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PHSC November Presentation

Shannon Perry
"Mapping out the
photographic network
in nineteenth-century
Canada: a work in
progress"
In her second talk at PHSC,
Shannon will be "looking at the
photographic industry between
focusing on the Ottawa area, and
positioning Ottawa photographer
William James Topley as a primary
node within the network." She is
"Interested in exploring what the
Shannon Perry
landscape looked like pre and
post Kodak, with special attention to how Kodak 'instructed' the
amateur photographer through repeated exposure in the popular
press, demonstration techniques and preferred dealer schemes."
Currently working as a photo archivist within the newly formed Archival
Description department at Library and Archives Canada, Shannon
Perry holds an M.A. in Photographic Preservation and Collections
Management from Ryerson University in Toronto and George Eastman
House in Rochester N.Y. She is interested in the 19th century Canadian
photographic industry, and is in her second year of a PhD in Visual Cultural
Studies at De Montfort University in Leicester U.K.

Bring Your Friends - Free - Open to the public!

PHOTOGRAPH ROBERT LANSDALE

PHSC Monthly Meetings
are held on the third Wednesday from
September to June in the Gold Room,
of Memorial Hall in the basement of
the North York Central Library,
5120 Yonge St., North York, Ontario.
The meeting officially begins at 8:00
p.m. but is preceded by a Buy & Sell
and social gathering from 7:00 p.m.
onwards. For information contact the
PHSC at info@phsc.ca

Programming Schedule:
November 20, 2013
-Shannon Perry returns with a look
at early photographers in the
Ottawa area
December 18, 2013
-Our annual seasonal celebration,
with a silent auction, show and tell
and gifts!

Offer your suggestions and
fresh ideas for programs
at info@phsc.ca.
DON’T MISS ANY OF THE 10 EDUCATIONAL PROGRAMS FOR THIS
YEAR.

JOIN THE PHSC TODAY

AND RECEIVE A DVD WITH
35 YEARS OF PHOTOGRAPHIC
CANADIANA IN PDF FORMAT
FOR PROGRAM UPDATES

www.phsc.ca

Coming Soon to Members:
the Winter Edition of our journal
PHOTOGRAPHIC CANADIANA
Don't miss out - Join now!
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Toronto Notes
For our October meeting
President Mark Singer brought his
VHS recorder and showed a really
interesting old video.
The video is based on a hardware
collection by Wes Lambert of
California. Wes and his collection
were written up back on March 10,
1994 by Pancho Doll, a writer for
the Los Angeles Times.
The narrator (and likely source of
the old silent movie clips) was Leif
Engeswick of Ventura, California,
an early cinema historian. The video
was created by Peter Kuehn of
California in his spare time and
directed by Peter Kuehn and
Deborah Mill.
The video uses Lambert’s
collection to demonstrate the
history and mechanics of these
early machines. Engeswick (looks
like Engcswick in the movie) began
by showing a few simple optical
toys to illustrate human persistence
of vision – a characteristic of our
eyes and brain which makes movies
possible. It should be noted that
the toys chosen were familiar to
many PHSC members who saw
originals during presentations by
the late Robert Gutteridge, or at the
various fairs featuring portions of
his extensive collection. (Ed Warner
of the PHSC repaired many of these
ancient devices for Mr Gutteridge,
restoring them to working order).
The pre-cinema toys were
followed by a section of the video
describing the six or seven transport
mechanisms which made it possible

Early moving picture device: the
zoetrope

to take and show movies. Each
mechanism
was
cleverly
demonstrated using machines from
Lambert’s collection. The use of
the collection was interspersed
with rare clips of old movies and
advertisements to demonstrate
how well the various mechanisms
worked. One of many examples
shown
was
the
Prestwich
movement, now over a century old.
As movie cameras became more
sophisticated, features were added
to make their use easier for the
early cinematographers, such as
rudimentary variable shutters to
control lighting, special filters to
capture colour, better quality view
finders, etc. For example, the Akfify
camera of 1914 used a viewfinder
that
remained
at
the
cinematographer’s eye level while
the camera was panned up and

Wickipedia

Movie Night at our October 2013 Meeting
down to follow the scene. Many
cameras switched the viewfinder as
they switched the lens from wide
angle to long focus.
Early attempts to record in colour
used two filters in the shutter wheel
so alternate film frames were
exposed through coloured filters of
red or green. The black and white
images were then projected through
a similar shutter giving the
appearance of colour.
Engeswick moved on to the
variety of film formats used in the
early days, noting that the only
world wide standard was the
humble sprocketed 35mm film used
for a century and well known to
everyone in the audience. The
example strips shown were often
sealed in plastic as the material
itself was a fire hazard (the very
transparent examples shown were
made from Nitrocellulose which
was replaced in movies by so-called
safety film in the 1940s).
Engeswick went on to discuss
early amateur cameras and then
projectors. Some early projectors
could be quickly switched back to
show lantern slides. The video
ended here, after covering machines
from the pre-cinema optical toys
era to the 1930s. By this time the
whole movie industry had taken off
and 16mm film became the
standard for wealthy amateur
cinematographers.
An so ended another informative
and entertaining evening.
- Robert Carter

Correction : Do You Have One of These?
halogen bulb sought by our friend and past presenter Lindsay Lambert. The correct number is Osram 64488, inverted
modelling lights. If you have one of these, please let him
know at: m.lindsaylambert@gmail.com
THE PHSC E-MAIL
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This
year's
PHSC
Fall
Photographica Fair was one to
remember. Not only did we have
an extensive selection of photographic equipment, supplies and
images, but we also featured a
stunning exhibition of photographer Tom Bochsler's work. We
were also fortunate to have a display of historic cine equipment
provided by François Lemai
Vendors covered over 80 tables
with an eclectic variety of 19th,
20th and 21st century equipment,
and we welcomed almost 500
visitors to the show. There was
plenty of interest to students, collectors and "old-timers" as well.
This was an event where, if you
didn't "know," there were lots of
helpful people to ask!
Our Fall Fair chairman, Mark
Singer was already onsite late
Saturday with a crew to set up
tables and chairs, so that everything was ready for the long lineup
that was ready to burst through
the doors on Sunday morning.
Many thanks to Mark for his dedication over the months of preparation for this event, and to the many
volunteers who helped with the
day: John Morden and Sonja
Pushchak at the admission table,
Oscar Li , Gulian Morasutti, Egon
Kellner and Ed Warner on the
entrance and floor, Wayne Gilbert
and Louise Freyburger at the
PHSC booth, and Bob Lansdale,
our photographer and PHSC display enabler.
The PHSC welcome centre,
adjacent to the Bochsler display,
welcomed new members and as
usual, with the help of Vanessa
Currie, signed up many new subscribers to this newsletter.
Watch this newsletter or check
out our website for announcements of our next Fair in the spring.

PHOTOGRAPHS BY ROBERT LANSDALE

At this October's PHSC FALL FAIR

Lots of tall tripods this year!

Free shuttle from the Subway

One of many camera tables

Jullia Njegovan and Large Format beauties
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Image shopping at Dalton Images
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Some Highlights from the Fair

Looking at Stereo Views

Ryerson "Analogue Photo" students

Exakta Varex and Brian Sinclair

John Kantymir interprets an 6.5 x 8 Daguerreotype

Harold Staats with Cabinet Cards

Matt Neima with 3D World TL-120-55
with Mamiya Lenses

Anthony's Stereo Camera

Stereo Viewer - front

Stereo Viewer - back

Unknown Mahogany Bellows Camera

Camera Kit for Making Lantern Slides

Chatauqua Red Bellows Camera

Lots of great deals!

John Kantymir's vast selection
THE PHSC E-MAIL
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François Lemai (r) and a vintage projector
.. ..

PHOTOGRAPHS BY ROBERT LANSDALE

Abraham Vinegar and his tables

TOM BOCHSLER Feature Exhibit at the Fair
PHSC was pleased to present
an exhibition of the works of Tom
Bochsler at the Fall Photographica
Fair. Striking photos from Mr.
Bochsler's fifty-year plus career as
a media and industrial/commercial
photographer were displayed.
Many of these images are beauti-

fully reproduced in his new book,
The Art of Industry, but it was a
treat to see actual large-format
prints. Mr. Bochsler graced us
with his presence, and signed
copies of his book for admirers.
Old friends and new fans dropped
by to chat and remember.

Hats off to PHSC's Chelsea
Jeffery, who designed and organized the exhibit, and to Oscar Li
and the usual PHSC volunteer
crew who mounted and struck the
display. And thanks, of course, to
Mr. Bochsler who provided his
prints and support.

Fall fair feature exhibit: Tom Bochsler

Sharing old stories

Bochsler exibit at the entrance to the fair

Classic Bochsler prints on display

Longtime member Jean Hill (No. 0034) views prints with
son Peter Hill

Tom Bochsler and Bob Chambers

PHOTOGRAPHS BY ROBERT LANSDALE

Oscar Li (L) with Tom Bochsler and exhibit Curator
Chelsea Jeffery

Speaking of Tom Bochsler...
We see that Mr. Bochsler recently
was involved in a presentation with
fellow photographer Ken Clayton
on renowned Canadian photographer George Hunter, given at the
Mississauga City Centre Culture

Cafe. The late Mr. Hunter's prints
were also the subject of our special exhibition at our 2013 Spring
Fair, where Mr. Bochsler acted as
host! Thanks again, Tom!
Ken Clayton and Tom Bochsler with
George Hunter prints

THE PHSC E-MAIL
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FROM THE NET
CNET Asia writes: Sony’s latest
full-frame camera, the Alpha A7,
will go on sale starting November
27 in Singapore. It will retail for
S$1,999, which is quite surprising
since it’s going for US$1,700 (about
S$2,100) in the U.S. Consumer
tech products tend to be more
expensive in Asia Pacific compared
with the U.S., so the sub-S$2,000
price tag of the A7 was quite unexpected.

by Robert Lansdale

compressed air to blow out the laptop vents. But that only served to
blow the stench around. Dell finally
came out with an explanation
Wednesday, blaming the offensive
odor on the device’s palm rest, and
more specifically to an unnamed
“manufacturing process that has
now been changed."
So there you go. The culprit
wasn’t Miss Fluffytoes von
Catpants. It wasn’t an overdose of
online LOLcats. It was a palm rest.
Hopefully, owners of the offending
devices will find the fix refreshing.
The limited edition Leica camera
created by chief Apple designer
Jony Ive and industrial designer
Marc Newson has finally been
unveiled, a little more than a year
after it was first announced.
The full-frame camera, which
will be sold at a charity auction on

Paired with the new SEL2870
28-70mm F3.5-5.6 kit lens, the A7
will go for S$2,399, while the
36-megapixel A7R variant (lacks an
optical low pass filter) will retail at
S$2,799.
When the new interchangeable
lens cameras were first announced,
the U.S. prices already made them
seem quite attractive compared
with other full-frame models. The
Singapore prices are even more
appealing, which is good news for
photography enthusiasts living on
the island-state.
You know that new-computer
smell, the scent of Styrofoam packing materials, ink on instruction
books, and fresh plastic. Buyers of
Dell’s Latitude 6430u ultrabook
have been complaining for months
about a more odoriferous issue
with their new machines, along the
lines of eau de cat piss. The hub for
complaints is a Dell tech support
discussion titled “New 6430u
smells awful.” It contains a veritable bouquet of descriptive missives, including,
The complaints started back in
June, with Dell tech support initially
suggesting cleaning the keyboard
with a soft cloth and using a can of

About a year ago, Kickstarter
project Memoto hoped to raise
US$50,000 toward the development
of a small, wearable camera that
would automatically snap photos
throughout your day, the idea being
to “lifelog” your experiences in
searchable, shareable records.
Unfortunately, the estimated

delivery period came and went. But
early backers are finally going to
receive their cameras: the newly
christened Narrative Clip is scheduled to ship November 1.
The Narrative Clip is a 1-inchsquare camera, available in three
colors, that snaps and stores
5-megapixel photos at 30-second
intervals -- but only when clipped to
your person. It automatically detects
when it’s unclipped and stops
recording.
Sony’s new QX100 smartphone

November 23, is based on Leica’s
M model and sports a 50mm f/2
lens. Apparently designing it turned
into quite an endeavor:
Hundreds of models and prototypes were made in the development of The Leica M for (Red). The
body and lens ultimately being
machined from a custom engineered alloy. Presented with a perfectly textured anodized aluminum
outer shell, the traditional leather
waist has been replaced with a laser
machined aluminum body. A total of
561 models and nearly 1,000 prototype parts were made during the 85
days it took to create of this incredibly special camera.
Proceeds from the “(Red)
Auction” at Sotheby’s New York will
benefit the Global Fund to fight
AIDS, Tuberculosis and Malaria.
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accessory will let you take plenty of
great pictures on your smartphone,
but you may be better off just buying the Sony Cyber-shot DSCRX100 II camera and using its builtin wireless features to transfer files
to your handset instead. A large
footprint makes it clunky to use; limited feature set; laggy viewfinder (on
the smartphone); expensive accessory.
Our thanks to CNET-Asia available at http://asia.cnet.com/

a book review

BREWSTER, DUBOSCQ & THE EARLY
PRINTED STEREOVIEW, 1851-1853
By Janice G. Schimmelman
Published by The Collodion Press, 2013.
ISBN-978-9829456-6-7 101 pages: 42 in black &white,
31 in full colour, 25x21cms, hard cover,
available on www.blurb.com for $58.15 hard cover, $48.22 soft cover
Reviewed by S.J. White.
As the title indicates, this
book covers a brief two years
of the seventy or eighty plus
years in the development of the
technology of stereography. It
will be of interest to collectors of
early stereo cards for it provides
much information on their origins
but the scope of the book
goes beyond this. Its essential
function has been to catalogue
the shift of stereography, namely
the stereo card, from a purely
commercial product.
Janet G. Schimmelman achieves
this in three ways: by copious
imagery, descriptions of the
equipment and the methodology;
and detailed accounts of the
interactions between the principal
prime movers and their relationship
with others.
While the book purports to
cover two years, it leans on the
stereographic achievements of
previous years beginning with
a description of Sir Charles
and also illustrating the later Duboscq
and Claudet designs.
The book deals in two
mediums of reproduction: stereo
engravings and stereo lithographs
there being no economical way
of reproducing photographs in
quantity at that time. Photography
only comes into it, when in some
cases, stereo daguerreotypes
and glass stereoviews, have
been used in the making of the
lithographs. Event by event
the author moves through the
chronology as progress moves
forward from simple geometric

drawings printed by the relatively
crude wood engraving, to
Daguerreotype derived images,
many of which were of small
statues, and printed by the more
versatile lithographic process.
Among the images illustrated
are: the early blue-backed
‘Parisian
set’
of
Stereo
Engravings, white cards printed
in black inks, of geometric
transparent line drawings, and
made for Duboscq. These were
simple engravings having been
carved into the end-grain of
wood blocks. Also illustrated
are the more elaborate set of
Louis Jules Duboscq stereo
lithographs produced from
Daguerreotypes of statuary.
But while the book is tastefully
designed, its major aesthetic
pleasure comes from viewing
the ‘French set of Stereo
Lithographs
of
Children’s
Games and Toys.’ Each of
these images can claim to be
a work of art in its own right.
Both
Brewster
and
Duboscq had an active
interest in the production
of stereo cards though
THE PHSC E-MAIL

7

VOL. 13-6 November 2013

.. ..

Duboscq would seem more
energetic in the marketing of
them. An impression is left that
despite Brewster’s thoughts
that the stereoviews were
“perfect examples of the union
between entertainment and the
physical sciences,” and that
while they were wildly popular
at Exhibitions, it is likely that the
public viewed them as more akin
to kaleidoscope images and as
somewhat trivial entertainment. It
is an interesting conjecture to think
of where stereo as gone since,
like Avatar. But Stereo has never
been able to shake gimmickry and
it started early with bi-coloured
stereo lithographs, each image
tinted a different colour to give a
shimmer effect.
Regarding
the
‘Stereo
Lithographs of Children’s Games
and Toys,’ some questions are
left unanswered, and the layman,
at least, will be left wondering:
how sophisticated was mid
Nineteenth-Century lithography,
to what extent was photography
versus drawing involved, and
were the images hand-tinted? To
be fair, this is likely beyond the
scope or the intention of the book
which has achieved its objective
in the history of stereography.
The public’s interest in stereo
has always followed the line of
peaks and valleys. This book
is an invaluable record of the
circumstances surrounding its

a book review

Diableries, Stereoscopic Adventures in Hell
By Brian May, Denis Pellerin and Paula Fleming
Published by The London Stereoscopic Company, 2013.
[ISBN 978-0-9574246-0-9] 280 pages, numerous monochrome and
colour illustrations. In a slip case with an OWL Stereoscope. UK 40£,
US $60.
Reviewed by Robert Wilson
which they were produced over

Collectors of Stereo views are all
aware of the French Diableries
– sets of tissue stereo images
depicting Satan and life in Hell
– but know little about them. To
create the Diableries, small table
top models were built and arranged
in various settings. These models
were then photographed in
stereo and were published as
tissue stereo views in various
series from 1860 into the 1890s.
These tissue views appear as
regular albumen prints when
lighted from the front. But the
back of the images were hand
coloured, so when viewed with
light from the back of the card,
the added colour can be seen
and the images appear in full
colour. Further, highlights were
created by piercing the paper
so that the back light can pass
through the paper and appear as
bright objects in the image, such
as a candle.
In this book, the authors have
Diableries and have presented
them in the various series in

the “largest and most celebrated
series,” which is a group of 72
images published between 1868
and 1872. For each image they
have printed the stereo view full
size in two ways, both front and
back lighted. In addition, there is
a blow up of a half stereo. They
have described in detail each of
the images. For the other series,
they have reproduced a single
copy of the view so that it can be
seen in 3D. And the screenless
photo reproduction means that
you can view the images very well
with the supplied stereoscope.
But this book is more than just
a great index of the Diableries.
Quoting from the book:
“At
Diableries are simply great fun...
But these exquisitely crafted
scenes were created for reasons
far beyond mere amusement.
Beneath the innocent facade
of child-like stories lies an
undercurrent of social comment,
topical allusion, humour, and, in
some cases, seditious satire –
which was so dangerous in the
repressive regime in which they
were made, that it rendered their
creators liable to be arrested and
incarcerated.” It is these social
descriptions of the Diableries
discovered by Denis Pellerin in
endless hours spent in archives
that makes this book and
important document.
In addition to the detailed
description of the Diableries, this
book gives an overview of the
history of stereo photography,
a historical and cultural context
of the period in France when
these images were being made,
THE PHSC E-MAIL
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an overview of the use of the
Diableries prior to their adaption
into the stereo format and short
biographies of the principle
sculptors, photographers and
publishers involved.
This book comes in a slip case
along with an “OWL” stereoscope
the slip case and which can be
unfolded and becomes a very
good quality viewer that can be
used to view the stereo images in
the book. On the outside of the
slip case is a large size lenticular
copy of one of the Diableries,
allowing you to see one of the
images in full colour and in 3D as
soon as you pick up the book.
The authors of this book are an
interesting lot - an Englishman,
a Frenchman and an American
– who all have been long time
fans of stereo imagery and
who all became particularly
interested in the Diableries.
Brian May is a founding member
and lead guitarist of the musical
group Queen. He has a PhD in
Astrophysics, is an active animal
was the Chancellor of Liverpool
John Moores University. Denis
Pellerin is a French photo
historian who has spent years
in archives learning about the
Diableries, and Paula Fleming is
a retired Photo Archivist of the
Smithsonian Institution National
Anthropological Archives. All
have prior publications on
nineteenth century photography.
More information on this
book and on ordering it from
the publisher can be found
at their web site: http://www.
londonstereo.com/index.html.
Copies can also be found on-line,
from various book sellers.

THE DAGUERREIAN SOCIETY HOLDS 25th ANNIVERSARY IN FRANCE

Bob Wilson (center) proudly shows French da-

Canadians (and wanables) gather: Mayor Spilbauer of Bry, Lansdale, Wilson,
Maskow, Martin, Cuerrier, Offenbeck, (front) Isenburg and three Robinsons.

Visitors have a rare view of the restored diorama
and nave that was hidden behind curtain.

daguerreotype; this time on the steps of the Daguerre home..

Special commemorative ceremonies were held
at the tomb of Daguerre in Bry cemetery.

At the Musee Gatien-Bonnet in Lagny for an exhibit Margaret Calvarin is proud bidder for group photo
of American daguerreotypes from Bill Becker.
auctioned by French, MacDonald and Rowe.

Australia for Eiffel Tower photo.

Hans Gummersback (Germany), Richard Wood
(Alaska) and Steven Soos (Washington).

Lectures were held in the late nineteen-century
theater of the Musee de Arts Forains.

Visits to special behind-the-scene archives to
see rare and famous daguerreian images.

Edith Cuerrier and Sam MarNeil MacDonald ponders a
Bruce Erickson of Hawaii is
PHSC E-MAIL
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tin came from Newfoundland.THE rather
large9 wooden
tripod. 2013wooed
by chanteuse Marie.

Mike Robinson takes the
group daguerreotype.

PHOTOGRAPHS BY ROBERT LANSDALE

Happy memories of a successful
pilgrimage to France where Daguerreian Society members visited the
home of Daguerre, viewing rare images of the daguerreian era. A special event was the unveiling of the restored Daguerre diorama in the Bry
church. More photos at: http://phsc.
ca/camera/?p=3226#more-3226

DAGUERREIAN
SOUVENIRS FROM
FRANCE

IDENTITY NEEDED

Bob Wilson got this image in
Paris from the weekend market
on the streets in Porte de Vanves.
“As I was checking another table
a member from the Daguerreian
Symposium, Hans Gummersback,
told me about it and urged me to
buy it. After seeing it I hesitated
since I am a stereo collector and
not a daguerreotype collector.
But Hans continued to urge me
to buy it, so finally I did. I asked
him why he did not buy it for himself. I later saw his book of early
images that he owns and I understand why this lonely portrait
would not add to his collection.
Subsequently, noted historian
Larry Schaaf said that he had
seen it but had not bought it
since he is not a collector. So, in
the end, I was lucky to have the
opportunity to obtain this image
for my collection; produced in
1843 it is now the earliest photo
that I own.”
Another lucky find was a
c1900 card image marked as
“Saltcoats, Assa. Canada,” which
was in the Assiniboia Territory
before it became Saskatchewan.
1843 Daguerreotype
Bob Lansdale returned with
this daguerreian image of an elderly lady with a white matte. A name
engraved in the lower right corner reads RAMON, a Paris photographer –
late 1850s to the end of the 1860s, as listed in a book/index Bob happened to purchased for Clint Hryhorijiw.

by RAMON, a Paris photographer
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John Kantymir is asking for
your assistance to identify this
daguerreian portrait. Since it is
an 6.5" x 8" image the sitter
must have had some wealth or
stature to afford such a luxury
item.

“It looks so familiar and I feel
I have seen his face before in
some other context but can’t
remember where. It is American
and was acquired in Boston. The
family emigrated to New York
from Europe (possibly France)
then settled in Boston.
A
name,“Frederick” [?] is written
on the back side.

"Saltcoats, Assa. Canada"

Now Available! from

The PHSC Press

Secure The Shadow
The Life of Benjamin Franklin Baltzly
by
Robert G. Wilson

our new PHSC Press is now
available!
The PHSC Press is based
in Toronto and led by John
Morden, a Ph.D. student at
York University.
This new publisher is devoted to the publication of
photographic history.

Secure the Shadow

books but there is little published of his life outside that window.
and somewhat sinister years in the USA; time spent in Canada beStates.
Most of the material is newly released and sheds light on this
interesting and innovative practitioner of the art of the photograph
from the days when it took more than money to succeed in this
business.

can be picked up at a local meeting or mailed to the purchaser for
Portrait by Lansdale
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PASS IT ON TO A FRIEND – LET EVERYONE READ THIS NEWSLETTER
Current Events

Want Ads…

STEPHEN BULGER GALLERY

Wanted
Our friend and former presenter
Lindsay Lambert is looking for
replacement bellows for a No.3
Folding Pocket Kodak. This camera is to be donated to museum.
Contact him at m.lindsaylambert@
gmail.com

ELAINE STOCKI: P.A. Stocki questions authenticity and artifice in the
photographic medium by combining constructed performance images and documentary photography.
October 26 – November 23, 2013
1026 Queen Street West, Toronto.

THE ROYAL ONTARIO MUSEUM

Between Princely India & the
British Raj: The Photography of
Raja Deen Dayal, a feature exhibition in this year’s Scotiabank
CONTACT Photography Festival,
highlighting the photographic work
of Raja Deen Dayal (1844-1905).
April 20, 2013 through January
12th 2014. Level 3, Hilary and
Galen Weston Wing, 100 Queen's
Park, Toronto.
RYERSON IMAGE CENTRE
Ghost
Dance:
Activism.
Resistance. Art. examines the
role of the artist as activist, as
chronicler and as provocateur in
the ongoing struggle for Indigenous
rights and self-empowerment.
September 18 – December 15,
2013. Free Admission, 33 Gould
St., Toronto. See www. ryerson.
ca/ric/

CITY OF TORONTO ARCHIVES
Life on the Grid: 100 years of
street photography in Toronto.

With images ranging from the accidental to the deliberate, this exhibit
highlights the wide variety of street
photography in the holdings of the
City of Toronto Archives. Until May,
2014. 255 Spadina Rd., Monday to
Friday 9 AM to 4.30 PM.

MONTREAL MUSEUM of FINE
ARTS
Industrial
Splendour
and
Fetishism. The Bruce Anderson
Collection. Images by Montreal

Photographer Michel Campeau of
photo equipment from a private collection. Until November 10, 2013,
Graphic Arts Centre, Jean-Noël
Desmarais
Pavilion,
1380
Sherbrooke Street West, Montreal,
Quebec. Tuesday - Sunday 10:00
AM to 5:00 PM. Free Admission.

Buy/Sell
CameraShopper is offering to all
PHSC members free access to
CameraShopper online for 30
days. It's so easy. Go to camerashopper.com. Click on green
"online" link, enter user name
"member",
enter
password
"camera". It's so easy. The articles are great. The colour is
amazing.
For Sale
Large selection of cabinet cards,
CDVs, lantern slides, stereoviews,
dags & ambrotypes, tin-types, real
photo postcards, viewmaster
reels, stanhopes, sports memorabilia etc. Email your interests to
Les Jones: lesjones@ca.inter.net
Wanted
Well-heeled private collector will
pay CASH for your photographic
collections and estates. Nothing
too big or too small. Contact John
Kantymir at 905-371-0111 or
Niagaracc@gmail.com.
Wanted
Bicycle & Motorcycle photography
– all related items. Contact Lorne
Shields, P.O. Box 87588, 300 John
St. P.O., Thornhill, ON., L3T 7R3,
lorne-shields@rogers.com
Wanted
British photography catalogues
and literature pre-1930 including
pre-1910 BJP Almanacs. Marcel
Safier, msafier@ozemail.com.au,
Brisbane, Australia.
Wanted
Fujichrome Q1 Digital camera (not
the APS version). Stan White:
stanon@sympatico.ca

Celebrate the Launch of

“SOCCER: CANADA’S
NATIONAL SPORT”
by PHSC's own

LES JONES
REAL SPORTS BAR
Air Canada Centre, Toronto
Noon, Monday November 25,
2013

(cash bar)

“A remarkable achievement and
book on The Beautiful Game”
see: canadiansoccerstories.com
An entertaining, over-sized publication covering 150 years of soccer in
Canada

Wanted
Tired of seeing only Toronto stuff
on these pages? We'd love to get
info from the West or East on
Canadian photographic historical
events. Be our correspondent! If
you'd like to contribute, email David
Bridge at david@dfable.com.

Toronto Fall Camerama
Show

& Conference Centre
Toronto, Ont.
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