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T h e  P H S C  E - M A I L
                        Vo lume 12-11 ,  Supp lement  to  Photograph ic  Canad iana ,  Februa ry  2013   
               The  Photograph ic  H i s to r i ca l  Soc ie ty  o f  Canada

PHSC Monthly Meetings
are held on the third Wednesday from 
September to June in the  Gold Room, 
of Memorial Hall in the basement of 
the North York Central Library,  
5120 Yonge St., North York, Ontario. 
The meeting officially begins at 8:00 
p.m.  but is preceded by a Buy & Sell 
and social gathering from 7:00 p.m. 
onwards. For information contact the 
PHSC at info@phsc.ca

Programming Schedule:

February 20, 2013 
-The Tintype Studio revisits an 
historical photographic tradition.

March 20, 2013 
-PHSC Field Trip! to the Etobicoke 
Resource Centre & Archives of the 
Hockey Hall of Fame!

Offer your suggestions and 
fresh  ideas for programs 
at info@phsc.ca. 

DON’T MISS ANY OF THE 10 EDUCA-
TIONAL PROGRAMS FOR THIS YEAR.

JOIN THE PHSC TODAY 
AND RECEIVE A DVD WITH 
35 YEARS OF PHOTOGRAPHIC 
CANADIANA IN PDF FORMAT

FOR PROGRAM UPDATES
www.phsc.ca

our E-mail  address is
info@phsc.ca

Robert A. Carter – Webmaster

David Bridge -  Editor

Link to: PHSC Facebook

THIS NEWSLETTER CONTAINS 9 pages... SCROLL DOWN FOR MORE

NOT A MEMBER OF THE PHSC? THEN 
JOIN CANADA’S BEST PHOTO 
HISTORY SOCIETY. A GREAT 
BARGAIN FOR MEETINGS, AUCTIONS, 
FAIRS, AND PUBLICATIONS – ONLY 
$35.00.

“THE IMAGE SHOW”
APRIL 28, 2013

NOTE LOCATION: ROYAL CANADIAN LEGION #101
3850 LAKESHORE BLVD. WEST, TORONTO

Opens 10:00 AM to 3:00 PM – PUBLIC WELCOME – ADMISSION $7.00
FOR MORE INFORMATION CONTACT:   ASHLEY COOK, 416-274-4257

DAGS to AMBROS, CDVs to POSTCARDS, BOOKS to ALBUMS, STEREO CARDS 

Wednesday, February 20, 2013, 7:30 PM
PHSC presents the creators of 

The Tintype Studio

Our featured guests for the February meeting will be the four entrepreneurs 
who make up the travelling Tintype Studio of Toronto. Its tintype portrait 
service and period-style booth give the public a chance to experience a 
chapter in the history of photography, and take a sample home with them. 
The team of wet-plate collodion photographers, Paul Sergeant, Greg 
Snow, Miles Collyer and Stuart Sakai, will describe their individual roles  in, 
and challenges with the process. Come see how a tintype studio works!

At the Gold Room, Memorial Hall in the basement of North York Central 
Library, 5120 Yonge St., North York, Ontario; presentation begins at 8:00 
p.m. sharp, preceded by a Buy & Sell and social gathering from 7:00 p.m.

THE ANNUAL PHSC 
AUCTION

MARCH 17, 2013
NOTE NEW LOCATION: ROYAL CANADIAN LEGION #101

3850 LAKESHORE BLVD. WEST, TORONTO
REGISTRATION 9:00–10.45 AM – VIEWING 10.30–11:30 AM  

BIDDING STARTS 11:30 AM – limited to 250 lots
FREE ADMISSION – PUBLIC WELCOME

http://www.phsc.ca
http://www.facebook.com/pages/PHSC-Photographic-Historical-Society-of-Canada/131293973699699?fref=ts
http://tintypestudio.tumblr.com/
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Our January 2013 Meeting                              

The January 16, 2013 PHSC 
meeting took us on a trip back in 
time, with our tour guide being 
Professor Lindsay Lambert from 
Ottawa. Dressed in a morning suit 
with watch fob and pince-nez 
glasses he used an old magic 
lantern projector, known as the 
“Iron Duke” to transport us back 
into the late 1800s, showing us a 
magic lantern slide show; using 
the original and hand-made slides 
from 1850 to 1910.

Besides belonging to the 
Magic Lantern Society, Mr. 
Lambert is Chairman of “The 
Magic Lantern Showmen of 
Eastern Ontario” perhaps by virtue 
of also being that group’s sole 
member, apart from their Ladies’ 
Auxiliary. He acknowledges  
movies but considers  them  a 
passing fad. The showman’s only 
concessions to modernity were a 

halogen bulb, which 
replaced the original oil 
burner as  the lantern’s 
illuminant, and a genuine 
Edison light bulb, which 
served as his work lamp.

The magic lantern show 
was history’s first mass 
communications device. As 
such, it paved the way for 
cinema, radio and TV. 
Professor Lambert’s  magic 
lantern show was 
performed as it would have 
been around the turn of the 
20th century, including both 
projected still pictures and 
drawings, as well as 
animated slides. His 
“Russian iron” and brass 
lantern was known as the 
“Iron Duke” and was made 
by the London firm of 
Butcher & Sons around the 

turn of 1900. Originally 
illuminated by a three-wick oil-
burner, the light source was 
subsequently replaced with a 
limelight jet, and finally a 100-watt 
halogen lamp equipped with heat-
absorbing glass. The slides shown  
varied in subject from tours to 
exotic places to re-telling of tales 
and fables. Since typically the 
magic lantern projectionist would 
add music and effects to enhance 
the show, Professor Lambert 
likewise sang, blew whistles, used 
assorted devices and modulated 
his voice to great effect. 

Although magic lantern shows 
were at their height of popularity in 
the mid-19th century, they were 
invented in the 1650s by 
Christopher Huygens who was a 
Dutch physicist and astronomer.  
Until the birth of photography, all 
the slides were originally hand 
painted. Traveling projectionists 

gave magic lantern shows in 
taverns and halls.  In the late 1700s 
magic lantern phantasmagoria 
shows, meant to scare and give 
moral lessons,  were popular.  
They  were set up in “haunted” 
buildings and used both rear and 
trolley-mounted projection, with  
the projector set up on track so it 
could zoom in and out to summon 
ghosts and spirits.  They would 
also project images on smoke and 
enhance seances by showing 
images of the dead and departed 
to conjure up their spirits.  The 
shows became very popular in the 
19th century but cinema 
subsequently put an end to magic 
lantern  projections.

  Mr. Lambert showed examples 
of slides used in various typical 
magic lantern shows, including 
travelogues, stories, and lyrics of 
songs and hymns. Sets of slides 
could be purchased with a script 
and even with props in a complete 
presentation package.   Besides 
their entertainment function, magic 
lantern shows opened the world to 
people and were used to inform 

Toronto Notes Reported by Mark Singer
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Professor Lambert and his "Iron Duke" Projector

Setting up for the Show

continued next page...

http://www.magiclantern.org.uk/lanternists/lambert.html
http://www.magiclantern.org.uk/lanternhistory.html
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See complete reviews on PHSC web site at WWW.PHSC.CA

While attending the PHSC 
meeting in Toronto, Lindsay 
Lambert made an appeal to 
our members to search for 
a #3 Kodak Folding Pocket 
camera that was MADE IN 
CANADA.  It is for a dona-
tion to the Saanich 
Municipal Archive in British 
Columbia that has a collec-
tion of the early works of 
photographer Annie Girling 
(see Photographic 
Canadiana  Vol 34-4).  
Besides the "Made in 
Canada" identity, the cam-
era must have the Kodak 
Ball Bearing shutter that 
was on the cheapest model 
(see illustrations).  If you 
have one or know of one, 
please contact us at info@
phsc.ca

Toronto Notes continued...       
audiences of news events  and to 
enhance political campaigns.  In 
houses of worship, magic lantern 
shows were also used to show 
religious stories and hymnal lyrics. 
In Europe and China they were 
also used to attract immigrants to 
Canada, offering cheap land and 
good   employment.  
These shows often 
exaggerated the 
situation, showing 
the good times 
and abundance, 
and omitting the 
hardships.

P r o f e s s o r 
Lambert also 
showed various 
animated slides 
that would have 
added greatly to 
the magic lantern 

shows, including multiple slides 
secured in wooden mounts which 
used various mechanical devices 
to make the projected images 
appear to move. The Professor 
also showed circus performers, 
animals, and nature scenes with 
movements.  He could even make 

the mouths and eyes move. He 
also demonstrated a chromatrope, 
which mimicked a kaleidoscope 
and projected a choreutoscope, 
which showed a short animated 
sequence complete with dark 
slides by way of a Maltese cross 
movement, a magic lantern 

technique that 
predated the 
cinema by about 
30 years. Even 
now, such slides 
brought oohs and 
ahhs from the 
crowd at the 
January’s PHSC 
meeting.

It was a 
fascinating look 
into a bygone era 
and a simpler 
time.

An Appeal from Professor Lambert 

Two antique projectors from Bob WIlson's collection flank Lambert's
 "Iron Duke" Projector
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http://www.magiclantern.org.uk/lanternslides.html
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A SECOND LOOK: Joseph Sudek and the Kodak Panoram       by Louise Freyburger

Sudek: View of Wenceslas Square from Mustek Street, in the direction of the Museum 1950s gelatin silver print
 9.3 x 29.6 cm (3 11/16 x 11 5/8 in.) Acc. No. 2000/599, Courtesy Art Gallery of Ontario

Continuing with both the review of 
the Art Gallery of Ontario’s 
publication Josef Sudek: The 
Legacy of a Deeper Vision, edited 
by Maia-Mari Sutnik for the AGO’s 
current Sudek exhibit and also the 
recent story on Kodak’s Frank A. 
Brownell in PHSC’s journal 
Photographic Canadiana...

Collectors of historic panoramic 
cameras will empathize with the 
quandary Czechoslovakia’s most 
famous photographer Josef Sudek 
(1896-1976) confronted in utilizing 
his panoramic machine. Since 
1940 Sudek had come to 
prefer contact prints to 
photographic enlargement, 
necessitating the use of 
large-format cameras. But 
in 1949, instead of 
continuing to work almost 
exclusively inside his 
studio, Sudek returned to 
photographing the city of 
Prague and its environs, 
having added to his 
equipment a No 4 Kodak 
Model B Panoram, c1900-
1903, a camera originally 
patented by Frank A. 
Brownell and nearly as old 
as Sudek himself.

Geoffrey James, author of the 
essay “Josef Sudek and the 
Panoram,” included in the AGO’s 
book,  explains Sudek wanted the 
panoramic camera in order to 
attempt the long horizontal format 
favoured by his friend, painter Emil 
Filla, who had been influenced by 
Japanese scroll paintings. 
However, by that time the 50-year 
old line of Kodak Panorams, which 
had been used for reconnaissance 
purposes during WWI, was already 
obsolete. In fact Kodak had ceased 
producing the 103 roll-film 
required. In order to make use of 

his fin-de-siècle panoramic 
camera, Sudek labouriously cut 
10x30 cm film strips from sheets 
of such often out-dated German 
film as was available to him in 
1950s Czechoslovakia. While such 
industriousness did permit Sudek 
to succeed at effecting the 
camera’s use, there still remained 
restriction of the photographer’s 
panoramic shooting to a single 
shot, after which he had to return 
to his darkroom to reload. 
Eventually Sudek, at the suggestion 
of his friend architect Otto 
Rothmayer, succeeded in 

obtaining a change bag.
Amputation during WWI 

had deprived Josef Sudek 
of one arm, so the No 4 
Panoram would have 
offered advantages over a 
cumbersome large-format 
view camera. As Geoffrey 
James describes it, the No 
4 Kodak Panoram “...is 
roughly the size of a 
shoebox...[but] it is lighter 
than many of today’s 
DSLRs and it is very much 
an ambulatory machine, 
especially since the sheets 
of film would have been 
stored in a light-proof box Kodak Panoram

Continued next page...
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No sooner had we established 
PHSC's new presence on 
Facebook, than we received an 
enquiry from Maree Amor in 
Australia.  She writes asking if 
anyone would have a good copy 
of the Panoramic Camera Co. 
image above, which was  
published in a 1939 Sarnia 
newspaper.  This panorama may 
contain the only image of a person 
of interest to her, who was 

subsequently drowned in training.  
If you have a better version of this, 
or know where one exists, please 
contact Maree at mamor@
bigpond.net.au.

Don't forget to have a look at 
our new Facebook page here.  
(You don't need to be a Facebook 
member to look!)  Or you can 
follow the links from the PHSC 
web page at phsc.ca

rather than heavy, bulky wooden 
film holders.” (James in Sutnick, p. 
255) Because of Sudek’s one-
armed condition, some writers 
have speculated that the in-bag 
operations must have been 
performed for Sudek by an 
assistant. However, Maia Sutnik 
refuted these writers’ ableistic 
assumptions, telling me that Sudek 
managed the film changes for 
himself, and that his change bag 
was in fact big enough for the 
photographer to climb inside with 
his camera.

In his essay, Geoffrey James 
admires Sudek’s proficiency with 
the idiosyncratic, antiquated 

camera. James marvels even more 
at Sudek’s having used the 
Panoram’s pivoting lens and 
curved film plane in the vertical 
orientation, exclaiming, “In 
horizontal mode, the curved 
panoramic can be treacherous. 
...But in vertical mode, it is 
extraordinarily difficult to avoid the 
camera’s inherent distortion.” 
(James in Sutnik, p. 256-7)

The 1899 Kodak Panoram-
Kodak No 4 Instructional Booklet 
advises, “Not often, but 
nevertheless occasionally it is 
desirable to make a vertical picture 
with the Panoram-Kodak.... The 
field for artistic work in this 

direction is a new one, and well 
worth cultivating. A little practice 
and experiment will lead to the 
most charming results.” (from 
Kammerman Kodak Project DVD, 
p. 22)

The  AGO’s Sudek exhibit 
continues until April 7, 2013.  The 
AGO is open daily except Monday, 
10:00 AM to 5:30 PM, except open 
until 8:30 PM on Wednesday. For 
more info see http://www.ago.net/
josef-sudek-the-legacy-of-a-
deeper-vision

 

Another Panorama: Do you know this photo?

Continued: Joseph Sudek and the Kodak Panoram       

A Request from Australia, from Facebook...
Leitz Moves Back to Wetzlar

Our reader Fritz Schulze sends 
us news of the move of the 
Leica Camera concern from its 
current headquarters in Solms 
to a new industrial park near 
Wetzlar, Germany.  With this 
move “back to the roots” Leica 
Camera AG will again be locat-
ed in Wetzlar proper, a name 
always associated with the fa-
mous camera.

http://www.facebook.com/pages/PHSC-Photographic-Historical-Society-of-Canada/131293973699699?fref=ts
http://phsc.ca
http://www.ago.net/josef-sudek-the-legacy-of-a-deeper-vision
http://www.ago.net/josef-sudek-the-legacy-of-a-deeper-vision
http://www.ago.net/josef-sudek-the-legacy-of-a-deeper-vision
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           FROM THE NET                       by Robert Lansdale

Nikon has just added a new 
full-frame, wide-angle zoom lens-
-the AF-S Nikkor 18-35mm F3.5-
4.5G ED--to its stable of FX-format 
lenses. Measuring a mere, 83mm 
x 95mm, the 18-35mm is cur-
rently one of Nikon’s smallest full-
frame lenses. The new lens offers 
an ultra-wide-angle field-of-view 
on an FX-format dSLR and can 
focus as near as 28mm. It is best 
suited for landscape and archi-
tectural photography. Besides 
being weather-sealed, it also 
comes with a rounded 7-bladed 
aperture mechanism that offers a 
more pleasing background blur 
when used wide open.

Also announced was the AF-S 
Nikkor 800mm F5.6E FL ED VR 
super-telephoto lens. Sporting a 
maximum aperture of F5.6, the 
new lens provides a reach of 
800mm on an FX-format dSLR 
and reaches even further to 
1,500mm on a DX-format camera. 
The super-telephoto prime lens is 
also weather-sealed to prevent 
damage from dust and moisture 
when used with similarly equipped 
dSLRs such as the Nikon D800, 
D800E and D4. Nikon will be 
including a new 1.25× AF-S 
TC800-1.25E ED teleconverter 

with the AF-S Nikkor 800mm 
F5.6E FL ED VR, too.

Pricing for the new Nikon lens-
es have yet to be confirmed, but a 
Nikon rep told us that we can 
expect the new lenses to ship in 
Q2 2013.

With the Camera and Photo 
Imaging Show (CP+) running in 
Yokohama, you may be wondering 
what the camera industry has in 
store for you.  

Based on leaked images online, 
you may know by now that 
Olympus could launch an XZ-10 
advanced compact decked out in 
flower motifs, as well as a new 
75-300mm telephoto zoom lens 
for its Micro Four Thirds system 
cameras. Online rumors also sug-
gest Sony and Olympus may 
release new interchangeable lens 
cameras (ILC) during the show. We 
also hear that Ricoh's niche GR 
Digital-series camera may sport a 
new APS-C sensor, a big upgrade 
from the normal 1/1.7-inch ver-
sions found in past iterations.

Besides that, we look forward 
to getting our mitts 
on other recently 
announced cam-
eras--such as the 
Canon PowerShot 
N, Pentax MX-1 
and Fujifilm X20, 
to name a few--
that should be 
showcased during 
the event.

Canon's Ixus 
lineup is still in transition from 
2012 to 2013 models, with the 
new Ixus 255 HS being only the 
second new model to appear.

The ultracompact Ixus 255 HS 
features a 10x f3.0-6.9 24-240mm 
lens, one of Canon's high-sensitivity 
12-megapixel CMOS sensors, and 
a 3-inch 460K-dot-resolution LCD.

The camera also has built-in 
Wi-Fi letting you wirelessly trans-
fer photos and movie clips directly 
to Android or iOS devices. You can 
comment on photos uploaded to 
Facebook directly from the cam-
era, too.

The camera is otherwise a 
pretty straightforward point-and-
shoot with mostly automatic shoot-
ing options including Canon's 
Smart Auto that picks settings 
based on 58 scene types. A new 
Hybrid Auto is included, too, which 
combines Canon's Movie Digest 
feature and Smart Auto.

Every time you take a picture 
up to four seconds of HD video are 
captured before the shot. At the 
end of the day, all the clips are 
combined into one video recap-
ping your day of shooting.

Also joining the 255 HS in the 
Ixus lineup is the US$169.99 Ixus 
132. It's the same as the Ixus 
140announced at CES 2013, but 
without the Wi-Fi. It features a 
16-megapixel CCD, an 8x f3.2-6.9 
28-224mm lens, and 3-inch LCD.

Lastly, Canon introduced the 
entry-level PowerShot A2500, 
which is the same as the A2600 
announced at CES, but it has a 
2.7-inch LCD instead of the 
A2600's 3-inch LCD. The change 
drops the price by US$20 to 
US$129.99.

Sony has just announced a 
new addition to its NEX E-mount 
lens lineup with a 20mm F2.8 pan-
cake lens (SEL20F28). This 20mm 
prime lens features a slim pancake 
design (measuring only 20mm at 
the thickest point) and a constant 
F2.8 maximum aperture which 
comes in handy when shooting in 
low-light conditions. The new lens 
gives users a general purpose, 
30mm field-of-view (35mm equiv-
alent--a more versatile focal length 
to shoot anything from casual 
snapshots to moderate wide-angle 
landscapes.

The new pancake lens is slated 
to hit US store shelves in April and 
will retail at US$350. Pricing and 
availability for Asia have yet to be 
confirmed.

Assembled with thanks to CNET ASIA.
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At a web site sug-
gested by Cindy 

Motzenbecker to promote the sights of Paris 
France, we came across this interesting story 
on the Seige of Paris: http://www.bonjour-
paris.com/story/siege-paris-part-two/  It ties 
in with our story on the Stanhopes very well 
in Photographic Canadiana Vol 38-4.

The Advent of Microphotography
by Anna Meakin

A successful application was used for 
early microphotography techniques to the 
problem of moving messages in volume dur-
ing the Siege of Paris. Charles Bareswil, a 
modest chemist from Tours, suggested to the 
Post Master General, Germaine Rampont-
Lechin, that it might be useful to employ the 
new found technique of photographing docu-
ments and reducing their size. Upon receipt, 
the microfilm messages could be scaled up 
and read with ease by means of a magic lan-
tern. The plan was seized upon by the postal 
department. They asked the help of the pho-
tographer René Dagron, who had demon-
strated microphotography techniques at the 
Exposition Universelle in 1867. The Minister 
of Finance, Ernest Picard, gave him permis-
sion to proceed, dubbing him "chef de ser-
vice des correspondences postales photomi-
croscopiques."  Dagron was assigned two 
balloons, the Niepce and Daguerre, to enable 
him and his colleagues to fly out of Paris to 

work in Tours. Amongst the team were 
Dagron’s son-in-law, Jean Poisot, Gnocchi, 
his assistant, Pagano the pilot and Albert 
Fernique, a distinguished engineer and expert 
in microfilm technology. They set off for Tours 
on November 12th, 1870.

Disaster
The trip was doomed. The Prussians shot 

down the Daguerre, carrying the pigeons and 
the scientific equipment needed for the exper-
iments. In the 
Niepce, Dagron 
and his team start-
ed desperately to 
throw sandbags 
out of the balloon 
to gain height and 
avoid the Prussian 
guns. The bags 
split however, and 
they were forced to 
scoop sand out of 
the basket as best 
they could. 
Eventually, thinking 
they were beyond Prussian territory, they 
began their descent. But strong wind took 
control and they landed firmly back in 
Prussian-held land, upside down in a tree. A 
passing farm worker spotted their difficulties 
and offered them the use of his horse and 
cart, and by this means some of the group 

Our next journal is just off the press with a thesis by sol Legault of 
Ryerson University on Stanhopes under the title of MAKING THE 
INVISIBLE VISIBLE: EXHIBITING EROTIC STANHOPES – Part One. 
We're sure you will find it stimulating and informative to read. We've got 
our other departments covered: Mark Singer reports on the last four 
Toronto meetings, John Kantymir comes with another of his Treasures 
stories (Marion's Metal Miniature Camera) and George Dunbar reports 
on the Exchange Journals from other historical societies.

PHOTOGRAPHIC CANADIANA  VOL 38-4 

THE PHOTOGRAPHIC HISTORICAL SOCIETY OF CANADA

THE DAGRON CAMERA c.1865 FOR STANHOPE IMAGES

PHOTOGRAPHIC
CANADIANA

Volume 38 Number 4        Feb.– Mar.– Apr.  2013

RENE DAGRON

CONTINUED NEXT PAGE

http://www.bonjourparis.com/story/siege-paris-part-two/
http://www.bonjourparis.com/story/siege-paris-part-two/
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continued their journey towards French-
held territory.  One might have thought their 
troubles were then over, but the waiting 
French troops didn’t believe the wild tale 
about microfilm and sandbags and balloons 
and promptly charged them with spying. 
After further adventures and quite a lot of 
hiding, the scientists arrived in Tours. Fernique 
arrived on the 18th and Dagron on the 21st 
November, nine days after setting off.

The Work Continues

By December 15th the team recom-
menced their work. The microfilms they 
produced weighed just 0.05gm, and a 
pigeon could carry twenty at a time. Each 
one contained dozens of messages. Upon 
receipt, the films were carefully removed 
from the pigeon, placed between two sheets 

of glass and projected onto a screen. Teams 
of clerks would then transcribe the contents 
and pass the messages on to the address-
ees. It was a triumph of invention and inge-
nuity. The total number of microfilms passed 
on in this way is estimated to be in excess 
of 150,000 – containing as many as a million 
personal letters. The Times reported on the 
Prussian response:

“…the Prussians, it is said, with their usual 
diabolical cunning and ingenuity, have set 
hawks and falcons flying round Paris to strike 
down the feathered messengers that bear 
under their wings healing for anxious souls.”

Parisian homing pigeons were made of 
stern stuff, and the Prussian tactic was 
largely unsuccessful.

READ THE STORY ON THE STANHOPES 
IN PHOTO CANADIANA VOL 38-4

WE CHARGE A TOKEN $35.00 per year for our 
Photographic Canadiana which averages out to 
$8.75 each issue–  that's a real bargain. 

A VERY SPECIAL PREMIUM IF YOU JOIN 
NOW!  You get a free DVD containing past PHSC 
publications as PDF files (Vol. 1-35). We’re proud 
to spread the word about these great stories with 
underlying historical facts. Download a member-
ship application from our PHSC web site. 

See www.phsc.ca/camera/?page_id=110. 

35 YEARS OF PHOTOGRAPHIC CANADIANA
PRESERVED ON ONE DVD DISC
IT’S YOURS WHEN YOU JOIN THE PHSC for only $35.00

By joining now you also 
receive four issues/year 
of the latest Photographic 
Canadiana plus all the 
PHSC membership ben-
efits. It’s a real bonanza!

Through the 182 issues 
from Volume 1 #1 onwards,  
you can visit a veritable 
library of photographs 
and published words.
Join using PAYPAL on our web site  
www.phsc.ca
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PASS IT ON TO A FRIEND – LET EVERYONE READ THE NEWSLETTER
Current Events

STEPHEN BULGER GALLERY
Photographer ZHANG YAXIN's  
Model Opera, an exhibition of pho-
tos of "revolutionary" operas pro-
duced under Mao, Exhibition Dates: 
January 26 - February 23, 2013.  
1026 Queen Street West, Toronto. 

THE ROYAL ONTARIO MUSEUM
Until February 24, 2013. Sigmund 
Samuel Gallery of Canada.
For the bicentennial of the War of 
1812, the ROM has Afterimage: 
Tod Ainslie’s Vision of the War 
of 1812. Evocative photographs, 
documenting many of the War’s 
historically significant sites, taken 
by Tod Ainslie using three pinhole 
cameras. 

CITY OF TORONTO ARCHIVES 
255 Spadina Rd., Monday to 
Friday 9AM to 4.30 PM, Sat. 10AM 
to 4:30 PM. With historical images 
of the Ward, this exhibition looks at 
how photography shaped ideas 
about Central and Eastern European 
immigrants in early 20th-century 
Toronto. Continues until May, 2013.

RYERSON IMAGE CENTRE
33 Gould Street, Toronto: Human 
Rights, Human Wrongs, Showing 
300 prints from the Blackstar 
Collection and their relation to 
humanitarian objectives, especially 
when considering questions of race, 
representation, ethical responsibility 
and the cultural position of the pho-
tographer. Free Admission.  
Continues until April 14, 2013. See 
www. ryerson.ca/ric/

Want Ads…

Wanted
Ground glass back for a B&W 
Press King camera. Please con-
tact Doug Lister at trainmandoug@
yahoo.ca with details and price.

For Sale
Large selection of cabinet cards, 
CDVs, lantern slides, stereoviews, 
dags & ambrotypes, tin-types, real 
photo postcards, viewmaster 
reels, stanhopes, sports memora-
bilia etc. Email your interests to 
Jones: lesjones@ca.inter.net

Buying or Consignment
Vintage cameras wanted by expe-
rienced eBay seller. Professionally 
presented with pictures and 
description. Contact at 905-994-
0515 or douglas@dugwerks.com

Wanted
Well-heeled private collector will 
pay CASH for your photographic 
collections and estates. Nothing 
too big or too small. Contact John 
Kantymir at 905-371-0111 or 
Niagaracc@gmail.com.

Wanted
Bicycle & Motorcycle photography 
– all related items. Contact Lorne 
Shields, P.O. Box 87588, 300 John 
St. P.O., Thornhill, ON., L3T 7R3, 
lorne-shields@rogers.com

For Sale
Stock reduction. Stereo views 
(5,000) sold in bundles of 50 by 
topic. Old postcards (20,000), 
Derek@DaltonsCollectables.com

Wanted
British photography catalogues 
and literature pre-1930 including 
pre-1910 BJP Almanacs. Marcel 
Safier, msafier@ozemail.com.au, 
Brisbane, Australia.

TORONTO INTERNATIONAL 
CAMERA SHOW

SUNDAY 
MARCH 24, 2013

10:00 AM - 3:00 PM

Toronto Don Valley Hotel 
(1250 Eglinton Avenue E.)

(Near Eglinton and Don Valley Pkwy.)

Free Parking in Hotel Lot

National Stereoscopic 
Association Convention

June 4-10, 2013
Grand Traverse Resort, Acme/

Traverse City, Michigan
Trade fair: Saturday & Sunday June 8 

& 9, 2013

ART GALLERY OF ONTARIO
Until April 7, 2013

Josef Sudek: The Legacy of 
a Deeper Vision

(See Sudek article in this newsletter)

Art Gallery of Ontario,  
317 Dundas Street West, 

Toronto, Ontario, M5T 1G4

NEW YORK PHOTO SHOW
SATURDAY 

APRIL 6, 2013

At The Lighthouse,
111 East 59th Street,
New York, NY 10022

Between Lexington & Park Aves.
Three rooms to view for your 
enjoyment  Thousands of images 
to search through.
Daguerreotypes, Ambrotypes, 
Tintypes, Stereoviews, Cabinet 
cards, Cartes de Visite, Fine Art 
Photography, Albums.
For more information contact:

syager@aol.com 
or 703-845-5555

ANTIQUE TOOL SHOW
Sunday, April 7th, 2013

10am to 3pm
"Tools of the Trades" Spring 

Show 
Pickering Recreation Complex

1867 Valley Farm Road, just 
15 minutes east of Toronto

more info:
ontarioantiquetools.com

MICHIGAN PHOTO SHOW
SUNDAY 

MARCH 3, 2013
10:00 AM - 3:00 PM

Royal Elks Lodge
2401 E. Fourth Street 
Royal Oak, Michigan
(Two blocks south of Eleven Mile

Road & just west of I-75 service drive)

Photographica Show & Sale of 
the Michigan Photographic 

Historical Society

http://ryerson.ca/ric/
http://ontarioantiquetools.com

