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Fall Show 
The fall Vancouver Camera Show is this Sunday Nov 2nd at the 
Croation Cultural Centre, Commercial Drive at 16th Avenue, 
Vancouver BC Canada. 9:30h to 16:00h. $5 admission--no early 
birds. It appears all tables are sold but you might want to check 
with Tonchi for any last minute cancellations 604 681-8419 
 

Next Meeting 
The next meeting of the WCPHA will be held at the Alpen Club on Wednesday the 5th 
of November 2014 at 7.15pm. Discussion and review will take place regarding the 
Camera show held on the 2nd of November 2014 at the Croatian Centre. In addition 
Show and Tell items from club members will be welcome--bring any new finds from the 
show. Please join other members by arriving early and partaking in a traditional German 
pre-dinner from 6 pm in the ground floor restaurant. 
 
Mike Toddington Newsletter Editor. 
 
Last Meeting. 
The last meeting of the WCPHA was held at the Alpen Club, 21 members were present 
and one Guest. The President opened the meeting announcing that the member judging 
of prints was to commence this evening. Members voted and Peter Lowery’s picture 
was given first place and wins the Peter Knowlden trophy. As the last year’s winner, he 
retains the trophy for a second year but is asked to bring it in anyways. There were 26 
prints submitted for the 2014 outing. We thank Tom P. for organizing the meeting and 
Joe for facilitation the voting.  
 
At the show and tell, Tonchi showed the group two camera that he had receieved as 
gifts. Tom A., reported on his recent visit to Japan. Tom P. reported on his Canon 7 and 
the last Canon pocketable digital camera with an optical viewfinder. Peter Lowery 
shared a few items. Ingo shared with us the camera obscura he had built.  
 
President’s Message 
The year is winding down. Ahead of us a camera show (Nov. 2), and our Nov. and Dec. 
meetings. In the New Year it would be nice to have more formal presentations. Our 
informal presentations are fun but an organized presentation quarterly would be nice. If 
anyone has a presentation topic please speak to me.  
 
Year-End Gathering 
Per our tradition the December meeting is a meal in the Deutsches Haus restaurant at 
the Alpine Club. The meal will be 2014 December 3, at 6:00PM. We anticipate that the 
restaurant will provide a similar menu as in 2013.  Please RSVP by noon on 
Wednesday, November 29 so we can let the restaurant know. The only agenda items 
are company of friends and the presentation of the Peter Knowlden Memorial Award. 
Significant others are encouraged to attend. 



The Making of 
Albumenized Paper 

 
Edited from The Photogram.  

Volume Number 7, July 1894 via 
 Photographica Canada Volume 27-5. 

 
When the negative-positive process 

took over from Daguerreotypes in the 
mid 19th century photographers would 

often have to prepare their own 
printing paper. Commercial papers 

followed and consumed hundreds of 
million eggs a year until gelatine took 

 over as the coating/binding agent. 
 Sorry PETA, it was one animal product after another--although eggs were more 

acceptable than gelatine rendered from animal bones--particularly horse and pig feet.  
 
The Dresden Albumenizing Co., was formed by the amalgamation of a number of 
makers of albumenized papers in the city. The staff in regular employment consists of 
180 workmen and women, and can produce sixty reams (a ream is 500 sheets) of 
double-albumenized, or brilliant, paper daily. The whole of the details of the business 
are interesting, but none, perhaps, more so than the egg-breaking. In the room devoted 
to this part of the work, sixty thousand fresh eggs are opened daily. (What an army of 
fowls must be required to provide such a number!)  
 
The yolks are carefully separated from the whites and are preserved with salt, and are 
supplied to leather-dressers who use them in the finishing of kid and other fine leathers. 
The whites are run into drums, from which they are collected into a large vat ready for 
the first treatment in preparation for albumenizing. In the beating-room the mass of 
eggwhite, or albumen, is run into steam-driven churns, in which it is churned into that 
snowy froth so dear to the heart of the fancy cook. In earthenware vats the froth is 
allowed to stand until it liquefies again, which it does, this time, as a perfectly limpid 
liquid, without any tendency to "stringiness." 
 

  



From the vats it is poured into tall glass jars in which it is to be fermented. In the 
fermenting-room these jars are stood for a lengthened period, while the room is kept at 
a high temperature. The fermentation eliminates from the albumen all the insoluble 
particles which would render it unfit for its photographic purpose. After fermentation is 
complete the albumen is filtered, is again beaten into froth in the churns, again allowed 
to settle and liquefy, and again filtered, after which it is "salted" by the addition of 
chlorides, and dyed either pink, mauve, or blue, as may be required. It is then ready to 
be applied to the paper. 
 

   
The actual albumenizing of the paper is a most important part of the work, and occupies 
more space that any other. A large number of rooms are devoted to it, but the 
procedure is the same in all, and is sufficiently illustrated by the sketch of one of them. 
Contrary to a rather general notion, the paper is all floated by hand and in sheets - not 
by machinery. Only Rives is used for no other raw paper has yet been found to equal it 
for photographic use. The floating requires great dexterity on the part of the operators to 
prevent the albumen getting to the back of the paper, a fact that our older readers, who 
have done their own silvering, know from experience.  
 
When coated, the sheets are hung up on pin-hooks, the surplus albumen drains into 
troughs, from which it is taken, filtered, and used again. The uniform drying of the paper 
in an atmosphere absolutely free from dust is of the utmost importance, and is secured 
by an extensive system of exhaust fans and by central heating, which runs right through 
the factory. The paper which has received the first coating of Albumen is dried and 
stored away in a dry room for at least three, and generally six months, and the Albumen 
allowed to thoroughly harden; when it receives the second coating, and is hung up the 
reverse way to drain, which equalizes the unevenness of the first surface.  
 
It will be observed that single albumenized paper has more Albumen on one half of the 
sheet that on the other, which is caused by the Albumen draining towards the lower part 
of the sheet as it is hung up for drying. In the second albumenizing the position of the 
sheet is reversed, and the surface thus equalized. In the drying-room the sheets are 



rolled up, and from it they are taken to the calendering-room, where the requisite high 
glaze is given to the face of the paper. It is flattened out, and placed in pairs of sheets 
back to back between zinc glazing plates, and run through the rollers of paper 
calendering machines. This takes out all the curl and unevenness that has arisen from 
the damping and subsequent drying of one side of the paper, and leaves it not only with 
a high surface, but also perfectly flat and limp. The remaining operations are sorting and 
packing. All visibly defective sheets are laid aside to form the "second choice."  
 
The photographer would sensitise the paper by floating it in a bath of silver nitrate--then 
drying in a darkroom. By this time (the 1890s) pre-sensitised paper was available 
packaged in a light tight box with a good shelf life — having been introduced in 1872. 
 
The Collector. Nice Vintage Cameras - The Minolta Autocord 
Twin-lens reflexes bearing the Minolta name had been offered as early as 1937, starting 
with the Minoltaflex (I) (below). However, by the mid-1950s, the Japanese TLR market 
had become quite crowded. The Minolta Autocord series was an effort by Chiyoda 
Kogaku Seiko, K.K. to compete in the premium-quality segment of the TLR market.  

The Autocord series went through a 
large number of minor variations 
during its lifespan between 1955 
and 1966—at least 17, by one 
count.[1]  

All shared a number of desirable 
features: crank film advance with 
automatic shutter cocking and frame 
counting; a highly regarded Tessar-
type 4-element Rokkor f/3.5 lens; 
self-timer; slow shutter speeds, 
down to 1 second; and an override 
button, allowing the advance crank 
to rotate backwards and cock the 
shutter without advancing the film, 
permitting double exposures. Early 
Optiper shutters only had speeds to 
1/400 sec., but this was increased 
to 1/500 in later versions.  

These features compared well with 
a Tessar-equipped Rolleiflex of the 
day, yet Autocords sold at a 
subtantially lower price. Both 

meterless models and ones including a light meter (originally selenium; later, CdS) were 
offered in parallel throughout the series.  



 Many versions of the Autocord feature 
some form of EV number scale around 
the taking lens to assist with exposure 
settings. Some metered models use a 
quirky system where the shutter and 
aperture indicators each point to a 
different row of integers; the photographer 
was intended to mentally add these two 
numbers until they equaled the EV 
indicated on the light meter. A 1957 
magazine ad proclaimed, "Your wife or 
child could have done it—even without 
looking at the f/stop or shutter speed 
numbers."[2] Despite this appeal to the 
male ego, the system was never adopted 
by any other camera maker, and no doubt 
perplexes Autocord purchasers today who 
are missing the original manual.  

Autocords use a focus lever that 
protrudes from below the lensboard. 
Some photographers have noted the 
ergonomic advantage of this design 
compared to knob-focusing TLRs such as 
the Rolleiflex, as it is not necessary to 

shift the camera between hands for focusing versus winding. But the metal of the 
Autocord lever is brittle and vulnerable to breakage—the one notable weak link in these 
otherwise excellent cameras. This focusing mechanism is also found on all postwar 
Flexarets, beginning in 1945, according to McKeown.  

This Minolta Autocord I is a late model among the popular Autocord series of TLR 
(Twin Lens Reflex) medium-format cameras. It was first introduced in 1965. This 
meterless camera is equipped with a Citizen-MVL shutter and a Minolta Rokkor 1:3.5 
f=75mm taking lens.  
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