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PHSC Monthly Meetings
are held on the third Wednesday from 
September to June in the  Gold Room, 
of Memorial Hall in the basement of 
the North York Central Library,  
5120 Yonge St., North York, Ontario. 
The meeting officially begins at 8:00 
p.m.  but is preceded by a Buy & Sell 
and social gathering from 7:00 p.m. 
onwards. For information contact the 
PHSC at info@phsc.ca

Programming Schedule:

December 18, 2013
-Our annual seasonal celebration, 
with a silent auction, show and tell 
and gifts!

January 15, 2014
-Photographer Blake Chorley talks 
about his large format tintypes.

Offer your suggestions and 
fresh  ideas for programs 
at info@phsc.ca. 

DON’T MISS ANY OF THE 10 EDU-
CATIONAL PROGRAMS FOR THIS 

YEAR.

JOIN THE PHSC TODAY 
AND RECEIVE A DVD WITH 
35 YEARS OF PHOTOGRAPHIC 
CANADIANA IN PDF FORMAT

FOR PROGRAM UPDATES
www.phsc.ca

our E-mail  address is
info@phsc.ca

Robert A. Carter – Webmaster

David Bridge -  Editor

THIS NEWSLETTER CONTAINS 9 pages  -  SCROLL DOWN FOR MORE

NOT A MEMBER OF THE PHSC? THEN 
JOIN CANADA’S BEST PHOTO 
HISTORY SOCIETY. A GREAT 
BARGAIN FOR MEETINGS, AUCTIONS, 
FAIRS, AND PUBLICATIONS – ONLY 
$35.00.

T h e  P H S C  E - M A I L
                        Vo lume 13-7 ,  Supp lement  to  Photograph ic  Canad iana ,  December  2013   

                  The  Photograph ic  H i s to r i ca l  Soc ie ty  o f  Canada

Wednesday, December 18, 2013, 7:30 PM

PHSC Annual Xmas Meeting
Bring a Collectible for
SHOW & TELL NITE

Dig out that mystery box or photographic thin-
gamabob and try to stump the gathered members 
as to what it is. It can be unusual, strange or rare. 
It makes for a very entertaining evening.

We will also be staging a
SILENT AUCTION SALE
So get ready to bid for some bargains
We will auction off donations to the Society that 
have accumulated over the year, such as those 
shown here, and more! If you wish to donate 
anything to the Society please contact fair@phsc.ca.

DON’T FORGET THE CHRISTMAS PARTY
We will hold our Annual Christmas Party with 
the exchange of gifts. Remember to bring a 
wrapped photographic gift (worth about $15) to 
put under the Christmas tree, otherwise you 
won’t qualify to participate in the gift swapping.  
Appropriate refreshments served.

Meetings in the Gold Room, (basement) of the North York Central Library, 
at 5120 Yonge Street.  

Handy TTC Subway stop and plenty of underground parking.

Bring Your Friends - Free - Open to the public!

http://www.phsc.ca
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In November 2011 Ms Perry 
spoke with us on WWII colour 
photographs. Since that time she 
has changed responsibilities in the 
government archives, and is 
working towards her doctorate. Her 
recent talk discussed her doctoral 
thesis and progress to date.

Shannon is one of 13 doctorate 
students at De Montfort University, 
Leicester, England. Her thesis 
covers three elements: What our 
photographic landscape looked 
like before George Eastman and 
Kodak arrived; how our market 
place adapted to the creation of 
Canadian Kodak Company Ltd. 
(CKC); and the means of Eastman’s 
success here.

Her primary resources are the 
Kodak Research Library in England; 
Ryerson and its CKC collection in 
Toronto; George Eastman House 
(GEH); and the Kodak Rochester 
records housed by the University of 
Rochester. Ms Perry is focussing 
on the business aspects vs. the 
chemical and hardware elements of 
early photography in Canada.

Her University hosted a major 
conference of great interest this 
past June. Its title “Workers and 
Consumers: The Photographic 
Industry 1860-1950” more than 
captures the period of interest to 
Ms Perry. The premise of the 
conference is now online and 
Shannon adds her own words in a 
post conference blog on the 
university Photographic History 
site.

She discovered that while 
Ryerson had the CKC papers, it 
was entirely missing all the CKC 
business related papers – the 
details of business decisions. 
Fortunately, two events came to 
her rescue: George Eastman hired 
a methodical personal executive 

secretary just prior to formation of 
CKC, and in Shannon’s words, 
George Eastman seems to have 
been a “micro-manager." Out-
going correspondence was 
meticulously dated and filed in date 
order year by year.

While the records from people 
like John Palmer, first president of 
the CKC, have been lost, the reply 
by Eastman has not, and always 
refers to the received letters by 
date. The book “Torontonians as 
We See ‘Em” by the Canada 
Newspaper Cartoonists’ 
Association published a 1905 
drawing of John Palmer.

From the Eastman 
correspondence, the Toronto 
branch seems to have been 
managed from Rochester.  Shannon 
related how Eastman’s  letters over 
time suggested Rochester eased 
up on guidance as the Toronto 
managers gained experience.

Shannon went on to enlighten us 
on her progress to date researching 
the brief saga of the Canadian 
manufacture of dry plates, 
especially by a branch plant of 
Stanley before the parent company 
was bought out by Eastman. The 
plant may have been a response to 
heavy tariff duties imposed on 
imported glass photographic 
plates. A photographers’ 
association at the time argued the 
heavy toll protected some 15 
people who made plates in Canada 
while burdening 3,000 Canadian 
photographers in their daily 
business affairs.

Ms Perry noted that she has 
examined many archival collections 
to date including the Topley 
(photographer) fond at Library and 
Archives Canada; Ryerson’s Kodak 
Canada Corporate Archives; The 
British Kodak Research Library at 

De Montfort; holdings at the 
University of Rochester and GEH.

She found the canadiana.org 
website was a valuable resource for 
old periodicals. The site has a very 
modest subscription fee of $10/
month or $100 annually. To 
complete her doctorate will require 
further research at the University of 
Rochester and the Eastman letters, 
city directories, newspapers, 
chemist archives, government files, 
etc. Once her research is completed, 
she will write her thesis.

Shannon promised the PHSC 
both a future talk and a journal 
article based on her work. The 
evening finished with a Q&A session 
and the traditional photo-
opportunity by our resident 
photographer, Robert Lansdale.

Toronto Notes        Reported by Robert Carter

Our November Meeting:

Shannon Perry: Mapping out the photographic 
network in 19th century Canada

PHSC Presents Shannon 
Perry with Research Award

The PHSC was pleased to pres-
ent our speaker with the PHSC 
Research Award, to assist in her 
research on the photographic net-
work in nineteenth century Canada.  

Congratulations, Shannon!
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http://photographichistory.wordpress.com/2013/08/28/workers-and-consumers-the-photographic-industry-1860-1950-2/


T H E  P H S C  E - M A I L   3   VOL. 13-7   December 2013    ..  ..

Book Notes        

Les Jones Launches Fantastic New Soccer Book
Our friend and member Les Jones 
has launched his new book, Soc-
cer: Canada's National Sport: 
150 Years of the Memorable,   
Unexpected and Controver-
sial.  Besides being a former 
PHSC president and contribu-
tor to this newsletter, Les is a 
contributor to Inside Soccer 
magazine and is the cura-
tor of an extensive collection 
of soccer photography and 
memorabilia. Les is also a 

governor of the Soccer Hall of 
Fame Museum. The official launch took place on 

November  25, 2013, and copies are now available!  For more in-
formation, check out the book website at canadiansoccerstories.com.
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Les Jones

Ultimate Book on Zeiss History Available Soon
A review copy of the latest book in  Larry 
Gubas' trilogy on Zeiss has arrived on Bob 
Carter's desk.  Readers may recall Larry's two 
previous masterpieces, A Survey of Zeiss 
Microscopes 1846 – 1945 and An Introduc-
tion to The Binoculars of Carl Zeiss Jena 
1893-1945.  This third book concentrates on 
the cameras and photographic equipment of 
Zeiss and its predecessors.  Bob writes, "It is 
a gorgeous book with many colour illustrations 
and in depth discussions of Zeiss,  Zeiss-Ikon, 
its predecessors, and the German camera in-
dustry."  We look forward to Bob's review in 
a future newsletter.  Larry's current books are 
available at the Camerabooks website: www.
camerabooks.com

Larry GubasMr. Gubas' first two Zeiss books

George Eastman House in Rochester, N.Y. are continuing with their 
series of workshops dealing with historic photographic processes and 
methods.  Here's a selection of what's available starting in 2014:

• Albumen and Salt Printing: 
January 21, 2014 through Jan-
uary 24, 2014

• NEW: Digital Negative Making:  
February 18, 2014 through 
February 20, 2014

• Tintypes: The Basics: March 6, 
2014 through March 7, 2014

• Handmade Gelatin Photo-
graphic Paper: March 17, 2014 
through March 20, 2014

and more to come..

Historic Processes Workshops Continue at George Eastman House
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http://www.canadiansoccerstories.com
www.camerabooks.com
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Secure The Shadow
The Life of Benjamin Franklin Baltzly

by
Robert G. Wilson 

 

Secure the Shadow, by Robert G. Wilson is the exciting and 
colourful story of late 19th century photographer Benjamin Baltzly. 
Baltzly was especially successful as a working photographer for the 
Montreal studio of William Notman. His trip to the wilds of British 
Columbia in 1871 on behalf of Notman is well documented in earlier 
books but there is little published of his life outside that window. 

Dr. Wilson for the first time delves into Baltzly’s life: his early 
and somewhat sinister years in the USA; time spent in Canada be-
fore and after Notman; and his decline and death back home in the 
States. 

Most of the material is newly released and sheds light on this 
interesting and innovative practitioner of the art of the photograph 
from the days when it took more than money to succeed in this 
business.

The book is in full colour and profusely illustrated. 75 pages, soft 
cover. $45.00. Copies may be ordered via press@phsc.ca. The book 
can be picked up at a local meeting or mailed to the purchaser for 
a small extra fee. Robert  Wilson 

Portrait by Lansdale

The first book published by 
our new PHSC Press is now 
available! 

The PHSC Press is based 
in Toronto and led by John 
Morden, a Ph.D. student at 
York University. 

The PHSC Press is devoted 
to the publication of photo-
graphic history.

Now Available!  from The PHSC Press
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           FROM THE NET                       by Robert Lansdale

Christmas wish toys are in the 
air and we have a few to offer 
here.

CNET Asia writes: The latest on 
television shows Amazon testing a 
delivery service that uses drones 
to deliver packages within 30 min-
utes of an order being placed. With 
that there is more interest turning 
to flying cameras.

The DJI Phantom 2 Vision 

seems ready to bring aerial pho-
tography to the mainstream. It is 
one of the first quadcopters to 
offer ease of use in a highly refined 
unit with a built in HD camera and 
Wi-Fi connectivity.

Professional aerial photogra-
phy required taking high-priced 
helicopters up to take images and 
videos. Lately, photographers 
have been able to cut costs great-
ly by bringing their photographic 
gear up hundreds of feet in the air 
in large multirotor craft, sporting 
sophisticated mounts -- brushless 
motor gimbals and their kin.

DJI has been providing multi-
rotor craft capable of lifting several 
kilograms of equipment hundreds 
of feet into the air. DJI is also the 
supplier of the Hexacopter, and 
released its first “prosumer” prod-
uct -- the DJI Phantom -- which 
was very well received, delivering 
advanced features for less than a 
thousand bucks.

The DJI Phantom is a very 
easy-to-use package, and comes 
with features like GPS-assisted 
position hold (which lets the craft 
hold its position very accurately in 
the air when you release the con-
trols), a return-home function -- 
just flip a switch and the Phantom 
will return to a preset “home” posi-
tion -- saving owners the heart 
pain of loss if they lose sight of the 
craft.

Canon announced the EOS M2 
in China and Japan, updating the 
autofocus system that was the 
chief weakness of the company’s 

its first-generation, high-end “mir-
rorless” compact camera. It 
includes Hybrid CMOS AF II, an 
updated autofocus system that’s 
faster than the M’s system. It also 
gets Wi-Fi support, but the sensor 
is still an 18-megapixel model that 
tops out at ISO 12,800. But out-
side Asia, restrain your enthusi-
asm for buying one. “We have no 
plans to announce in the US,” 
spokeswoman Ellen Heydt said.

There are plenty of add-on 
lenses for the iPhone’s camera. 
But for Olloclip, its lenses are all 
about high-quality optics and ease 
of use. The company started with 
its three-in-one lens that com-
bines wide-angle, macro, and fish-
eye lenses into one, tiny slide-on 
accessory. This year, it expanded 
the product lineup with a quick-
connect lens system that has a 2x 

telephoto lens on one side and a 
circular polarizer lens on the other, 
a case with two tripod mounts, a 
cold shoe for attaching a mic or 
panel light, and a corner that flips 
around so you can mount a lens 
and use it as a shutter release.

If you need steady video from 
your iPhone and you’re willing to 
pay for it, there’s the Tiffen 
Steadicam Smoothee. Just like 
the larger professional Steadicams, 
it uses counterbalance weights to 
stabilize your camera while it’s in 
motion. It works extremely well, 
but at $150 you really have to 

want steadier video from your 
iPhone (or GoPro since there’s 
one available for that as well).

For frequent photographers of 
kids and pets, consider the Look 
Lock System from Tether Tools. 
The device is designed to securely 
hold a smartphone that’s up to 3 
inches wide directly over the lens 
or off to the side. Just put some-
thing on the screen to get your 

subject’s attention and fire away. 
If the phone has a front-facing 
camera, you can turn that on and 
let your subjects see themselves 
while you shoot and record a 
point-of-view video. Or, use it as a 
small teleprompter for dSLR vid-
eos.

Our thanks to CNET-Asia avail-
able at http://asia.cnet.com/
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Although celebrated for having invented 
the photographic process bearing his name, 
the painter Louis Daguerre also created the 
Diorama, a theatrical method by which an 
immense canvas, painted on both sides, 
was animated by lights playing on the front 
or back alternatively, providing a veritable 
moving show from an immobile image. In 
association with Charles-Marie Bouton, the 
artist opened the Diorama de Paris in 1822, 
which disappeared after a fire in 1839.

The one in Bry-sur-Marne, produced and then 
donated to the city in 1842, is the only Diorama 
created by Daguerre himself still in existence. In 
1839, the artist bought a property facing the parish 
church where the choir was opened in order to 
install the work. The canvas represents the choir of 
a Gothic church painted in ‘trompe l’oeil’ giving the 
illusion that the building continues behind the apse. 
The modulating natural light which entered through a 
glass opening on top and probably also through the 
sides, continually changed the aspect of the painting, 
making it seem as if candles flickered on and off.

Despite being listed as a historical monument 
in 1913, the Diorama spent the rest of the 20th 
century in a forlorn state, aggravated by several 
“restorations” between 1949 and 1975. These 
resulted in scraping the back and relining the canvas 
with linen, thus ruining the transparency effects, 
which were no longer presented anyway as the work 
was kept hidden behind a curtain by a suspicious, 
and even contemptuous, clergy who considered the 
device as unorthodox. When installed, the Diorama 
became a main attraction during services as the 
lighting gradually changed to evening. Since the 
priest was competing for attention to his sermons he 
had it banished behind a curtain. 

There is no doubt that its listing probably saved 
it from further damage since the church was often 
vandalized in the 1970s, as happened to many others. 
A photograph from the 1950’s shows the condition 
of the choir, where some niches are still visible (these 
were replaced in 1988 with openings decorated with 
stained-glass) holding statues as well as furnishings 
and paintings which have since been lost. 

The canvas would have continued to deteriorate 
had it not been for the diligence of mayor Jean-Pierre 
Spilbauer, aware of its importance, and who was 
passionately interested in Louis Daguerre’s work. 
Elected officials all-too-often remain indifferent to 

RESTORATION OF LOUIS DAGUERRE’S DIORAMA IN BRY-SUR-MARNE
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THE RESTORED NAVE AND DIORAMA AS IT IS TODAY

continues...
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showed these remains, meaning the luminous effects 
concerned only the strip in the middle. 

The gaps in the original canvas were filled, the tears 
repaired and the deteriorations eliminated. A very light 
monofilament (single-thread) polyester canvas was 
applied to the back to consolidate the work allowing it 
to maintain its translucent aspect. 

At the same time, the historical aspect of the 
Diorama is being studied, as many of its mysteries 
still remain. In fact, there is no exact description 
of how this work was installed in the church 
choir which had been specifically adapted for it. 

Louis Daguerre himself left no specific instructions 
on the subject. Before beginning the restoration, the 
canvas hung flat at the back of the choir which could 
not have been the position in which it was operated 
as the sides are not visible. At first, it was put in a half-
circle. This is the solution which has been explored 
so far thanks to a mock-up created especially for this 
effect. But this does not eliminate the deforming effect 
of the scenes located on the columns on the left and 
the right. At the moment, the tendency would be to 
install it with the sides concave and the center convex 
thus rendering the ‘trompe l’oeil’ back to its normal 
position for a person looking at it in the church, based 
on an anamorphic effect. Whichever the choice, no 
one can ever be sure if it is the correct reconstitution. 
In the same way, it would be practically impossible 
to find the original animation scenes for the diorama, 
if only because the canvas has deteriorated over the 
years.

- Robert Lansdale
(With data collected from the internet)

cultural heritage but in this case Spilbauer decided 
to have it restored, and went about finding the 
necessary funding for the project. With substantial 
support from the government and the region, the city 
paid for the construction of a special workshop to 
house the Diorama while it was being repaired. At 
the same time, the mayor, with the help of several 
American specialists, contacted the Getty Foundation 
and obtained backing of $200,000 which covers half 
of the expenses, with the other half provided by the 
Ministry of Culture. Indeed, it would seem that Louis 
Daguerre is more appreciated abroad, notably in the 
United States, than in France.

R e s t o r a t i o n 
began under 
s u p e r v i s i o n 
of Dominique 
Dollé in 2006. 
Mayor Spilbauer 
decided, along 
with the city’s 
c o n s e r v a t o r , 
M a r g a r e t 
Calvarin, to refrain 
from setting a 
deadline and to 
allow the required 
time needed for 
restoring the work 
– a very delicate 
task requiring 
great care and 
patience. 

The first stage 
consisted in 

removing the dirt from the pictorial layer, the uneven 
and yellowed varnish, as well as the repainted areas. 
Then, between February 2007 and May 2009, work 
was done on the support. The old linen canvas used 
for the relining was taken off after consolidating the 
pictorial layer on the front. This revealed traces of white 
and pink paint, which gave it an effect of transparency, 
on the back despite the previous scraping. Only 
the central portion (the canvas is in three strips) 

DOMINIQUE DOLLE RESTORES DETAILS IN THE 
DIORAMA WHILE (BELOW) MARGARET CALVARIN 
EXPLAINS HISTORY OF THE INSTALLATION.

RESTORATION of DAGUERRE’S DIORAMA  Continued
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On November 21, the 
PHSC presented its Second 
Annual Thesis Award to the 
top thesis produced by the 
Masters of Arts in 
Photographic Preservation 
and Collections Management 
(PPCM) Program at Ryerson 
University for 2013. The prize 
is an annual initiative by the 
Society to encourage and 
recognize research and 
writing excellence in the area 
of photographic history.

The presentation of this 
award continues the 
Society’s relationship with 
the Image Arts Program at Ryerson. 
Not only have Ryersonians 
furnished thought-provoking 
presentations for our general 
meetings, many have contributed 
excellent articles to the Society’s 
journal. Professor David Harris of 
the Graduate Program has been 
instrumental in enabling our vision 

for Ryerson and his hard work 
continues to make this award 
possible. 

The faculty of the PPCM 
program nominated three theses 
for this year’s award: Molly 
Kalkstein, William Green and Kate 
Addleman-Frankel. While all work 
demonstrated a high level of 
accomplishment, Kate Addleman-

Frankel’s thesis on Process 
of Selection: Édouard 
Baldus, The New Louvre 
Commission Photographs, 
and Palais du Louvre et des 
Tuileries, was selected by 
the committee as the 
recipient for this year’s 
PPCM Thesis Award. The 
award, a combination of a 
cash prize and an offer to 
publish in Photographic 
Canadiana, was presented 
by John Morden to Ms. 
Addleman-Frankel at the 
Ryerson School of Image 
Arts Student Awards Night. 

Our readers can look forward to 
enjoying Addleman-Frankel’s 
research in upcoming issues of the 
journal.

Thanks again to David Harris, 
and the students of the PPCM 
program, for their dedication and 
scholarship. The Society looks 
forward to next year’s theses.

PHSC Thesis Prize Awarded  By John Morden, PHSC Awards Chairman

PHSC's John Morden with winner Kate Addleman-Frankel

35 YEARS OF PHOTOGRAPHIC CANADIANA
PRESERVED ON ONE DVD DISC
IT’S YOURS WHEN YOU JOIN THE PHSC for only $35.00

By joining now you also re-
ceive four issues/year of the 
latest Photographic Canadi-
ana plus all the PHSC mem-
bership benefits. It’s a real 
bonanza!

Through the 182 issues from 
Volume 1 #1 onwards,  you can 
visit a veritable library of photo-
graphs and published words.

Join using PAY-
PAL on our website  
www.phsc.ca

Join ONLINE now at www.phsc.ca
or at our

DECEMBER 18, 2013 MEETING
Gold Room, North York Central Library, 5120 Yonge St., 7:30  PM 

http://www.phsc.ca
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PASS IT ON TO A FRIEND – LET EVERYONE READ THIS NEWSLETTER
Current Events

STEPHEN BULGER GALLERY
SUMMER LOVIN' A Group Show 
This group exhibition highlights 
works from historical and contem-
porary photographers, all of whom 
have provided visual examples that 
attest to the splendour of summer. 
November 30, 2013 – January 18, 
2014. 1026 Queen Street West, 
Toronto. 

THE ROYAL ONTARIO MUSEUM
Between Princely India & the 
British Raj: The Photography of 
Raja Deen Dayal, a feature exhibi-
tion in this year’s Scotiabank 
CONTACT Photography Festival, 
highlighting the photographic work 
of Raja Deen Dayal (1844-1905).   
April 20, 2013 through January 
12th 2014.  Level 3, Hilary and 
Galen Weston Wing, 100 Queen's 
Park, Toronto.

RYERSON IMAGE CENTRE 
Robert  Burley: the Disappearance 
of Darkness examines both the 
dramatic and historical demise of 
film-manufacturing facilities and 
industrial darkrooms. Starts 
January 22, 2014. Free Admission, 
33 Gould St., Toronto. See www. 
ryerson.ca/ric/

RYERSON IMAGE CENTRE 
Phil Bergerson: Emblems and 
Remnants of the American Dream 
Since 1995, Canadian photographer 
Phil Bergerson has made dozens of 
extended road-trips, criss-crossing 
the United States in search of the 
‘American Dream.’ Starts January 
22, 2014. Free Admission, 33 
Gould St., Toronto. See www. 
ryerson.ca/ric/

CITY OF TORONTO ARCHIVES 
Life on the Grid: 100 years of 
street photography in Toronto. 
With images ranging from the acci-
dental to the deliberate, this exhibit 
highlights the wide variety of street 
photography in the holdings of the 
City of Toronto Archives. Until May, 
2014. 255 Spadina Rd., Monday to 
Friday 9 AM to 4.30 PM.

Want Ads…

Wanted
Our friend and former presenter 
Lindsay Lambert is looking for 
replacement bellows for a No.3 
Folding Pocket Kodak. This cam-
era is to be donated to museum.  
Contact him at m.lindsaylambert@
gmail.com
Wanted

For Sale
Large selection of cabinet cards, 
CDVs, lantern slides, stereoviews, 
dags & ambrotypes, tin-types, real 
photo postcards, viewmaster 
reels, stanhopes, sports memora-
bilia etc. Email your interests to 
Les Jones: lesjones@ca.inter.net

Wanted
Well-heeled private collector will 
pay CASH for your photographic 
collections and estates. Nothing 
too big or too small. Contact John 
Kantymir at 905-371-0111 or 
Niagaracc@gmail.com.

Wanted
Bicycle & Motorcycle photography 
– all related items. Contact Lorne 
Shields, P.O. Box 87588, 300 John 
St. P.O., Thornhill, ON., L3T 7R3, 
lorne-shields@rogers.com

Wanted
British photography catalogues 
and literature pre-1930 including  
pre-1910 BJP Almanacs. Marcel 
Safier, msafier@ozemail.com.au, 
Brisbane, Australia.

Wanted
Fujichrome Q1 Digital camera (not 
the APS version). Stan White: 
stanon@sympatico.ca

Wanted
Tired of seeing only Toronto stuff 
on these pages?  We'd love to get 
info from the West or East on 
Canadian photographic historical 
events.  Be our correspondent!  If 
you'd like to contribute, email David 
Bridge at david@dfable.com. 

Toronto Winter 
Camerama Show

Sunday, January 26, 2014,
10:00 AM  - 3 PM
Days Hotel

 & Conference Centre
185 Yorkland Blvd.

Toronto, Ont.
Directions: www.dayshoteltoronto.com
FREE PARKING - ADMISSION $7

“SOCCER: CANADA’S
 NATIONAL SPORT”

by PHSC's own

LES JONES
“A remarkable achievement and 
the first Canadian coffee-table 
book on The Beautiful Game” 

More info and how to order at: 
canadiansoccerstories.com

An entertaining, over-sized publica-
tion covering 150 years of soccer in 

Canada

GEH Looking for
 Antique Plate Holders

Mark Osterman of George Eastman 
House writes:

We are looking for 4x5 glass nega-
tive holders for the gelatin dry plate 
workshops held at George Eastman 
House in Rochester, NY.  Contact 

me if you have any to spare.
Mark Osterman: mosterman@geh.org

http://ryerson.ca/ric/
http://ryerson.ca/ric/
http://ryerson.ca/ric/
http://ryerson.ca/ric/
http://canadiansoccerstories.com

