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JAMES TRAUTMAN
SPEAKING ON THE TUROFSKY BROTHERS OF TORONTO
The Turofsky brothers are legend in
Canadian sports photography. They
operated the Alexandra Studios in
Toronto. That studio started in the
1870s, then Lou Turofsky took it over in
the 1920s and hired his younger brother Nat to assist in plying their trade at
the Scarborough Beach amusements.
The Turofskys are best remembered as sports photographers.
Whether it was speed-boat racing,
minor-league baseball, ice shows, or
muddy football games, Nat and Lou
were always in the thick of the action
trying to find the perfect shot. The
Turofskys demonstrated an almost preternatural ability to anticipate split-second action.

PHSC Monthly Meetings
are held on the third Wednesday from
September to June in the Gold Room,
of Memorial Hall in the basement of
the North York Central Library,
5120 Yonge St., North York, Ontario.
The meeting officially begins at 8:00
p.m. but is preceded by a Buy & Sell
and social gathering from 7:00 p.m.
onwards. For information contact the
PHSC or Program Chairman Scott
Rickard at srickard@persona.ca

Programming Schedule:
November 21st, 2012
-Jim Trautman will speak on sports
photographers Lou and Nate
Turofsky of Toronto.

JAMES TROUTMAN

The Turofskys became official photographers for the Maple Leafs,
and the Gardens became Nat’s home away from home. They took all
publicity photos, team pictures, and Stanley Cup victory photos. Come
hear the history of these two legends.
SOME PAST SPEAKERS:

ALANA WEST

BOCHSLER &
CHAMBERS

ROY RAMSAY

VINCE PIETROPAULO

SHANNON PERRY

IRWIN REICHSTEIN

NORMAN BALL

NOT A MEMBER OF THE PHSC? THEN
JOIN CANADA’S BEST PHOTO
HISTORY SOCIETY. A GREAT BARGAIN
FOR MEETINGS, AUCTIONS, FAIRS,
AND PUBLICATIONS – ONLY $35.00.

Alana West: Eli PalmerToronto photographer 1849;
Irwin Reichstein: Montreal
Photo studios of the 1800s;
Julienne Pascoe: Samuel
Bourne in India; Vincent
Pietropaulo: Invisible No
More; Roy Ramsay: editor of
Outdoor
Photography
Canada; Sophie Hackett:
tour of the AGO. Topics specialize on Canadian photo
history.

ANDREW
STAWIKI
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December 19th, 2012
-It's our Annual Xmas gift exchange
and Show N' Tell night.

Offer your suggestions and
fresh ideas for programs at
(705) 799-0201 or e-mail to
srickard@persona.ca.
DON’T MISS ANY OF THE 10 EDUCATIONAL PROGRAMS FOR THIS YEAR.

JOIN THE PHSC TODAY

AND RECEIVE A DVD WITH
35 YEARS OF PHOTOGRAPHIC
CANADIANA IN PDF FORMAT
FOR PROGRAM UPDATES

www.phsc.ca

o ur E - mail ad d r e ss i s

info@phsc.ca

Robert A. Carter – Webmaster

Our October 2012 Meeting

see complete reviews on PHSC web site at WWW.PHSC.CA

Toronto Notes

Reported by Mark Singer

– OUR NEXT MEETING WILL TAKE PLACE ON NOVEMBER 21, 2012
THE OCTOBER MEETING

The October meeting resulted in
yet another last minute program
change, so the video Notman’s
Canada, documenting the life of
one of the most important and
prolific photographers in North
America, was shown instead. The
VHS VCR was dusted off and the
videotape was successfully played
to completion.
William Notman came to
Canada from Scotland in 1856 as
a fugitive from the law, wanting to
become a successful businessman in the fledgling field of photography. He settled in Montreal
and soon became well known for
both his skill and his craftsmanship. His first work was done in a
studio on Bleury Street. Notman
was fascinated by photography as
both a business and an art form.
At this time he took primarily pictures of the Montreal elite. But he
could afford neither backgrounds
nor props, so the pictures were
very plain. However his craftmanship was nonetheless excellent,
so, because photography was a
new media, Notman always had a
steady stream of clients. He
worked alone for two years. Then
in 1858 came the turning point in
his career when Notman got the
commission to document the
building of the Victoria Bridge over
the St Lawrence River.
Notman was meticulous in all
details, devising a numbering system, as well as providing copious
notes on all pictures. For equipment he used 8 x 10 format as well
as the new stereo cameras. It was
with great pride that Notman presented a box of completed photos
of the bridge to Queen Victoria
and shortly thereafter had the
words “Photographer to The
Queen” installed over his doorway,
even though no official royal proclamation had been issued. People
flocked to Notman’s studio to have
their portraits taken by the selfstyled royal photographer. All the

William Notman

most important visitors to Montreal
wanted their photographs taken
by William Notman and demanded
studio sessions. At this point
Notman also began winning medals for his work. Now he could
afford to hire some staff.
Notman portrayed his subjects
in natural poses, using backgrounds and props to illustrate
their status and calling. He also
portrayed people as if engaged in
their chosen sports and hobbies,
particularly winter sports. In addition, Notman took post mortem
photographs, especially of children, because of the high mortality
rates of that time, in consequence
of disease outbreaks due to poor
sanitation.
Notman was one of the first
photographers to make composite
photographs from studio shots,
since limited studio space precluded such massive group pictures. He used individual portraits,
posed for maximum effect, to
compile a group shot of a special
event which was represented in a
painted background. The individual portraits were cut out and pasted into place in front of the background. Notman’s first composite
contained over 150 individual photographs and was widely praised
world-wide. Although they were
elaborate to make, the group composites were great money-makers,
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as each person shown in the picture wanted a copy of it. Over the
years, Notman’s studio made a
great many composites.
Notman’s studio was so successful that he began setting up
branch locations, first in Ottawa,
then Halifax, followed by Toronto,
and St. John, as well as the
American cities of Albany, Boston
and New York. By 1873, 14,000
images were being produced
annually. Ultimately, a total of 19
studios were set up in the United
States alone.
Notman received a request
from the Grand Trunk Railway to
document the proposed route for
a railroad across Canada. The task
was assigned to Benjamin Baltzly
and for six months Baltzly accompanied the survey team, starting
from Victoria, as it slogged its way
through the wilderness. Over that
period Baltzly took 120 photographs, carrying with him all the
equipment he needed to take the
pictures as well as process the
glass plates on the spot. The pictures record an untouched wilderness and they sold very well.
In 1884 William Notman’s son,
William Notman, Jr., started out on
an epic journey, lasting over 15
years, for the purpose of documenting the country on the behalf
of the Canadian Pacific Railway. In
contrast to Benjamin Baltzly’s earlier working conditions with the
GTR, the CPR provided the junior
Notman with a private railway car
as his home and studio/darkroom.
Young Notman documented the
wilderness, as well as the effects
the railroad had on the land and
the people.
In 1891 the 65-year old William
Notman caught a cold, which ultimately turned into pneumonia and
resulted in his death. Notman left a
legacy of over 450,000 images.
Thanks to William Notman’s photographs Canadians more fully
comprehend Canada's history.

Another successful PHSC FALL FAIR...by Mark Singer
The PHSC is responsible to set up
and take down the tables and
chairs and The Labour Ready
crew, with a complement of 4
people, did an excellent job.
Because there was an Indian
dance festival the night before, the
tables could not be set up until
Sunday morning so I left my home
in Orillia at 1:30am and the crew
came at 3 am. The field was not
completely cleared but they could
start setting up for the show. They
were finished by 6:30am and
tableholders started coming in to
set up.
About 73 tables were paid for
or reserved by Sunday morning.
There was a line up down the hall
and by the main doors by the time
the show opened at 10 am.

A highlight of the show: Boris Spremo's exhibit (scroll down for more)

There was display by Bob
Gutteridge and the PHSC welcome centre was enhanced by a
tribute to Boris Spremo. It looked
impressive.
There were 344 paid admissions and 88 students got in free
for a total of 422. John Morden,
Sonja Pushack and Win Morris
did a great job of taking the money
at the front door. Will the bus
driver brought 34 people to The
Soccer Centre and 37 people back
to Kipling Subway. He had a tough
drive with the inclement weather
and road closures. He was running
late all day and I reassured people
who called that the bus would be
there, but late. The last bus just
after 3 pm was completely full.
I want to thank the security
people who helped in many ways
to make the day run smoothly.
Thanks to Oscar Li, Tony
Fernandes, and Ed Warner. Wayne
Gilbert, David Bridge, Louise
Freyburger and Vanessa did an
excellent job trying to recruit new
members for the society as well as
signing people up for the email
newsletter and Bob Lansdale wore

PHOTOGRAPHS BY ROBERT LANSDALE

Clint did an excellent job taking
money from 24 tableholders who
had not paid. That means there
were 47 tableholders who occupied 75 tables.

As the line-up bursts through the door

Zix Camera as a projector and
printer. Made in Detroit by Zix
Company

Zix as 35mm movie camera,
hand cranked, 70 feet film in
canister

2 hats as official photographer and
co-ordinating up the PHSC
Welcome Centre/Boris Spremo
display. The policeman did his
normal security presence. I also
want to thank Judy Rauliuk and
Bob Carter. It was nice to see
Ulrich Barthel who for many years
had displayed his Rollei collection
at past fairs.
THE PHSC E-MAIL
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David Lawson holds a whatisit? camera. Can you guess
what it is?

The Labour Ready crew came
back in at 3:00pm and by 6pm it
looked like a bare soccer field
again. All in all I was pleased with
the way the fair went and am looking forward to some rest time.
		

/Mark Singer

Lots of great deals and sage advice.. 		

Bob Gutteridge and his "Pocket" Cine display

Djuka Njegovan with a host of early Ron Tucker shows impressive
folders and field cameras
400mm f5.5 Meyer Telephoto

Gutteridge with Francois LeMai
Michelle Ohg and Clarence Ngoh

M42 Marcia Cooper-Penner with plenty of
Speedatron strobe heads

Unique reflex 120 film medium format stereo Attractive 6x9 technical field cam- An 11x14 Century camera by U.S.
visitor Bob Novosel
camera, made in China
era, maker unknown

(of

Montreal),

Doug Napier offers a build-it-yourself
Craftsman camera kit

Kikkerland pencil sharpener for square format fans

Down the main aisle with Image Show promotion kiosk

The finer bit of analyzing a camera’s qualities

Main promotion to announce our Image Fair in 2013

Looking over the tables for bargains and collectibles

Policeman Shaun Testoni checks for 3D clues

PHSC Welcome Center promotes new membership and
free E-Mail newsletters
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PHOTOGRAPHS BY ROBERT LANSDALE and WAYNE GILBERT

Hans Kotiessen has a lot of goodies on his table for the
visitors to search through

BORIS SPREMO EXHIBITS AT THE PHSC FALL FAIR
Boris Spremo, noted photojournalist for over 45 years graced
us with his presence at the
PHSC Photographica Fair,
bringing over 40 of his prizewinning pictures.

The overall view of PHSC Wecoming Centre and Boris
Spremo exhibits

Two old Star photographers meet - Harry Joy and Boris
Spremo

Boris and Bob Lansdale finish putting the displays
together

Two display cases housed memorabilia and old cameras

Boris and "Boris Two" with his wife and daughter

Surrounded by admiring photo students from the University of Waterloo
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PHOTOGRAPHS BY ROBERT LANSDALE and WAYNE GILBERT

Boris Spremo in effigy graces the display of prints

Born in former Yugoslavia he
joined the Globe and Mail staff in
1962 and moved to The Toronto
Star in 1966, where he retired in
2001.
During his career, Spremo
has won over 280 national and
international awards for photography. Recognition of his
talent began early when, in
1966, he earned what is perhaps his most important distinction, being the first Canadian
to capture a First Prize Gold
Medal in the World Press Photo
Competition in the Hague.
Also in 1966, Spremo was
awarded two honours by the
Professional Photographers of
Canada: standing as a Master
of Photographic Arts (M.P.A.)
with the medal presentation
being made by Governor
General Roland Michener in
Ottawa
and
Canadian
Photographer of the Year.
In 1997, Spremo was awarded Canada's highest honour,
the "Order of Canada" (C.M.)
for his years of photographic
excellence with a presentation
by Governor General Romeo Le
Blanc at Rideau Hall in Ottawa.
Spremo's assignments have
taken him around the world
covering wars, famine, politics
and celebrities.

Josephine VInci admiring the display of photographs
gathered over 45 years

Book Review

by Louise Freyburger

The Legacy of a Deeper Vision
Edited by the
AGO’s Curator of
S p e c i a l
Photography
Projects Maia-Mari
Sutnik, this book is
published in conjunction with the
AGO’s exhibit of the
same title (AGO
exhibit runs until
April 7, 2013), also
curated by Sutnik.
In 2000 a collection
of 975 of Josef
Sudek’s images,
produced over his
more than 60 year career, was
anonymously donated to the Art
Gallery of Ontario. Josef Sudek
(1896-1976) was Czechoslovakia’s
most famous photographer, best
known for his images of Prague,
as well as nearby Moravian forest
landscapes and the window of his
studio. In her May 16, 2007 talk to
PHSC, Maia had explained that,
because of the range of images in
this significant donation, the AGO
was finally presented with the
chance to present the complete
oeuvre of an important and internationally famous photographer,
that ambition realized here in the
first Josef Sudek retrospective in
Canada.
Consequently, the major
portion of the 287 page book
consists of the more than 195
plates and photographs reproducing images in the AGO’s
exhibition, which fills three gallery spaces. Included are a large
number of Sudek’s pigment
(gum bichromate, charcoal,
bromoil) and carbon prints, as
well as other examples of alternative print methods and
papers, elegantly reproduced in
colour. The volume’s remaining
pages include Sutnik’s “Tribute

to Anna Fárová,"
photographic
historian
and
Sudek scholar,
followed
by
excerpts from
Irish
novelist
John Banville’s
“Recollections
from
Prague
Pictures." Next
are the plates,
followed
by
essays
by
C a n a d i a n
experts
and
international
Sudek writers and scholars, including: “Sudek the Outsider” by
Antonín Dufek, photographic historian (author of more than 6 books
about Sudek) and Curator at the
Moravian Gallery in Brno (the
Czech Republic’s second largest
state art gallery); “Josef Sudek
and the Panorama” by Geoffrey
James, Canadian photographer
and Winner of the Governor
General's Awards in Visual and
Media Arts, 2012; “Josef Sudek:
Grace Notes” by Richard Rhodes,
editor of Canadian Art magazine;
and Sutnik’s own “In the Studio, In
the Garden: Variations of Light and
Magic." At the end of the book are
Anna Fárová’s “Josef Sudek
Chronology and Select Solo

Exhibitions”
and
Maia-Mari
Sutnik’s “Notes to List of
Photographs."
The book’s colophon notes
that the volume is printed on
Profimatt 150 g/m2 paper, a high
quality and bulk wood-free coated
paper, with graphic design and
typesetting by Gilbert Li, who used
an award-winning multi-script
typeface called Maiola, designed
by Veronika Burian. Because
Burian’s Maiola typeface was
inspired by Czech graphic artist
and typographer Vojtӗch Preissig
(1873 – 1944), one of the major
figures of Czech modernism, the
elegance of this choice is noteworthy. Preissig was best known
as the designer of the Czech typeface Antikva, c.1924, at a time of
surprising artistic dynamism in
Czech typography design. Until
then Czech printers had problematically resorted to using German
typefaces and then adding the
abundant diacritical marks essential to written Czech. As well,
Preissig was well-known as both a
photographer of still-lifes and a
painter, so likely he and Sudek
were personally acquainted. This
combination of such elegance in
the book’s pre-publication planning details, including followed up
by Italian Printer Trento’s careful
printing and photographic colour
reproduction of the plates in this
volume, means Maia-Mari Sutnik’s
volume is both visually pleasing,
as well as also being eminently
readable.
Josef Sudek: The Legacy of a
Deeper Vision
Edited by Maia-Mari Sutnik,
Curator of Special Photography
Projects, AGO.

Josef Sudek: Detail of Angel at St. Vitus's c. 1939,
gelatin silver print 11.4 x 16.1 cm (4 1/2 x 6 5/16 in.)
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Munich: Hirmer Verlag, 287
pages, including 195 plates,
essays by international Sudek
scholars and writers, detailed
chronology by Anna Fárová.
Hard cover $63.95

All Josef Sudek photographs are in the collection of the Art Gallery of Ontario, Anonymous Gift, 2000. Reproduced by permission © 2012 AGO/Courtesy Anna Farova Estate

Josef Sudek:

a book review.... Christmas is coming.... give yourself a present

The Early Paper Stereoviews
of Claude-Marie Ferrier, 1852-1858

by John B. Cameron & Janice G. Schimmelman
Published by The Collodion Press, 2012, Michigan, ISBN 978-0-9829456-4-3
Printed by Blurb, 80 pages, 24mm by 20.5mm soft & hard cover,
64 colour illustrations, premium paper, lustre finish, $41.89 US at Blurb.com.

Jan Schimmelman, Professor
Emeritus of Art History at Oakland
University, has added a new title to
her four published books. They are
all self-published using the printing
facilities of Blurb and their distribution facilities. Jan was a guest
speaker to a PHSC meeting on
June 2001.

This book is dedicated to the
memory of John B. Cameron who
died in 2008. The text is based on
an article John published in The
Photogram of the MiPHS in 2004
and reprinted in Stereo World of the
National Stereoscopic Association.
With his research and a collection of
175 salt print and albumen stereoviews, Jan set about to understudy
his accumulated data and put it into
book-form.
John Cameron was a scholar of
medieval French architectural
sculpture and nineteenth-century
French photography, especially the
glass stereoviews of ClaudeMarie Ferrier and Charles
Soulier. Jan Schimmelman
is a scholar of nineteenthcentury American art and
photography.
Photographer ClaudeMarie Ferrier was the premier photographer and
manufacturer of glass

stereoviews in nineteenth-century
France. His work was not confined
to France alone. The book, however, discusses his early paper
stereoviews from 1852 through
1858 and takes great care to
arrange them in work-phases, particularly when he worked (uncredited) for the publisher Duboscq. It
is illustrated with 64 rare salt-print
and albumen-paper stereoviews
from the Cameron-Schimmelman
collection.
Ferrier's paper stereoviews are
divided and arranged in the book
into three phases and six 'types'
from 1852 to 1858.
"PHASE 1 (1852-1853) ... all of
which were made for Duboscq."
"PHASE 2 (1854-1855) ... some of
which were probably made independant of Duboscq."
"PHASE 3 (1856-1858) ... made
after his complete break with
Duboscq."
Each stereo is printed to a single black page with cutline below
in white type. It offers the name of
the architectural view and some
descriptive data to appreciate the
image and context.
Jan's expertise shows in the
quality of the images. Reproduction
is excellent.
/RL
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2014 PHOTOHISTORY
SYMPOSIUM DATES SET
October 10 to 12, 2014
The tri-annaul gathering of
photo-historians will gather in
Rochester in 2014.
The original plan to run this symposium every two years has been
reverted to the tri-yearly plan and
will now be held in 2014.
The committee has been struck
with Martin Scott as general chairman of PhotoHistory XVI. Other
members are: Marian Early, registration/treasurer; and Robert
Shanebrook. Program chairman
Rolf Fricke is already booking
speakers with his vast contacts
around the world.
The much anticipated event typically attracts people from around
the world – about seven different
countries and 22 states. Their first
such event was held in 1970.
See www.tphs.org for information
on previous symposia.
DARKROOM EQUIPMENT
FOR STUDENTS
Harold Schroeder has a number of
items left over from his long gone
darkroom that he would like to see
placed in the hands of an aspiring
young photographer interested in
the old processing systems. He
has the following:
Omega Pro Lab 4x5 enlarger with
3 lens turret, with 35mm, 2/14 and
4x5 negative holders,
11x14 easel and 16x20 easel,
6-4x5 film hangers, 6-8x10 film
hangers, 12-quadruple 4x5 film
hangers,
6-2/14 stainless developing reels,
4-35mm stainless steel developing reels,
3-2/14 developing tanks,
1 static-eliminator brush,
3 safe lights.
Contact: x1t7r4c8@spectranet.ca

A SHORT VISIT TO DAGUERREIAN SYMPOSIUM IN BALTIMORE, MD, NOVEMBER 8 – 11, 2012

TERRY OWNBY
speaker

ERIN WATERS
speaker

Canadian contingent represented Archive of Modern
Conflict (AMC) of Toronto who sponsored the reception.

STEVE TURNER
speaker

EDWARD VICENZI
speaker

Festivities began at the Maryland Historical Society
where international delegates mingled for the first time.

ROSS KELBAUGH
speaker

MATTHEW ISENBURG
speaker

Symposium attracts international visitors as represented here Everyone gathered to have their picture taken. Exposure on the daguerreian Photographer Rob McElroy
plate was for 3o seconds. It was the largest crowd for some time.
adjusts to encompass all.
from Hawaii, Australia, England and Canada

Room hopping is favourite
event for Bob Wilson.

Modern dags with Graver,
McElroy and Vruegindewey

The auditorium at the Maryland Historical Society during
the lecture by Steve Turner on the life of Henry Fitz.

Zach and Katie Horstman
with daguerreian camera.

Aaron Benneian with 16x20
hand painted albumen print

The banquet and live auction was held on Saturday night
to wrap up the three days of daguerreian events.
THE PHSC E-MAIL
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Elaine Cranford with a table
full of daguerreotypes

Auction winnings shown
by Boyce Bush of Alaska.

The Trade show filled the Ballroom of the Renaissance hotel
with business and shopping for the best bargain brisk.

PHOTOGRAPHS BY ROBERT LANSDALE

This past week-end saw a large
contingent of Daguerreian enthusiast
gather in Baltimore, MD for the 24th
Annual Symposium. They were treated to 6 guest speakers covering a
variety of topics from biographical to
scientific. The trade show offered
yards of dags as well as equipment.
The symposium finished with a banquet and live auction with lots rising
in price to the thousands.

FROM THE NET
Schneider Kreuznach, heading
more toward the mainstream SLR
market, added four lenses to its
lineup. Thus Schneider Kreuznach,
a high-end lens brand founded in
1913 that's been focused on cinema, medium-format, and largeformat markets, unveiled four
lenses for more ordinary 35mm
SLRs, three for Micro Four Thirds
cameras, and even a polarizing
filter for iPhones. The lensmaker,
part of the Jos. Schneider Optische
Werke, unveiled the lenses at
Photokina.

Its earlier lenses for conventional SLRs were the company's
relatively exotic Super Angulon
line, tilt-shift models that can
enable perspective correction and
unusual control over depth of
field. The new 35mm lenses
include one more, the wide-angle
28/4.5 Super-Angulon Aspheric
with a 28mm focal length and
F4.5 aperture, but also an 85mm
F2.4 Makro-Symmar macro lens
for close-up shots, and 35mm
and 50mm F1.4 Xenon-brand
lenses. All the lenses are manual
focus and will be available for
Nikon, Canon, and Pentax SLRs.
More of a departure are the
Micro Four Thirds lenses, autofocus models that mount to the
newer mirrorless cameras from
Olympus, Panasonic, and Leica.
Such cameras debuted with relatively unexciting "kit" lenses with
middling performance, but now
there's a push to bring higher-end
glass to the products.
"We believe the mirrorless cameras need a good lens," said Daniela
Kesselem, photo product manager
for Schneider Kreuznach.

by Robert Lansdale

The Autographer is an upcoming ultracompact that's designed to
be wearable and automatically captures images based on its five
inbuilt sensors. These sensors –
colour sensor, accelerometer, magnetometer, infra-red motion detector and thermometer – work together to tell the camera when to capture an image. A GPS module works
in tandem and tags location information to every image captured.
Measuring 95.5 x 37.4 x 23mm,
the 5-megapixel shooter is lightweight (58g) and uses a glass
wide-angle fixed focal length lens
which gives you a 136-degree field
of view. Shutterbugs view, share
and tag image using a dedicated
smartphone app.

The company claims that the
camera can last a full day of use and
its rate of capture can be manually
controlled by the user. Stills can be
transferred to external devices using
Bluetooth technology. Available
with 8GB of storage capacity, the
Autographer will retail at US$642
at its official site come November.
Marcia Rafelman Fine Arts
(MRFA) is pleased to present an
exhibition of Steven Evans' photographs. Evans' solo show will
feature a selection of images
installed at bulthaup's Toronto
showroom (near the Distillery district) and will focus on transitional
moments in the life of Toronto
architecture. Past/Presence runs
to December 19, 2012 at 280 King
St East, Suite 100, in Toronto.
Nerd's World has launched a
new flagship gallery and full service
multimedia shop at 986 Bathurst
THE PHSC E-MAIL
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Street in Toronto. They've decorated
their store with a massive shelf of
retro cameras bookended by walls
of black and white portrait photography. Notably they are selling a
wide selection of film and instant

film including: Kodak, Portra, Ilford,
FujiFilm, Instax and sheet film.
Amplis Foto Founder Passes: It
is sad to announce that after a
long battle with cancer Hans Ohlig
passed peacefully with his family
at his side on October 31, 2012.
Hans, originally from Europe,
worked as a professional fashion
photographer and demand for his
work brought him to Canada where
he worked for clients such as
Eaton’s. Hans went on to run the
Canadian operation for Berkey
Photo and then in 1983 at the age
of 55 he founded Amplis Foto.
Don't count Kodak out just yet.
The beleaguered film manufacturing, which filed for Chapter 11 last
January, realigned its top management and continues to roll out
35mm, 16mm and Super 8 colour
negative, print and digital intermediate film aimed at filmmakers.
Kodak, focusing heavily on
archiving and preservation, recently introduced KODAK Colour Asset
Protection Film 2332 calling it an
affordable archival colour film
which is an option for those shooting "television programs, independent features and documentaries."
The company added another product to its collection of "asset protection" films, KODAK VISION3
Digital Separation Film 2237.
Assembled with thanks to CNET ASIA.

ANOTHER MYSTERY ITEM		
My daughter Lauren and I go
together sometimes on weekends
and buy vintage cameras at local
estate auctions. Building her collection has been a fun father/
daughter project. The auction
where we found this camera was
in Adamstown, MD. It's a small
town, but it was a huge auction
that went on for many hours. The
auction was the combination of
several local estates, so we had no
idea specifically where this one
camera came from, but they told
me it was from a local MD's estate.
There were about 6 vintage cameras in the auction overall, and this is
the one item that we bought that
day. Our winning bid was $100,
which is much more than we have
paid for any other camera in Lauren's
collection, but we had to have it, just
because it was so unusual and was
a "mystery" camera.
I've written a number of camera collectors online worldwide.
So far they are all stumped what
this camera is. I've included a few
pics from all angles. The camera is
4" long x 2.5" high and 3" deep.
The exterior control knobs and
frame are all brass. The wood is a
dark stain tight grain wood, perhaps cherry, teak, or mahogany. I
hope you can identify this camera
from the pics. It has no markings
or numbers on it at all.

A collector commented that,
"The camera is based on designs
in which the roll film spools were
moved to the front. The 1891 Blair
Kamaret was the first. On another
note, your camera looks somewhat like a British camera by
Redding called the Luzo (c.1896
99). Given the roll film design, your
camera cannot be earlier than
1891, but given the Luzo 'look' the
date would be something more
recent than 1896."
The collector also said
that,"The finder looks like it has a
ground glass viewer; these are
referred as 'reflex finders.' Around
1898-99, the ground glass was
replaced with a large lens to create a bright image, but some
ground glass holdouts remained.
Finders with an optical viewing
lens were called 'brilliant finders.'
As such, your camera probably
dates from 1896 to 1899 or so. I
doubt it would be earlier than
1896, but it could be have been
made in the very early 1900s."
At first I thought the button on
the back had something to do with
opening the back. It does not. To
open the back you depress four
blades, 2 on top, 2 on bottom that
hook into slots that are in the back
cover. There is a spring inside the
back at that button, and pushing
on that back button causes a
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...from Mike Clem
small pin to protrude a few mm on
the inside of the wooden cover.
That pin is recessed in a small
hole, until that button is pressed.
One collector has said,"This is a
film punch. After the film is
advanced into position to take a
picture, the button is pushed and a
hole is punched through the film.
This gives the photographer a reference point between exposed
images when developing or whatever. A camera called the Al-Vista
(by Multiscope) also has a film
punch." With the back off, the two
side panels are both removable.
See pics. The right side of the
camera is an empty space. I'm
thinking that a full roll of film was
placed in there. The left side contains two wooden rollers. The
screw you see on the top with the
three markings is actually a crude
counter of some sort. It is attached
to a wooden roller covered in the
velvet fabric that spins freely when
the side door is removed. The
inside of that door has the same
fabric in that spot. So when you
advance film, it will rub between
that roller and the side wall and the
"counter" will advance. The brass
part you could grasp and turn from
the top is connected to a wooden
dowel that has a 1" long slit cut
into it. Film could be put in that
slot and wound. The inside is 2

MYSTERY ITEM Continued
1/8" high and 3 5/8" from the
inside edges of the two removable
side panels. I can't move the lens.
It seems to be fixed in place. The
viewfinder is on the top and a mirror inside is at an angle so that the
viewer can view out a separate
lens just above the camera lens.
I believe that the button on the
top right is a shutter release, but it
doesn't work. After taking off the
sides, I can peek into the small
area between the sides and the
back front of the camera and there
are other metal parts in that area,
so something is going on in there.
I'm not 100% sure what the lever
and the knob on the right side of
the front of the camera does. The
level has three "stops" under the
brass cover, where you have to
press the level down to move it to
the next section. Perhaps that is to
set various f-stops. The knob turns
about a turn, perhaps that is to
cock the shutter mechanism, but it
also doesn't seem to work. Inside
the small gap on that left side I can
barely see what appears to be a
spring running from top to bottom.
Again indicating that there is some
type of shutter release mechanism
in there.
We just are trying to find the
make, model and year if possible.
Thanks in advance for any help
you can provide to point us in the
direction of other worldwide
experts who perhaps can help. A
variety of experts have all replied
that this is a one of a kind homebuilt camera from the late 1800s.
Perhaps it was a prototype, or a
model for submission for a patent,
or perhaps just something that a
cabinetmaker or craftsman made
for his own photographic enjoyment. Right now for us, it's fun trying to track more info on it down.
-Michael Clem
(MichaelDClem@gmail.com)
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CURIOS FROM LES JONES
At the paper collectibles show, member Les Jones
spotted these two items that brought interest when
reading the text. They are both post cards. The top
item is a souvenir from Chicago portraying the
Montgomery Ward & Co. Tower which had a 10-story
tower on top of it
capped by a huge
pyramid.
The
accompanying portrait was taken at
the Tower Studio
which was purported to be "the highest studio in the
world."
The card seen
below is a meeting
notice from the
Toronto
Camera
Club of Nov. 1st,
1893. It is marked
Vol. 1 No. 1. Meetings
and complaints of
magazine mutilation
are noted.

FALL PHOTOGRAPHIC COURSES
AT GEORGE EASTMAN
HOUSE
Still a few courses left at the George Eastman
House. The workshops on photographic processes range from identifying 19th century photographic images to doing hands-on workshops
from the Nièpce Heliograph [1826] to making gelatin emulsions [1890] and everything in-between.
Collodion Printing Paper
Nov. 12, 2012 through Nov. 14, 2012
Salt Printing
Dec. 3, 2012 through Dec. 5, 2012
These are the only workshops that feature actual
process demonstrations and close inspection of
master works of photography in the GEH collection.
See the remaining courses listed at
http://www.eastmanhouse.org/events/series/
photo-workshops, and
check out the new 2013
courses.

35 YEARS OF PHOTOGRAPHIC CANADIANA
PRESERVED ON ONE DVD DISC
IT’S YOURS WHEN YOU JOIN
By joining now you also
receive four issues/year
of the latest Photographic
Canadiana plus all the
PHSC membership benefits. It’s a real bonanza!

THE PHSC for only $35.00

Through the 182 issues
from Volume 1 #1 onwards,
you can visit a veritable
library of photographs
and published words.
Join using PAYPAL on our web site

www.phsc.ca
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PASS IT ON TO A FRIEND – LET EVERYONE READ THE NEWSLETTER
Coming Events

Want Ads…

STEPHEN BULGER GALLERY

For Sale
Large selection of cabinet cards,
CDVs, lantern slides, stereoviews,
dags & ambrotypes, tin-types, real
photo postcards, viewmaster reels,
stanhopes, sports memorabilia
etc. Email your interests to Jones:
lesjones@ca.inter.net
For Sale
Super-six 20 - it is in great shape
as I can tell based on photos on
the Internet. It needs to be enjoyed
by someone who can display it.
Located in Sacramento, California.
Contact Nathan Leach at address
leachfamily83@yahoo.com

1026 Queen St. West, Toronto, ON.
Tuesday to Saturday 11AM to 6PM.
ANDRÉ KERTÉSZ: Self-portraits
Until November 24, 2012. This
PREMIER exhibition of André
Kertész’s “Self-portraits” marks
the 100th anniversary of the artist’s first photograph and spans
over eight decades. Selected from
over 1,000 self-portraits, the images offer a fascinating glimpse into
the psyche of one of photography’s early masters. In 1912, André
Kertész received a small-format
glass plate camera. Shortly thereafter, Kertész hired a machinist
who fashioned a small spring loaded device that he designed for his
camera that enabled him to take
self-portraits (Kertész later insisted
that he had invented the world’s
first self-timer for a camera).

THE ROYAL ONTARIO MUSEUM

Until February 24, 2013. Sigmund
Samuel Gallery of Canada.
On the eve of the bicentennial of
the War of 1812, the ROM presents Afterimage: Tod Ainslie's
Vision of the War of 1812. These
evocative photographs, documenting many of the War's historically significant sites, were taken
between 2001 and 2009 by
Burlington-based Tod Ainslie using
three pinhole cameras.

CITY OF TORONTO ARCHIVES

255 Spadina Rd., 9AM to 4.30 PM
Featuring historical photographs of
the Ward, this exhibition looks at
how photography shaped ideas
about Central and Eastern European
immigrants in early 20th-century
Toronto. Also on display, a selection of historic cameras including a
rare mahogany plate camera from
the Eaton's collection.

STEPHEN BULGER GALLERY

1026 Queen St. West, Toronto, ON.
FRIDAY, NOVEMBER 9 OR 10,
2012. We are holding our annual
Frame Sale at the Gallery – frames,
archival or shipping supplies. Drop
by for a peek.

Buying or Consignment
Vintage cameras wanted by experienced eBay seller. Professionally
presented with pictures and
description. Contact at 905-9940515 or douglas@dugwerks.com
Wanted
Well-heeled private collector will
pay CASH for your photographic
collections and estates. Nothing
too big or too small. Contact John
Kantymir at 905-371-0111 or
Niagaracc@gmail.com.
Wanted
Bicycle & Motorcycle photography
– all related items. Contact Lorne
Shields, P.O. Box 87588, 300 John
St. P.O., Thornhill, ON., L3T 7R3,
lorne-shields@rogers.com
For Sale
Stock reduction. Stereo views
(5,000) sold in bundles of 50 by
topic. Old postcards (20,000),
Derek@DaltonsCollectables.com
For Sale
KEYSTONE: “Tour of the World”
complete 400 Stereoview set on
CD in two formats - PDF and
Power Point. Own this famous set
for just $24.00 Post Paid worldwide. Contact loban@rogers.com
or call 905-477-3382
Wanted
British photography catalogues
and literature pre-1930 including
pre-1910 BJP Almanacs. Marcel
Safier, msafier@ozemail.com.au,
Brisbane, Australia.
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For Sale
Paul Till is assisting a friend whose
father passed away. Offered is a
collection of stereo photography
equipment: both 35mm and
Viewmaster cameras, and stereo
projectors. Sell as a lot. Contact
Paul at: paultill@sympatico.ca
Wanted
George Hunter needs an 8x10 bellows to make a copy-cover over
transparencies. Should reduce in
size at lens end. Contact him at:
george@georgehunter.ca
ART GALLERY OF ONTARIO

Until April 7, 2013

Josef Sudek: The Legacy of
a Deeper Vision
Czech photographer Josef
Sudek is regarded as one of
the legendary photographers
of the 20th century. His contemplative photographs transformed ordinary subjects to
create a unique world of his
own. 175 photographs have
been selected from Art Gallery
of Ontario's collection, spanning Sudek's entire career.
Art Gallery of Ontario,
317 Dundas Street West,
Toronto, Ontario, M5T 1G4

FALL
CAMERAMA
CAMERA SHOW
Sunday, November 25th, 2012

10:00 AM to 3:00 PM
At the

Toronto Don Valley Hotel
(Eglinton and Don Valley Pkwy.)

1250 Eglinton Avenue East
Toronto, Ontario, M3C 1J3
(entrance off Wynford Ave.)
cameras, lenses, collectibles
darkroom equipment, images
FREE PARKING IN HOTEL LOT
OR UNDERGROUND

Admission $7.00

