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PHSC Monthly Meetings
are held on the third Wednesday from 
September to June in the  Gold Room, 
of Memorial Hall in the basement of 
the North York Central Library,  
5120 Yonge St., North York, Ontario. 
The meeting officially begins at 8:00 
p.m.  but is preceded by a Buy & Sell 
and social gathering from 7:00 p.m. 
onwards. For information contact the 
PHSC at info@phsc.ca

Programming Schedule:

October 15, 2014
- Ronit Novak on Historic and 
Contemporary Ambrotypes

November 19, 2014
-  Details to come

Offer your suggestions and 
fresh  ideas for programs at 
info@phsc.ca. 

DON’T MISS ANY OF THE 
 10 INTERESTING PROGRAMS 

FOR THIS YEAR

JOIN THE PHSC TODAY 
AND RECEIVE A DVD WITH 
35 YEARS OF PHOTOGRAPHIC 
CANADIANA IN PDF FORMAT

www.phsc.ca

email: info@phsc.ca

Robert A. Carter – Webmaster
David Bridge -  Editor

THIS NEWSLETTER CONTAINS 10 pages  -  SCROLL DOWN FOR MORE

NOT A MEMBER OF THE PHSC? THEN 
JOIN CANADA’S BEST PHOTO 
HISTORY SOCIETY. A GREAT 
BARGAIN FOR MEETINGS, AUCTIONS, 
FAIRS, AND PUBLICATIONS – ONLY 
$35.00. JOIN UP ON THE WEB AT 
WWW.PHSC.CA - PAYPAL ACCEPTED

T h e  P H S C  E - M A I L
                        Vo lume 14-5 ,  Supp lement  to  Photograph ic  Canad iana ,  Oc tober  2014   
                  The  Photograph ic  H i s to r i ca l  Soc ie ty  o f  Canada

This Month! The PHSC Fall Photographica Fair 
Sunday, October 26, 2014, 10:00 AM

NEW LOCATION !!

Trident Hall
145 Evans Ave, Etobicoke, M8Z 5X8

South side of Evans Ave. - Just East of Corner Evans & Islington

Our October 15, 2014 Speaker:

Ronit Novak:
Historic and Contemporary

Ambrotypes
Ronit is the Director of Photography at Ca-
nadian Business and MoneySense maga-
zines (both print and tablet platforms). An 
avid alternate processes photographer, she 
teaches historic photographic processes including wet-collodion, 
Ambrotypes, Cyanotypes and VanDyke prints at the Haliburton 
School of Arts, Fleming College. She has also taught history of 
photography at Sheridan College, and the International Academy 
of Design and Technology. Come on out and share an interesting 
evening with Ronit.

PHSC monthly meetings are held in the Gold Room, (basement) of the 
North York Central Library, at 5120 Yonge Street.  Inside access from the 
North York Centre TTC Subway stop and plenty of underground parking.  
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http://www.phsc.ca
https://www.facebook.com/PHSCPhotographicHistoricalSocietyofCanada?fref=ts
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This is the first meeting after the 
summer hiatus. As the leaves start 
falling and the days grow shorter, 
we were transported to the time of 
the bicycle and its evolution 
through the 19th and early 20th 
century. Our guide for the evening 
was Lorne Shields, an avid antique 
bicycle collector and historian, and 
a long-time member of PHSC as 
well. Lorne is always on the lookout 
for bicycle-related photographs.

It is interesting that in the 19th 
century developments in both 
photography and the bicycle 
paralleled each other. Both were 
part of the Victorian era’s industrial 
revolution. Relying on digitized 
reproductions of historic 
photographs from his own  
collection, Lorne illustrated how 
people first came to look on 
bicycles as both a good way to get 
to work and to enrich new-found 
leisure time. 

The very first 2-wheel cycle 
was invented in 1817, not that 
long before the first daguerreotypes 
were made in 1839. The first 
bicycles were pretty crude, 
advancing from simple designs 
that relied on direct foot power 
alone to drive the machine, to 
designs incorporating first levers 
and then pedals on the front wheel 
for propulsion. In 1874 the first 
high wheel bicycles were imported 
from England. They were the first 
really popular bicycles and they 
started a cycling boom throughout 
the continent and changed the 
way people traveled to work and 
for pleasure. It was the high wheel 
bicycle design, with one large 
wheel, pedals and a small wheel 
that made possible the first really 
practical bicycles. Sometimes the 
large wheel was at the front and 
sometimes at the back. Prior to 
the chains and gears of modern 
bicycles, the high wheel was the 

only way to get the necessary 
mechanical advantage.

The first picture Lorne showed 
was a coloured Daguerreotype 
from 1850 of a bicycle from 
Cleveland, Ohio which was lever-
driven, foot steered and hand 
propelled. He illustrated bicycle 
design evolution with historic 
photos of numerous kinds of 
bicycles, showing how bicycles 
have been developed and refined 
through the years, becoming 
easier to maneuver and safer to 
operate. Meanwhile roads and 
highways too developed, with 
advances in both highway design 
and road surfacing materials and 
techniques, which influenced 
bicycle manufacture beginning in 
the 1870s. Bicycle clubs formed 
and became popular, which led to 
races and competitions among 
clubs, and to the establishment of 
national organizations of bicycle 
clubs to lobby for better road 
conditions for cyclists. Because 
most roads were in terrible 
condition and this made cycling 
difficult, the League of American 
Wheelmen started the Good 
Roads Association.

Lorne showed many pictures 
of bicycles from both the U.S. and 
Canada. One interesting 
photograph was a Notman collage 
of The Wanderers bicycle club, 
which Lorne followed with a 
photograph of one of the club 
members as used in the collage. 
As well as bicycles, tricycles were 
also popular. Some models even 
allowed people to ride side by 
side. He also had pictures of early 
bicycle shops and the various 
makes of bicycles they sold. It was 
interesting to see the wide ranging 
variety of Lorne’s photographs of 
bicycles, cyclists and cycling 
activities. Lorne’s enthusiasm for 
pointing out details in each 

photograph provided an education 
in itself because his knowledge of 
types and makes of bicycles is so 
vast. His presentation also 
included historic photos of odd 
and unusual cycles, such as a 
unicycle with one huge wheel that 
the rider sat inside and pedaled. 
During this same time period, 
women also started to ride bicycles 
and Lorne shared pictures showing 
women riding bicycles, and even 
racing. By the late 1800s the 
heyday of high wheel bicycles had 
passed and “safety” bicycles were 
more popular, being both easier 
and safer to ride, thanks to the 
numerous innovations and safety 
features incorporated. These were 
very close to the modern bicycles 
of today.

The program’s historic 
photographs were also illustrative 
of a wide variety of 19th century 
photographic techniques which 
used many varied processes. As 
photographic history, Lorne’s talk 
illustrated how merely 
photographing a non-stationary 
bicycle was almost impossible 
without the advances in cameras 
and processes which were 
happening over this same time 
period. It was an interesting look at 
both the history of bicycles and the 
ways photography documented 
them.

Toronto Notes        Reported by Mark Singer

Notes on our September meeting with speaker Lorne Shields
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The Naturalistsʼ Graflex was always listed in Graflex catalogs 
as a 4x5 camera. Over its 15-year life, around 150 were pro-
duced. The Graflex production book, however, lists only one 
5x7 (serial number 111700), circa 1920. 
 
Last year the George Eastman House received the above un-
signed letter, along with some pictures, shown on the follow-
ing page. 
 
Here is a summary of the highlights in the letter: 

 The name plate is “slightly” different from the one on 
the Eastman House web site, and Naturalist without the 
“ ʼs ” is spelled on the name plate. 

   The hinged cover for the lens standard is missing. 
   The lens is a Zeiss Protar Series VII f/4.5 11-3/16. 
    There is documentation to the original owner. 
   This was a made-to-order camera. 

 “We” have reason to believe, suggesting others are 
involved. 

   There are serial numbers on the camera and the lens. 
 

Comments on the letter: 
 The name plate (speed plate), from known examples, 

does not refer to the camera as a Naturalistsʼ, but as an 
Auto Graflex. 

 The degraded picture of the lens/shutter suggests a 
Compound shutter with two rows of f/stop numbers, 
that is, a convertible lens. According to a Graflex cata-
log, with a front element focus of 11-3/16, the lens 
would have a rear element focus of 8¾ and a com-
bined focal length of 5-5/8. With a minimum focal 
capacity of 12¾ for the camera, it would appear that 
the Naturalistsʼ long focus capabilities were not used. 

 
 
 

THE MYSTERY  
 

5X7 NATURALISTS’ 

 

Our friends at Graflex.org have kindly allowed us to reproduce this article from their latest Graflex Historic Quarterly 
magazine, now available at their website.  Important! The article ends with a request for information from readers on the 
5x7 Naturalists' - spread the word!

Calling all Graflex Experts!  

Continued next page...
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Here is what is known: 
 The material was postmarked in Rochester, NY, with 

an Eastman House return address. A copy sent to a 
British publishing house used a U.S. stamp. 

 The material was sent to both of the copy addressees, 
with one returned as undeliverable and one received, 
but with no further action taken. 

 The sender has, in general, good knowledge of the 
Naturalistsʼ camera. 

 
Also unusual, enclosed with the letter was a deckel edged por-
tion of a US$1.00 bill; no explanation of its significance was 
given. 
 
According to the serial number book, two small 4x5 batches 
were produced after this camera, and a camera from one of 
these batches, at the George Eastman House, has the pre-1921 
flat hardware. This camera has the raised hardware associated 
with cameras made from 1921 and later. Also, the focusing 
knob is of the type from the Home Portrait camera. 
 
If the pictures have not been manipulated, it is reasonable to 
assume that the camera is authentic and different from all oth-
er Naturalistsʼ. If a picture of the camera serial number were 
available, that would be conclusive evidence. 
It is not known why this intriguing information was sent to the 
Eastman House and others in an anonymous form; however, it 
is of value, even at this level of disclosure. 

 
If Quarterly readers have any information about this camera, 
please get in touch with Les or Ken. If the owners read this 
article, the Quarterly would like to have more information to 
share with our readers. 
 
Also, depending on the details, George Eastman House may 
be interested in acquiring the camera. Contact Todd Gus-
tavson at: George Eastman House, 900 East Avenue, Roches-
ter, NY 14607. 

4x5 Naturalists’ Graflex from 1921 catalog, for 
comparison to the possible 5x7 Naturalists’.  
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Calling all Graflex Experts!  Graflex Historic Quarterly article continued 
Have some info about this camera?  Contact Les Newcomer LNPhoto@twmi.rr.com or Ken Metcalf metcalf537@aol.
com  And don't forget to check out the always excellent graflex.org website, full of everything you ever wanted to know 

about Graflex, as well as issues of the Graflex Historic Quarterly

http://graphlex.org
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New Photo Links: Items of Photographic Interest
Compiled by Louise Freyburger.  Descriptions from the respective websites.

Vivian Maier, “Versailles, France (Self-
Portrait)” (1959) (image from and cour-
tesy the Jeffrey Goldstein Collection)

http://hyperallergic.com/150288/the-
key-players-in-the-ever-more-compli-
cated-vivian-maier-case/
“A little over two weeks ago, the tenu-
ous peace surrounding the production 
and distribution of artwork by Vivian 
Maier exploded. It was a long time 
coming: a well of public discomfort had 
been bubbling ever since the release 
this spring of Finding Vivian Maier, a 
documentary made by John Maloof, 
the holder of the largest trove of Maier’s 
work and effects, that tells both her 
story and his own. People objected to 
the invasion of privacy the film seemed 
to represent for a woman who, during 
her lifetime, had been guarded to the 
point of paranoia; they objected to the 
way it fetishized her; and they objected 
to the film’s focus on Maloof as the sole 
hero of the Maier discovery….…[M]ost 
of her photographs exist originally only 
in undeveloped form.
Their second life — the one we know, 
the pictures you’ve likely seen on exhi-
bition — has come at the hands of John 
Maloof and another collector, Jeffrey 
Goldstein, the two principal owners of 
Maier’s archive (or what we know of it). 
In the past five years, both have set up 
apparatuses for printing and selling her 
work: Goldstein runs Vivian Maier Prints 
out of Chicago, while Maloof, also 
based in Chicago, has teamed up with 
Howard Greenburg Gallery in New York 
to make and sell posthumous prints.”
See also: http://www.vivianmaiermys-
terymovie.com/

http://www.nytimes.com/2014/09/20/
your-money/the-weighty-responsibili-
ty-of-inheriting-a-collection.html?mod
ule=Search&mabReward=relbias%3A
s%2C%7B%221%22%3A%22RI%3
A9%22%7D&_r=1
[via Peter Kurilecz at Photohistory@
yahoogroups.com]
“AFTER her mother died, Jaye Smith 
surveyed the boxes around the big, 
rambling house where she had lived 
on Staten Island for 50 years and 
thought, “We’ll worry about them 
later.”
Ms. Smith’s mother, Carol Carlisle, a 
photographer and a former managing 
editor of Popular Photography maga-
zine, had collected hundreds of pho-
tos over her nearly 35-year career. 
While Ms. Smith, an executive coach, 
appreciated her mother’s eclectic col-
lection, she didn’t know much about 
its quality. Then a friend asked if she 
could have one of her mother’s old 
photos.
‘I had this one that was an old man 
with some bird cages,’ she said. ‘I had 
an eye disease at the time. I handed it 
to her and she turned it over and said, 
‘It has Cartier-Bresson’s stamp on the 
back.’ ”

Jaye Smith’s mother, Carol Carlisle, col-
lected hundreds of photos over her 
career as a photographer and managing 
editor of Popular Photography. Credit 
Tina Fineberg for The New York Times

http://www.vintag.es/2014/09/beauti-
ful-portraits-of-ziegfeld-follies.html
Beautiful Portraits of Ziegfeld Follies 
Showgirls from the 1920s by Alfred 
Cheney Johnston 
Via: “vintage everyday: bring back 
nostalgia and memories” blog

Alfred Cheney Johnston (1885 – 1971) 
was a New York City-based photogra-
pher known for his portraits of Ziegfeld 
Follies showgirls as well as of actors 
and actresses from the worlds of stage 
and film.…In approximately 1917, 
Johnston was hired by famed New 
York City live-theater showman and 
producer Florenz Ziegfeld as a con-
tracted photographer, and was affili-
ated with the Ziegfeld Follies for the 
next fifteen years or so (he also main-
tained his own highly successful per-
sonal commercial photo studio at vari-
ous locations around New York City as 
well, photographing everything from 
aspiring actresses and society matrons 
to a wide range of upscale retail com-
mercial products—mostly men’s and 
women’s fashions—for magazine ads). 
He photographed several hundred 
actresses and showgirls (mainly in 
New York City, and whether they were 
part of the Follies or not) during that 
time period.
See also:
http://alfredcheneyjohnston.com/
Library_Of_Congress.htm
http://theonlinephotographer.typepad.
c o m / t h e _ o n l i n e _ p h o t o g r a -
pher/2009/11/lost-ziegfeld-photogra-
pher-alfred-cheney-johnston.html

http://hyperallergic.com/150288/the-key-players-in-the-ever-more-complicated-vivian-maier-case/
http://hyperallergic.com/150288/the-key-players-in-the-ever-more-complicated-vivian-maier-case/
http://hyperallergic.com/150288/the-key-players-in-the-ever-more-complicated-vivian-maier-case/
http://www.nytimes.com/2014/09/06/arts/design/a-legal-battle-over-vivian-maiers-work.html?_r=0
http://hyperallergic.com/138816/the-vivian-maier-discovery-is-more-complicated-than-we-thought/
http://hyperallergic.com/117754/woman-of-mystery-finding-vivian-maier/
http://hyperallergic.com/142822/a-vivian-maier-collector-opens-up-about-posthumous-printing-maiers-only-heir-and-her-legacy/
http://hyperallergic.com/142822/a-vivian-maier-collector-opens-up-about-posthumous-printing-maiers-only-heir-and-her-legacy/
http://vivianmaierprints.com/
http://www.howardgreenberg.com/#home
http://www.vivianmaiermysterymovie.com/
http://www.vivianmaiermysterymovie.com/
http://www.nytimes.com/2014/09/20/your-money/the-weighty-responsibility-of-inheriting-a-collection.html?module=Search&mabReward=relbias%3As%2C%7B%221%22%3A%22RI%3A9%22%7D&_r=1
http://www.nytimes.com/2014/09/20/your-money/the-weighty-responsibility-of-inheriting-a-collection.html?module=Search&mabReward=relbias%3As%2C%7B%221%22%3A%22RI%3A9%22%7D&_r=1
http://www.nytimes.com/2014/09/20/your-money/the-weighty-responsibility-of-inheriting-a-collection.html?module=Search&mabReward=relbias%3As%2C%7B%221%22%3A%22RI%3A9%22%7D&_r=1
http://www.nytimes.com/2014/09/20/your-money/the-weighty-responsibility-of-inheriting-a-collection.html?module=Search&mabReward=relbias%3As%2C%7B%221%22%3A%22RI%3A9%22%7D&_r=1
http://www.nytimes.com/2014/09/20/your-money/the-weighty-responsibility-of-inheriting-a-collection.html?module=Search&mabReward=relbias%3As%2C%7B%221%22%3A%22RI%3A9%22%7D&_r=1
http://www.nytimes.com/2014/09/20/your-money/the-weighty-responsibility-of-inheriting-a-collection.html?module=Search&mabReward=relbias%3As%2C%7B%221%22%3A%22RI%3A9%22%7D&_r=1
mailto:Photohistory@yahoogroups.com
mailto:Photohistory@yahoogroups.com
http://www.vintag.es/2014/09/beautiful-portraits-of-ziegfeld-follies.html
http://www.vintag.es/2014/09/beautiful-portraits-of-ziegfeld-follies.html
http://en.wikipedia.org/wiki/Alfred_Cheney_Johnston
http://alfredcheneyjohnston.com/Library_Of_Congress.htm
http://alfredcheneyjohnston.com/Library_Of_Congress.htm
http://theonlinephotographer.typepad.com/the_online_photographer/2009/11/lost-ziegfeld-photographer-alfred-cheney-johnston.html
http://theonlinephotographer.typepad.com/the_online_photographer/2009/11/lost-ziegfeld-photographer-alfred-cheney-johnston.html
http://theonlinephotographer.typepad.com/the_online_photographer/2009/11/lost-ziegfeld-photographer-alfred-cheney-johnston.html
http://theonlinephotographer.typepad.com/the_online_photographer/2009/11/lost-ziegfeld-photographer-alfred-cheney-johnston.html
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For information contact: Mark Singer, tel 416-879-7168 OR fair@phsc.ca

ADMISSION ONLY $7.00 

FREE TO STUDENTS 
WITH SCHOOL ID CARD

Sunday, October 26, 2014 
10:00 AM to 3:00 PM

PHOTOGRAPHIC HISTORICAL SOCIETY OF CANADA
4335 Bloor St W, Box 11703, Toronto ON M9C 2A5  ◊  www.phsc.ca  ◊  fair@phsc.ca

  NEW LOCATION – NEW LOCATION – NEW LOCATION

PHOTOGRAPHICA and IMAGE SHOW

THE TRIDENT HALL
145 EVANS AVE., UNIT 200, ETOBICOKE,  

EAST OF ISLINGTON & SOUTH SIDE OF EVANS 

EASY ACCESS Via TTC 37 Islington or 19 Evans Bus 
10:00AM TO 3:00PM

  NEW LOCATION – NEW LOCATION – NEW LOCATION

https://www.ttc.ca/Routes/37/RouteDescription.jsp?tabName=route
https://www.ttc.ca/Routes/15/RouteDescription.jsp?tabName=map
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The Daguerreian Society held its annual symposium 
in Austin, Texas this year after running more fre-
quently in the past in the New England area. Califor-
nia is in the plans for next year’s symposium. Attend-
ees come from many parts of the world each year, 
both as guests and speakers. Activities include ex-
pert presenters during the day-long lecture program, 

then special tours of local archives to see local and 
state treasures. Room hopping is a favourite to see 
all the images brought from afar by the dealers. A 
banquet, an auction, and on the final day a magnifi-
cent trade show with tables covered by thousands of 
daguerreotypes and other antique images, round out 
the event.    /RL 

DAGUERREIAN SOCIETY MEETING IN AUSTIN, TEXAS, SEPTEMBER 25-29, 2014

Room setting for panel discussions. Room hopping is a favourite evening event.Toronto’s Mike Robinson’s technical lecture.
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The floor of the Trade Show shows activity. Banquet scene in Sheraton hotel.Group tours the State Library and Archives.

Doug Scougale’s table. Motz mouths light to see.Modern Daguerreian image. Young and old collectors.Daguerreian camera prize.

Each year the attendees gather for their annual group portrait Margaret Calvarin of France with Fellowship Award.
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October 10-12, 2014, PhotoHistory XVI
George Eastman House in Rochester, New York
Back after a three year layover, the Symposium 
will present a full day of lectures on the history 
of photographic practice, aesthetics, collecting, 
technology and sociology followed by a full day of 
browsing and buying for that illusive collectible at 
a photographic trade show which attracts dealers 
internationally and from across North America. Many 
dealers have “fresh material” so you can acquire 
that rare item. Definitely a “must-attend” event. For 
information see the web site at http://www.tphs.org

Oct. 18-19, 2014,  Photographica 84 Show, 
New England Photographic Historical Society, 
American Center, 467 Main St., 9 AM to 4 PM.  
Wakefield, MA, 01880. Auction at the end of the first 
day at 5 PM, Phsne.org.

Sunday October 19, 2014, Michigan PHS Photo-
graphica Show & Sale, Royal Oak Elks Lodge,  
2401 E. Fourth St. Royal Oak, MI.  248-549-6026 
10:00AM to 3:00PM, entry $6.00

Sunday, October 26, 2014, PHSC Fall Fair, THE BIG 
ONE, The Trident Hall, 145 Evans Ave., Etobicoke, 
ON, 10:00AM to 3:00PM, entry fee $7.00

Friday, October 31 to Sunday, November 2, 2014, 
The Photo Network EXPO 2014 gets bigger at the 
Sheraton Centre Hotel in Toronto. In partnership with 
the Consumer Electronics Audio Video Entertainment 
Show they will now hold photo seminars by top 
professionals, Trade Show and TAVES Art Gallery.

Sunday, November 2, 2104 London Fall Vintage Cam-
era Show 10:00am - 3:00pm New Location! Byron-
Springbank Legion 1276 Commissioners Rd W (at 
Boler) Free parking - No.5 Bus

COMING EVENTS FOR 2014

A Request from the Western Canada Photo-
graphic Historical Association:

Last year a member of the WCPHA attended a 
meeting of the Vancouver Postcard Club and told 
Tim Woodland, club president, that he would be 
willing to give a talk to the club.  Unfortunately 
Tim has mislaid his name and address. 
Can you help us get in touch with the individual 
involved?
We meet on the 3rd Sunday of each month (ex-
cept July and August) at the Hastings Commu-
nity Centre, 3096 East Hastings, across from 
the PNE, from 11:30 to 2 p.m.   We would like a 
speaker for November 16, 2014.

Regards
Margaret Waddington
604-266-4709

October 2014 to April 2015, George Eastman House 
in Rochester, N.Y. series of workshops dealing with 
historic photographic processes.
Carbon Printing for Beginners
October 22, 2014 through October 24, 2014 from 9:00 
a.m. to 5:00 p.m. 
NEW: Developed-Out Salt Print
November 5, 2014 through November 7, 2014 (wating 
list) from 9:00 a.m. to 5:00 p.m. 
NEW: American Ivorytype
December 3, 2014 through December 5, 2014 from 
9:00 a.m. to 5:00 p.m (waiting list)
Wet Collodion Tintypes in Yucatan, Mexico 
February 9, 2015 through February 10, 2015 from 9:00 
a.m. to 5:00 p.m. in Yucatan, Mexico
Wet Collodion Ambrotypes in Yucatan, Mexico
February 12, 2015 through February 13, 2015 from 9:00 
a.m. to 5:00 p.m. in Yucatan, Mexico
Dry Collodion Plates in Yucatan, Mexico
February 16, 2015 through February 20, 2015 in 
Yucatan, Mexico
Digital Negative Making for Alternative and Historic 
Process Printing
March 2, 2015 through March 4, 2015 from 9:00 a.m. to 
5:00 p.m.
Glass Negative Retouching: Image Manipulation 
before Photoshop
March 25, 2015 through March 27, 2015 from 9:00  
p.m. to 5:00 p.m
Photomechanical Print Process Identification
April 13, 2015 through April 14, 2015 from 9:00 a.m. to 
5:00 p.m
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  PHOTOGRAPHIC CANADIANA  VOL 40-2 

35 YEARS OF PHOTOGRAPHIC CANADIANA
PRESERVED ON ONE DVD DISC

IT’S YOURS WHEN YOU JOIN THE PHSC for only $35.00
By joining you also 
receive four issues/
year of the latest Pho-
tographic Canadiana 
plus all the PHSC 
membership benefits. 
It’s a real bonanza!

THE PHOTOGRAPHIC HISTORICAL SOCIETY OF CANADA

PHOTOGRAPHIC
CANADIANA

Volume 40 Number 2            Sept. – Oct. – Nov. 2014

THE AKELEY CINE CAMERA OF 1916
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Download a PHSC 
membership 

application from 
our web site at 
www.PHSC.ca

CURIOUS THINGS ABOUT  
THE NEW ISSUE OF THE PHSC JOURNAL

Going counter-clockwise: 
In this issue of Photographic Canadiana 

mailed to members of the PHSC ...we 
have a colour spread of pictures from 1957 
by Stan White, describing the process of 
colour separation for the production of dye 
transfer prints; then a curious “pancake 
camera” of 1916; two collectible curios 
come together, by chance, in describing 
the Pathé Frères K.O.K. 28 mm Cine 
System of 1912; a Toronto Ramsay & Co 
wooden box that was found in Florida; 
Barry Shainbaum tells how he photo-
graphed a local butcher with a curious 
salute.

Its 20 pages of refreshing photo history. 
Available only to members of the PHSC 
four times a year.... Care to join us!

http://www.phsc.ca
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Want Ads…

PHSC Volunteer Wanted
Devise your own Facebook news-
feed and find yourself up to date 
with the latest in the photo-histori-
cal world, interacting with other 
enthusiasts! Contact Louise at 
ldbrucke@sympatico.ca

Images Wanted
Ron Polito is looking for scans of 
images by early Boston photogra-
phers Charles E. and Luther Hol-
man Hale, to be used in an upcom-
ing article in the 2014 Daguerriean 
Society Annual. Contact Ron at 
Ron.Polito@umb.edu
For Sale
Select Images CDVs - Canada 
West, VIPs, Revenue Stamps, 
Freaks, Ontario etc., Cabinet cards, 
Autochromes with diascope, 
Stereoviews (Esson, McIntyre etc 
PLUS  personal collection of Sir 
Daniel Wilson - President of U of T in 
19th century), 200+ Daguerreotypes,  
Viewmaster reels and 50 Victorian 
photo Albums. Dispersal of collec-
tion along with 600 vintage camer-
as. Email lesjones.covershots@
gmail.com  416 691-1555

For Sale
Epson Stylus Pro-7800 24 in. print-
er with K-3 ultrachrome inks and 
assorted roll papers, with stand, 
original documents, cables,  
$1000.00, not used much, good 
shape and well maintained. Details 
Email spike@spikebell.com or 519-
735-2094. Suggest pick-up from 
Windsor, ON as should not be 
shipped or laid on side.

Wanted
9" square lensboard for an 1862 
Samuel Peck 10"x10" Studio 
Camera (and lens too!) Lens for 
a #10 Cirkut camera (Perhaps a 
Turner Reich Anastigmat  Convert-
ible f6.8) Lens for a Hunter Pen-
rose 'photo engraving' camera 
with 24" square plates. lesjones.
covershots@gmail.com  416 691-
1555

Wanted
Photographs of Bloor Street, 
between St. George St. and Yonge 
Street during the 1950s and 1960s 
for research on milliner Lily Jamon 
(1918-2009). Deirdre Macdonald 
ceann.na.mara@gmail.com

Wanted
Large format cameras and dark-
room equipment (Durst, De Vere)
call 647-891-0777, sell@green-
camera.com

Wanted
Well-heeled private collector will 
pay CASH for your photographic 
collections and estates. Nothing 
too big or too small. Contact John 
Kantymir at 905-371-0111 or 
Niagaracc@gmail.com.

Wanted
Bicycle & Motorcycle photography 
– all related items. Contact Lorne 
Shields, P.O. Box 87588, 300 John 
St. P.O., Thornhill, ON., L3T 7R3, 
lorne-shields@rogers.com

PASS IT ON TO A FRIEND – LET EVERYONE READ THIS NEWSLETTER
Current Events

STEPHEN BULGER GALLERY
DUANE MICHALS: An Exhibition  
A renowned innovator, Michals 
pushes the limits of photography. 
His early works presented images 
in series, at times narrated with text 
scrawled directly on the print, 
embracing each imperfection that 
may appear from this process. 
More recently, Michals has created 
hand-painted tintypes, modifying 
the images of amateur journeymen, 
emphasizing the “found object” 
quality of these images and ques-
tioning what he describes as “the 
museum photograph." September 
20 – October 18, 2014,1026 Queen 
Street West, Toronto. 

HARBOURFRONT CENTRE 
THE NEW SUBURB: LANDMARKS 
Robert Burley: "I grew up in rural 
Ontario but have lived most of my 
adult life in downtown Toronto. I’ve 
become fascinated by a new form 
of urban landscape just beyond my 
city limits – places that are both 
familiar and foreign to me. Unlike 
most other North American sub-
urbs, I find Toronto’s outer fringe – 
also known as 'the 905 region'– 
anything but boring; to me it’s 
exotic...." To Dec. 28, 2014, 235 
Queens Quay W., Toronto.

GEH Looking for
 Antique Plate Holders

Mark Osterman of George Eastman 
House writes:

We are looking for 4x5 glass nega-
tive holders for the gelatin dry plate 
workshops held at George Eastman 
House in Rochester, NY.  Contact 

me if you have any to spare.
Mark Osterman: mosterman@geh.org

Camerama Photo Show
Sunday, November23 2014

10:00 AM  - 3 PM
Note Location!

Delta Toronto East
2035 Kennedy Road, Toronto,

Ontario M1T 3G2
(Kennedy Road & 401)

FREE PARKING - ADMISSION $7

Montreal Camera Show
Sunday, October 19, 2014

10:00 AM  - 3 PM 
Holiday Inn Pointe-Claire
6700 Trans Canada Hwy., 

Pointe-Claire, Quebec. 

Contact Sol at solhadef@gmail.com

Photographica Sale &  
Show

New England Photo 
Historical Society

October 18-19 2014
Auction at 5 PM Oct. 18
Americal Civic Center

467 Main St., Wakefield MA 01880
see phsne.orgLondon Fall Vintage 

Camera Show
Sunday, November 2, 2104

10:00am - 3:00pm
New Location!

Byron-Springbank Legion
1276 Commissioners Rd W (at Boler)

Free parking - No.5 Bus
Free admission - wheelchair accessible

see kijiji ad here

http://www.kijiji.ca/v-camera-camcorder-lens/london/london-fall-vintage-camera-show-sun-nov-2nd/1016446369

