left in, thus corroding the 
fragile wiring that works the 
whole thing. And of course they 
generally needed larger bodies 
to fit all the gubbins in!

The Minoltina S is a true 
breath of fresh air - very slim 
in profile, totally useable even 
if the selenium cell has died 
(mine amazingly still works), a 
gloriously silky wind on, and a 
satin chrome body that is the 
equal of anything from Leitz. It’s 
all mechanical - need I say more?
My example came with it’s 
original 2 piece ever ready 
case - this one has a short strap 
rather than the more usual over 

http://www.butkus.org/chinon/minolta/minolta_minoltina-p/minolta_minoltina-p.htm
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trying out a .......

the shoulder style, and also 
evidence of the former owner 
written in black dymo tape inside 
(hello J.M.Benzimra if you are 
reading this!), and although in 
remarkable condition the camera 
has a few battle scars - the wind 
on lever has some scratches on 
the back of it (I’m still wondering 
how/why they got there!) and 
the R/F on mine is actually 
out of whack but I’m happy 
using guestimate focussing. 
Incidentally the camera has a 
rangefinder access port behind 
the lever - but even that hasn’t 
been enough to get it correctly 
set up - although that might just 
be down to owner inexperience.

Other design quirks are that the 
aperture and shutter speeds 
are aligned at the 12 o’clock 
position (ie looking directly 
down onto the barrel) but the 

focus scale is offset to 9 o’clock! 
There’s also a barely readable 
depth of field scale to the side. 
The meter needle is visible on 
the top plate and uses a simple 
centering mechanism depending 
on the user to adjust either 
shutter or aperture. Finally the 
meter ASA is set at the base 
of the lens surround. Although 
well specified, the Minoltina - 
S viewfinder has only a white 
line framefinder and the centre 
spot for the rangefinder - no 
meter display is shown - this 
would have kept the costs down 
however, so no bad thing.

I bought this camera a couple of 
years ago as a “cheap enough 
to use and sell on to ebay later” 
purchase, but the condition and 
pleasure in use has stopped 
me from doing so. The shots 
produced are very sharp, and 

are typical from this age of 
camera while still having a 
definite character to them (I have 
a dislike of modern over sharp, 
over corrected lenses - my eyes 
have never been like that so I 
don’t want my photos to have 
that look!). The “S” is unlikely to 
ever be a true collectable with 
associated value, although there 
is a definite (and increasing) 
market (mostly in USA) for good 
quality useable film cameras - 
especially rangefinders- from 
this period. 

Now is the time to have a closer 
look at what’s on the sales tables 
at your local camera fair - the 
Minoltina S was a superbly made 
camera with a very good quality 
lens, is a relative lightweight to 
carry around or keep in the glove 
box/rucksack for occasional days 
out.

After all an f1.8 40mm 
lens for ANY SLR will set 
you back a lot more than 
the likely asking price of 
that lens including the 
whole camera - typically 
around the £20 mark - 
peanuts for the gold it is 
capable of producing.

Retro-user

J.M.Benzimra
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Simon Chesterman discusses the merits of the large collection of 
sub-miniatures he was selling

Photographica 2017

Left - you want 
lenses - we’ve 

got lenses!

Right  - You want 
cake - we’ve got 

cake (thanks 
Phil, delicious as 

always!)

Below - You want 
a bargain or a 

beauty - you just 
need to keep 

searching!

Jem’s very very impressive fish-eye

http://www.collectablecameras.com
http://www.realcamera.co.uk
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club meetings

SOUTH-WEST REGION PROGRAMME OF EVENTS 2017
 

Hall opens 9am.  Morning presentations start at 11 am, followed by a junk auction
Afternoon presentations start at 2 pm

Sunday, June 11th  
Morning: Colin Harding – “Richard Beard and the very first photographic portrait 
studio.”

Afternoon: Colin Harding – “The Jolliest Years of My Life – Horace Nicholls career as a 
commercial photographer in Chile during the 1880s.”

Sunday, September 10th
Our Annual General Meeting, followed by:

Morning: Jem Kime – “The Leica in print.”

Afternoon: Richard Dawkins, interviewed by Andrew Gillett  – “My continuing story as a 
professional photographer.”

Sunday, October 8th
Morning: Trevor Allin – “The Pentacon Six System.”

Afternoon: Rose Teanby ARPS – “Isambard Brunel, hung in chains: A new look at the 
story behind the photograph and the photographer Robert Howlett.”

Sunday, November 12th
Morning: Workshop with Geoff Preece – “The Bromoil process.  
Afternoon: Workshop - TBA

South-West Region, Ruishton Village Hall (tel: 01823 443 506),  
Cheats Road, near Taunton, Somerset TA3 5JD 

 

Programme Secretary: Jonathan Hill, T:  01935 815 887  E:  jeanjonathan@btinternet.com

John Wade - 
matinee idol!

John Wade, in that 
famous shirt, was filmed 

at Photographica for a 
video on classic cameras 
being made by Amateur 
Photographer for their 

website.

Here he is describing that 
technical miniaturized 
marvel, the Compass.

https://www.google.com/maps/d/viewer?mid=1DQpj1NCHXCgZqklm2IFOouXXJjU&hl=en_US&ll=51.01955400000005%2C-3.0449800000000096&z=17
https://www.google.co.uk/maps/place/Taunton+TA3+5JD/@51.0194279,-3.047137,16z/data=!3m1!4b1!4m5!3m4!1s0x486df580b4e552ed:0x63685c5ed192926f!8m2!3d51.0196407!4d-3.0450408
mailto:jeanjonathan@btinternet.com
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club meetings

MIDLANDS REGION MEETINGS
Sunday 30th July 

Whatton, twixt Nottingham and Grantham
Contact Geoff Blackwell 0114 266 8655

 
Sunday 17th September 

Barford, Nr. Warwick 
(Regional Annual General Meeting)

Contact Geoff Blackwell 0114 266 8655
 

Sunday 3rd December 
Stoke Albany, Nr. Market Harborough

(Christmas meeting with sherry and mince pies)
Contact Roger Bradley 01858 462 508

Southern Region
Lacock - Sunday 16th July, 10 am to 4.00 pm 

Lacock Village Hall, East Street, Lacock, SN15 2LF
 

Sales Tables available, but please note that the HALL WILL NOT BE OPEN UNTIL 10.00 AM
Speakers to be confirmed

 
For further details contact David Balfour - 01920 821831 - drbalfour@hotmail.com

http://www.lacockparishcouncil.gov.uk/village-facilities/village-hall/
mailto:drbalfour@hotmail.com
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club meetings

North East Region
Meetings are at 10 for 10-30 start unless otherwise stated

 

Tuesday 20th June
Visit to the BEAMISH OPEN AIR MUSEUM

near Stanley, County Durham DH9 0RG
Meet 11-00am at the cafe by the site entrance 

Entrance fee £14-00 (for the over 60’s)
Photo studio tour, Curator Julian Harrop’s presentation ‘Photographers of the NE’, 

free time to see the rest of museum and take part in a photoshoot.

Sunday 9th July
Meeting at 12-00 till 15-00 at Boston Spa.

following Camera Fair in the main hall 

Show and tell - Cameras with more than one lens

Saturday 17th September  Venue tbc
Annual General Meeting followed by meeting on

‘Film formats - Large, small and plenty in between’
Meeting finishes with massive Junk Auction.

For details, contact NE Chairman, Ian Baxter,  01484 842 067 or stonesmount@tiscali.co.uk

North West Region:  2017 Programme
Hale Barns Tuesday 20th June 7:30 – 10pm

‘Cameras from the 1950s – Take 2’

Hale Barns Tuesday 18th July 7:30 – 10pm
Ted Bemand – ‘Finds for a Fiver in French Flea Markets’

Photoshoot – Liverpool Waterfront
Sunday 13th August 11:30am 

Meet at entrance to the Liver Building.
Parking available at Albert Dock or Liverpool One

 
Hale Barns Tuesday 19th September 7:30 – 10pm  

AGM and Photoshoot appraisal.
Please note the current Chairman and Secretary will be standing down at 

this meeting so expressions of interest in either role are welcome at any time.
 

Hale Barns Tuesday 19th December 7:30 – 10pm  
Christmas Quiz.

Phil Nightingale   
T:  01244 881 479  E:  kodak.phil@gmail.com

https://www.beamish.org.uk
mailto:stonesmount@tiscali.co.uk
mailto:kodak.phil@gmail.com
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Cotswold Group

Wednesday Afternoon Meetings
Churchdown Community Centre 

Parton Road, Churchdown, Gloucester.  GL3 2JH

Please contact Geoff Preece for further details T:  01242 234 963

miscellany

Tailboard
The Newsletter of the Photographic

Collectors’ Club of Great Britain

Editor :  David Gardner
12 Ashleigh Avenue, Gleadless 

Sheffield S12 2RZ

Tel: 0114 265 9096
email:  

 tailboard@pccgb.com

Comments & opinions expressed in 
Tailboard are not necessarily those 

of the Editor or the Club but of 
contributors & authors

RepRints and Back numBeRs

• We can supply reprints of any article from Photographica 
World, and its predecessors; any issue from No 1 (May 1977) 
to date. Reprints can be delivered electronically or as paper 
copies. For an index of articles see www.pccgb.com.

• For details or to order contact our Archivist, Wally Morley, 
01684 594 526 or email reprints@pccgb.com.

• Back numbers of most issues of Photographica World etc, 
including some very early ones, are also available, so if 
you have gaps we may well be able to help you. For details 
contact the Membership Office, where we also have a number 
of back issues of Amateur Photographer and other magazines, 
and copies of a variety of instruction booklets and repair 
manuals. Contact details on p18.

mailto:tailboard@pccgb.com
www.pccgb.com
mailto:reprints@pccgb.com
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Classifieds
Display Advertisements :
Whole Page         £100
Half Page             £50
Quarter Page      £25
80x60mm box     £10
40x60mm box      £5

Please include full payment, cheques made payable 
to PCC International Ltd

Commercial advertisers please contact:   
D. Balfour (Tailboard), 
5 Buntingford Road, 
Puckeridge,  Ware, 
SG11 1RT

Members’ advertising, I prefer email or send to:  
D. Gardner (Tailboard) 
12 Ashleigh Avenue, 
Gleadless, Sheffield  
S12 2RZ  
E:  tailboard@pccgb.com

bargain hunting!

CLUB MEMBERS FREE ADVERTISEMENT
Please email me the following information and include cosmetic & functional 

condition as listed in Members Handbook, eg (5F) = average condition.   

Name: 

Memb No:

Tel: 

Email:         

For Sale/Wanted/Misc?:   

Description (35 words max):

Send to:  tailboard@pccgb.com

mailto:tailboard@pccgb.com
mailto:tailboard@pccgb.com
http://www.bespokeauctions.co.uk
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The Photographic Collectors’ Club International Ltd. - Registered in England No. 4861532
Registered Office:  5 Buntingford Road,  Puckeridge,  Ware,  SG11 1RT

Operating as The Photographic Collectors Club of Great Britain.
  Membership Office - Address as above  Tel 01920 821 611

http://www.pccgb.com

Next Tailboard 
Deadline for reports, classified ads, etc - 15th July  Publication - 2nd August

Events Diary
Compiled by Wally Morley
T: 01684 594 526  E: w_morley@yahoo.com

The PCCGB does not accept any responsibility for the accuracy of information relating to any event listed.  
Members are advised to contact the Organiser prior to attending to ensure each event is still on. 

 Camera Fairs /                   
 Auctions
June 
9 NEWBURY 
 SAS Auction 
       Hugo Marsh 
 01635 580 595    
18 GUILDFORD 
 P Levinson 
 020 8205 1518
30 WINCHCOMBE(Glos) 
 British Bespoke   
 Auctions 
 N Granger 
 01242 603 005 

July 
2 WOLVERHAMPTON 
 R Friend 
 07710 744 002 
9 ORPINGTON 
 (Pratts Bottom) 
 G Kozobolis 
 0208 852 743 726
9 BOSTON SPA 
 M Haunch 
 07979 913 156

11 DUDLEY 
 Astons Auction 
 Tim Goldsmith 
 01480 385 566
13 NEWBURY 
 SAS Auction 
 Hugo Marsh 
 01635 580 595    
16 POTTERS BAR 
 P Levinson 
 020 8205 1518
 
August
17 NEWBURY 
 SAS Auction 
 Hugo Marsh 
 01635 580 595    

September 
10 BEACONSFIELD 
 P Levinson 
 020 8205 1518
10 LONDON 
 PHOTOGRAPH FAIR 
 info@photofair.co.uk
17 ORPINGTON 
 G Kozobolis 
 0208 852 743726

Club Meetings 
All members are 
welcome at all events - 
bring a friend!

June 
11 TAUNTON (Ruishton) 
 J Hill 
 01935 815 887
20 HALE BARNS 
 P Nightingale 
 01244 881 479
20 BEAMISH 
 I Baxter 
 01484 842 067

July
9 Boston Spa 
 Ian Baxter, 
 01484 842 067
16 LACOCK 
 David Balfour 
 01920 821 831
18 HALE BARNS 
 P Nightingale 
 01244 881 479
23 WHEATHAMPSTEAD 
 D Balfour 

 01920 821 831
30 WEST KINGSDOWN 
 V Rumak 
 0207 737 5170 
30 WHATTON 
 G Blackwell 
 0114 266 8655

September
10 TAUNTON (Ruishton) 
 J Hill 
 01935 815 887
10 WHEATHAMPSTEAD  
 D Balfour 
 01920 821 831 
17 WEST KINGSDOWN 
 V Rumak 
 0207 737 5170
17 BARFORD 
 G Blackwell 
 0114 266 8655
17 NE AGM venue tbc 
 I Baxter 
 01484 842 067 
19 HALE BARNS 
 P Nightingale 
 01244 881 479

events diary

Photographic Collectors’ Club of Great Britain National Committee 2016-17
Chairman Andy Gillett     01305 264 548   andrewegillett@aol.com
Treasurer David Balfour      01920 821 831   drbalfour@hotmail.com
Secretary George Schoenmann    02920 702 675   george.schoenmann@ntlworld.com  
Membership Secretary Diana Balfour     01920 821 611   dianabalfour@hotmail.com
Publications Manager John Wade     01438 840 728   wade@word-power.demon.co.uk
Photographica World Editor John Marriage     01297 443 469   john@tapestry.org.uk
Postal Auction Chris Williams     01443 307 883   chrispwilliams11@gmail.com
Tailboard Editor             David Gardner     01142 659 096   tailboard@pccgb.com 
Webmaster Niv Amir-Ebrahimi    niv@nanites.co.uk
 
Regional Chairmen
Midlands Roger Cooper               01858 463 417  rogercooper@talktalk.net 
North West   Phil Nightingale    01244 881 479  kodak.phil@gmail.com 
North East Ian Baxter    01484 842 067  stonesmount@tiscali.co.uk 
Southern David Balfour     01920 821 831  drbalfour@hotmail.com 
South West    Chris Williams    01443 307 883  chrispwilliams11@gmail.com

 

http://www.pccgb.com/index.html
http://www.pccgb.com
mailto:w_morley@yahoo.com
mailto:info@photofair.co.uk
mailto:andrewegillett@aol.com
mailto:drbalfour@hotmail.com
mailto:george.schoenmann@ntlworld.com
mailto:dianabalfour@hotmail.com
word-power.demon.co.uk
mailto:john@tapestry.org.uk
mailto:chrispwilliams11@gmail.com
mailto:tailboard@pccgb.com
mailto:niv@nanites.co.uk
mailto:rogercooper@talktalk.net
mailto:kodak.phil@gmail.com
mailto:stonesmount@tiscali.co.uk
mailto:drbalfour@hotmail.com
mailto:chrispwilliams11@gmail.com
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http://www.peterloy.com
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The No. 1 for »Photographica & Movie Collectibles«
P.O. Box 50 11 19, 50971 Koeln/Germany · Tel.: +49/2236/38 43 40 · Fax: +49/2236/38 43 430

Otto-Hahn-Str. 10, 50997 Koeln (Godorf)/Germany · e-mail: Auction@Breker.com · Business hours: Tuesday – Friday 9 am – 5 pm

PLEASE FEEL FREE TO CONTACT OUR INTERNATIONAL REPRESENTATIVES:
U.S.A.: Andrew Truman, Tel. (207) 485 8343 * AndrewAuctionTeamBreker@gmail.com

Australia & New Zealand: P. Bardenheier, (NZ), Tel./Fax (+64) (0)9 817 72 68 * dbarden@orcon.net.nz
Japan: Murakami Taizou, Tel./Fax (06) 68 45 86 28 * murakami@ops.dti.ne.jp · China: Jiang Feng, Tel. 138 620 620 75 * jiangfengde@gmail.com

Hong Kong, Taiwan, Singapore: Alex Shih-Chieh Lin, (HK), Tel. (+852) 94 90 41 13 * alexsclin@gmail.com
England: Tel. (0)777 963 7317 * AuctionTeamBrekerUK@outlook.de · France: Pierre J. Bickart, Tel. (01) 43 33 86 71 * AuctionTeamKoln@aol.com

Russia: Polyguide Ltd. Moscow, Tel. (925) 740 66 03, Tel./Fax (985) 999 93 55 * ml.mediaservice@gmail.com

* Consignments are always welcome! *
Closing date: 1st July 2017 

For confidential consignment inquiries, please feel free to contact us directly in Germany or via one of our international representatives (pls. see below)!

Free shipping for any major consignment from the U.K.! You just pack – we do the rest!

Free consignment shipping to Germany – if delivered or sent to our location   
in Garden City Park, NY 11040 (10 miles east of JFK Airport)

»Photographica & Film«
– World’s leading Specialty Auctions –

The excellent results of the past year show clearly:
Now is the right time to sell classic photographica, whether a single piece or a whole collection!  

Our worldwide promotion and the international clientele guarantee the highest sale results!

Consignments invited for the 
important Autumn Auction on 23 Sept. 2017

Stereo Wet-Plate Camera by  
Dallmeyer, c. 1860

Sold for: € 7.378 (£ £ 5,755)

Sliding Box Daguerreotype Camera with  
Lerebours Lens, c. 1850

Sold for: € 8.607 (£ 6,713)

Scioptric Ball, early lens for a camera 
obscura room, c. 1800

Sold for: € 4.681 (£ 3,651)

»Alta« Leica III Copy by Misuzu 
Kogaku Kogyo Co., Japan
Sold for: € 5,902 (£ 5,075)

Leica 250 Reporter, 1937 
Sold for: € 8,607 (£ 7,402)

»Cinex« 35 mm Movie Camera by  
Bourdereau, Paris, c. 1925
Sold for: € 3.163 (£ 2,467)

35mm Askania Universal 
Movie Camera, c. 1920 

Sold for: € 4,549 (£ 3,912)

GF84 Ring Camera by  
Gianpalo Ferro, 1998 

Sold for: € 5.902 (£ 4,603)

Rare Casler-Lumière  
Kinora Viewer No. 61 by  

Léon Gaumont & Cie, 1896 
Sold for: € 5.410 (£ 4,219)

Septac Anastigmat 1,5 / 2 in. 
Lens for M39 by Dallmeyer, 

London 
Sold for: € 15,184 (£ 13,000)

Papier-Mâché Double Stereo 
Viewer, c. 1880 

Sold for: € 2.530 (£ 1,973)

Hasselblad Carl Zeiss  
UV-Sonnar 4,3 / 105 mm 
Sold for: € 8.224 (£ 6,414)

Goerz Hypergon-Doppel- 
Anastigmat 75mm Lens, c. 1910 
Sold for: € 4.549 (£ 3,548)

»Climax« Magic Lantern with 
Clockwork Drive by  
Ernst Plank, c. 1885

Sold for: € 3,811 (£ 3,277)

Voigtländer Ia 1: 2,3 No. 5  
Portrait Lens in Rare  

Aluminium Mount, c. 1900
Sold for: € 6,394 (£ 5,498)

Liquid Lens by Watson & 
Sons, London, c. 1880

 Sold for: € 5,567 (£ 4,787)

Custom-Built Stereo Leica CL, c. 1980 
Sold for: € 19,674 (£ 16,920)

23.09.2017 Photo_Einladung_e_A4.indd   1 16.03.17   13:44

http://www.breker.com/english/index.htm

