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T h e  P H S C  E - M A I L
                        Vo lume 12–7 ,  Supp lement  to  Photograph ic  Canad iana ,  Oc tober  2012   
               The  Photograph ic  H i s to r i ca l  Soc ie ty  o f  Canada

PHSC Monthly Meetings
are held on the third Wednesday from 
September to June in the  Gold Room, 
of Memorial Hall in the basement of 
the North York Central Library,  
5120 Yonge St., North York, Ontario. 
The meeting officially begins at 8:00 
p.m.  but is preceded by a Buy & Sell 
and social gathering from 7:00 p.m. 
onwards. For information contact the 
PHSC or Program Chairman Scott 
Rickard at srickard@persona.ca

Programming Schedule:

October 17th, 2012
-To be announced

November 21st, 2012
-Jim Trautman will speak on sports 
photographers Lou and Nate 
Turofsky of Toronto.

December 19th, 2012
-It's our Annual Xmas gift exchange 
and Show N' Tell night.

Offer your suggestions and 
fresh  ideas for programs at 
(705) 799-0201 or  e-mail to 
srickard@persona.ca. 

DON’T MISS ANY OF THE 10 EDUCA-
TIONAL PROGRAMS FOR THIS YEAR.

JOIN THE PHSC TODAY 
AND RECEIVE A DVD WITH 
35 YEARS OF PHOTOGRAPHIC 
CANADIANA IN PDF FORMAT

FOR PROGRAM UPDATES
www.phsc.ca

our E-mail  address is
info@phsc.ca

Robert A. Carter – Webmaster

THIS NEWSLETTER CONTAINS 12 pages... SCROLL DOWN FOR MORE

NOT A MEMBER OF THE PHSC? THEN 
JOIN CANADA’S BEST PHOTO 
HISTORY SOCIETY. A GREAT BARGAIN 
FOR MEETINGS, AUCTIONS, FAIRS, 
AND PUBLICATIONS – ONLY $35.00.

Wednesday, October  17th, 2012, 7:30 PM
T H E  T H I R D  W E D N E S D AY  O F  E V E RY  M O N T H

Our Fall series of programs continues on Wednesday, 
October 17th, 2012 with a mystery guest. Programs 
will continue throughout the Fall, Winter and Spring 
on a monthly basis. We will be happy to see you so 
why not drop in and enjoy a program.
SOME PAST SPEAKERS: Alana West: Eli Palmer- Toronto 
photographer 1849; Irwin Reichstein: Montreal Photo studios 
of the 1800s; Julienne Pascoe: Samuel Bourne in India; 
Vincent Pietropaulo: Invisible No More; Roy Ramsay: editor of 
Outdoor Photography Canada; Sophie Hackett: tour of the 
AGO; Show & Tell Nite: a favourite program to show off odd 
equipment. Topics specialize on Canadian photo history.

ALANA WEST NORMAN BALLSHANNON PERRYROY RAMSAY

ANDREW STAWIKIIRWIN REICHSTEINVINCE PIETROPAULABOCHSLER & CHAMBERS

“THE BIG ONE”
PHSC FALL FAIR, SUNDAY, OCTOBER 14TH, 2012

Soccer Centre in Woodbridge, Ontario. Opens 10:00 AM – PUBLIC WELCOME
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Our September 2012 Meeting                               see complete reviews on PHSC web site at WWW.PHSC.CA

THE SEPTEMBER MEETING

Normally the PHSC meetings 
are about some form of classic 
photographica but this one was a 
tutorial on a new use for Digital 
SLR cameras. The tutorial was 
presented by Daniel Renaud who 
was in photo retail, but now teach-
es techniques on how to use the 
new DSLR cameras to shoot HDTV 
video.

It was found out, during the 
cameras’ development, that if 
you left the mirror up on a 
DSLR camera, it could be 
coaxed into making continu-
ous video so it started to be 
incorporated into videos by 
the manufacturers. They even 
included a built in microphone 
to record the sound. Canon 
was the first company to 
exploit the use but Sony and 
Nikon are also making video 
as part of the system. Even 
digital point and shoot cam-
eras have rudimentary video 
capabilities.

At first, only short video 
clips could be recorded because 
video takes up up a lot of mem-
ory and the cards were limited 
in size. As the cards got bigger, 
longer videos could be shot 
and now up to 30 minutes of 
video can be shot. Video takes 
up so much memory because 
up to 60 images per second are 
recorded. 

The quality of the video is very 
good because the sensor in the 
cameras is twice as big as in even 
semi-pro video cameras so more 
detail and overall image quality is 
greatly enhanced. Also contrast 
ratio is very high, it has a larger 
depth-of-field and it takes pictures 
in lower light levels than video 
cameras. You can also use a num-
ber of high quality lenses on these 
cameras. This contrasts with the 
limited time recordings can be 
made, the awkwardness of hold-

ing an SLR camera for a long time, 
audio recording limitations and 
using controls on the camera while 
video recording. The biggest short-
coming in these cameras is that 
the auto-focus is disabled during 
video shooting so you have to 
focus before starting each shot. 
You can manually focus but it is 
hard to do. You also have to be 
careful when shooting because 
the sensor is read from the bottom 
to top or left to right and weird 

effects such as skew can be intro-
duced especially when moving the 
camera too fast. Also strobes and 
flashes can affect the image.

Mr. Renaud gave us a lesson 
on how to use the advantages and 
overcome the limitations of the 
cameras. There has been a whole 
secondary industry built up to sup-
ply accessories for these cameras 
to help take better video with 
these cameras from multiple video 
card holders so you can take lon-

ger videos or external video record-
ers to mounts to make holding the 
cameras easier. The cameras have 
no built-in image stabilization, so 
you should always mount the cam-
era on a tripod or at least use a 
monopod so your shots will be 
smooth. A fluid head also helps. 
You can use the HDMI output to 
operate an external video monitor 
so you can see the image in a 
larger format than the one built 
into the camera. Because these 

are digital cameras, software 
and firmware is available to 
make the cameras more video 
friendly. One of the biggest 
roadblocks is that the audio 
on most of the cameras is 
recorded with automatic gain 
control which introduces hiss 
during quieter passages. With 
software and some added 
hardware, manual control of 
audio is available. Also it 
allows external microphones 
to be used to get better qual-
ity sound. There are even spe-
cial video editing programs 
available to take advantage of 
these cameras potential. With 
some you can even change 
the depth-of-field of the shot.

Renaud also gave tips on 
how to shoot video. The main 
tip was to shoot slowly and be 
as steady as possible. Try not 
to use the zoom to much and 
pan and tilt slowly and only if 

needed. Also use the rules of 
shooting using the close-up 

medium and long shots. These 
rules have worked for 110 years. If 
you are ever in doubt as to if to 
move the camera, don’t. Always 
get cutaway shots and “B” roll as 
reaction shots. It helps when edit-
ing.

This tutorial was an interesting 
glimpse into the future of camer-
as.

              /Mark Singer   

Toronto Notes        Reported by Mark Singer
– OUR NEXT MEETING WILL TAKE PLACE ON OCTOBER 17TH 2012

DANIEL RENAUD
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For information contact: Mark Singer, tel 416-879-7168 OR fair@phsc.ca

ADMISSION ONLY $7.00 

FREE TO STUDENTS 
WITH SCHOOL ID CARD

FREE BUS RIDE FROM 
KIPLING SUBWAY KISS-N-RIDE:  
STARTS 9:30 AM (HOURLY)

The Soccer Centre
7601 MARTIN GROVE RD. TORONTO  (WOODBRIDGE) ONT. 

1/2 KM SOUTH OF HIGHWAY 7 ON THE EAST SIDE

Sunday, October 14, 2012 
10:00 AM to 3:00 PM

PHOTOGRAPHIC HISTORICAL SOCIETY OF CANADA
4335 Bloor St W, Box 11703, Toronto ON M9C 2A5  ◊  www.phsc.ca  ◊  fair@phsc.ca

  THE NEW LOOK – SOME BIG CHANGES!

THIS WEEK END

LOOK FOR THE BORIS SPREMO EXHIBIT 
OVER 40 PHOTOGRAPHS PLUS MEMORABILIA

MEET OUR OWN "PAWNATHON CANADA" STAR JOHN KANTYMIR

ROBERT GUTTERIDGE WILL BE THERE WITH AN EXHIBIT "POCKET" POWER: SMALL CINE CAMERASFRANCOIS LEMAI OF MONTREAL WILL SHOW 
ANTIQUES FROM CINEMA MACHINA MUSEUM
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The Ryerson Image Centre in 
Toronto opened officially on Sept. 
29, 2012 to serve as what Ryerson 
publicity describes “an innovative 
arts centre dedicated to collecting, 
research and public exhibitions of 
photography and related arts, 
including new media, installation 
art and film.” Besides the much-
hyped, anonymously donated 
Black Star Collection, containing 
more than ¼ million photographs 
by more than 6,000 photogra-
phers, accumulated between 1910 
and 1992 by the Black Star photo 
agency in New York City for use in 
such weekly magazines as Life, 
Look, Saturday Evening Post, Jet 
and Ebony, the RIC also includes 
five other image collections held 
by Ryerson University. Ryerson's  

Photographs Collection, begun in 
1969, numbers 2,700 items, 
includes both historical and con-
temporary works intended for use 
by researchers studying original 
fine images.

In addition, The RIC holds as 
special collections the photo-
graphic archives of: Wendy Snyder 
MacNeil (b. 1943), best known for 
her platinum-palladium portraiture 
and imagistic vernacularism; Jo 
Spence (1934-92), politicized, 
post-modern, socialist/feminist 
documentary photographer; as 
well as Werner Wolff (1911-2002), 
one of the Black Star agency’s 
principle photographers. As well, 
the RIC’s Life Magazine Collection 
includes a complete run of unbound 
issues of this title, donated in 
2011, for purposes of contextual-
izing the centre’s photojournalistic 
holdings. Furthermore, Ryerson 
states in their “Grand Opening” 
programme that the collection “is 

poised to grow significantly.” In its 
building, designed by Toronto-
based Diamond Schmitt Architects, 
the new facility includes a tem-
perature and humidity controlled 
collection vault, together with 
4,500 sq. ft. of exhibition space 
accessible via a glassed-in colon-
nade featuring the 16-foot Salah J. 
Bachir New Media Wall and the 
Great Hall for lectures, conferenc-
es, and events, plus the profes-
sionally staffed research centre.

The gallery is housed on the 
ground floor of the building. 
Currently on view until Dec. 16, 
2012 are two exhibitions of original 
works. “Archival Dialogues: 
Reading the Black Star Collections” 
features new work by eight con-
temporary Canadian image artists, 
curated by Doina Popescu, Director 
of the RIC, and Peggy Gale. Artists 
Stephen Andrews, Christina Battle, 
Marie-Hélène Cousineau, Stan 
Douglas, Vera Frenkel, Vid 

Ingelevics, David Rokeby and 
Michael Snow have each created 
new work inspired by the Black 
Star Collection, commissioned for 
the grand opening of the RIC. “The 
Art of the Archive” focuses the-
matically on uses, representation 
and aesthetics of the archive and 
includes works by current students 
and recent alumni of the School of 
Image Arts, curated by Gaëlle 
Morel, Exhibitions Curator at the 
RIC.

For more information, as well as 
details re: upcoming panel discus-
sions, dialogs, artist/curator talks 
and tours, visit: www. ryerson.ca/
ric 

Continuing to Dec 16, 2012 in 
Main Gallery, Student Gallery, 
Media Wall. Admission is free.

Ryerson Image Centre
33 Gould Street (one block
northeast of Yonge and Dundas)
Toronto, Ontario, Canada

RYERSON UNIVERSITY IMAGES ARTS ON VIEW...  by Louise Freyburger

Ryerson's Image Arts building during Toronto's Nuit Blanche. It features panels that alter with coloured lights

Ryerson's Image Arts housing the gallery and the School of Image Arts.
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PHSC PROMOTIONS
The PHSC promotions team was 
at the Gary Perry Photo Show to 
bring news of our activities, our 
meetings and our upcoming Photo 
Fair on October 14 at the Soccer 
Centre. Oscar Li (newly welcomed 
as Librarian) has been most ener-
getic at handing out the flyers and 
sample journals.  We encourage 
the public to give us their e-mail 
address in order to subscribe to 
our free e-mail.  It is through this 
constant publicity that we gain 
extra attendance at our events and 
increase our membership. You can 
help too by encouraging a friend 
to join or attend a meeting. Oscar Li and President Clint Hryhorijiw hand out promotion flyers at the show.

Panorama view of attendees at the Toronto International Camera Show (aka: Gary Perry Show).

Michigan Photographic Show & Sale, Oct. 28th 2012 held by the Michigan 
Photographic Historical Society is over forty years old. It is rather interesting to 
attend just to meet some of the old timers and hear their yarns about the "old 
days." The location is just over the Ontario border, half way between Sarnia (Port 
Huron) and Windsor (Detroit). Website: www.MiPHS.org for information.

MONTREAL 
CAMERA SHOW
Sunday November 4, 2012

Solomon Hadf will be holding his 
51st Camera Show in the Holiday 
Inn Pointe-Claire, 6700 Trans 
Canada Hwy., Pointe-Claire, 
Quebec which is at Highway 40, 
exit 52 Boul. St-Jean facing the 
Fairview Shopping Centre. There 
is new and used - everything pho-
tographic. solhadef@gmail.com

TORONTO INTERNATIONAL 
CAMERA SHOW

Sunday, November 25th, 2012
10:00 AM to 3:00 PM

Toronto Don Valley Hotel 
(Eglinton and Don Valley Pkw.) 

1250 Eglinton Avenue East 
Toronto, Ontario, M3C 1J3 
(entrance off Wynford Ave.)

Admission $7.00
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The  GRAFLEX HISTORICAL 
QUARTERLY Volume 17-3 is 
now available. It contains a sup-
plement this time with enlarged 
photographs to better appreciate 
the main story of the issue on 
Evelyn Cameron, Montana Pioneer 
Photographer. Jim Kelly of Toronto 
initiated the story to preserve the 

fasc ina t ing 
details of his 
great-grand-
mother.

Other stories 
involve the 
C e n t u r y 
U n i v e r s a l 
camera and the Speed Graphic 
camera of the U.S. Marines. The 
issue is available as a pdf file 
from Ken Metcalf for FREE at 
METCALF537@aol.com

PHOTOed magazine for the fall 
of 2012 is now out. The 48 page 
issue Photographic Education in 
Transition and displays by the var-
ious photography colleges across 

Canada. The 
S t u d e n t 
Port fo l ios: 
E m e r g i n g 
Talent is 
worth not-
ing for the 
u p - a n d -
c o m i n g 
y o u n g 
Canadian 
photogra-
phers.

The Photoed magazine is pub-
lished three times a year. 
Subscription information can be 
found at: www.photoed.ca

George Eastman House International Museum of Photography 
and Film announced the appointment of Dr. Bruce Barnes as the Ron 
and Donna Fielding Director. Barnes will assume his role as eighth 

director of the museum—the world’s oldest muse-
um of photography and one of the largest motion-
picture archives - this month. 

Barnes is the president and founder of 
American Decorative Art 1900 Foundation 
(ADA1900), a private foundation based in New 
York City, that works independently and in col-
laboration with museums across the United States 
to foster understanding and appreciation of 
American decorative art from the period around 
1900.

Barnes was chief executive officer of Element 
K, a Rochester-based company and pioneer in online learning, from 
2000-2004, overseeing more than 800 employees. 

Dr. BRUCE BARNES

SPREMO TO EXHIBIT AT PHSC FAIR
Boris Spremo, noted photo-

journalist for over 45 years will be 
exhibiting at this year's PHSC 
Photographica Fair on Sunday, 
October 14th with over 40 of his 
prize-winning pictures.

Born in former Yugoslavia he 
joined the Globe and Mail staff in 
1962 and moved to The Toronto Star 
in 1966, where he retired in 2001.

During his career, Spremo has 
won over 280 national and interna-
tional awards for photography. 
Recognition of his talent began 
early when, in 1966, he earned 
what is perhaps his most impor-
tant distinction, being the first 
Canadian to capture a First Prize 
Gold Medal in the World Press 
Photo Competition in the Hague. 
Also in 1966, Spremo was award-
ed two honours by the Professional 
Photographers of Canada: stand-
ing as a Master of Photographic 
Arts (M.P.A.) with the medal pre-
sentation being made by Governor 
General Roland Michener in Ottawa 
and Canadian Photographer of the 
Year. 

In 1997, Spremo was awarded 
Canada's highest honour, the 
"Order of Canada" (C.M.) for his 
years of photographic excellence 
with a presentation by Governor 

General Romeo Le Blanc at Rideau 
Hall in Ottawa.

Spremo's assignments have 
taken him around the world cover-
ing wars, famine, politics and 
celebrities.

Bring a camera to the fair and 
have yourself photographed 
with Boris Spremo and his alter-
cardboard-self "Boris Spremo."
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           FROM THE NET
Reuben Lee commented: 

"What caught my eye at 
Photokina."

Photokina 2012, the biennial 
imaging tradeshow in Cologne, 
Germany, finally came to a close. 
While many exciting products were 
introduced at the event, one thing 
stood out for us – an impressive 
lineup of new full-frame cameras. 

This year, Sony stole the spot-
light with its RX1 full-frame com-
pact – a world's first – and the 
Alpha A99 full-frame dSLR. Leica 
also showed off its latest full-frame 
rangefinders while imaging giants 
Nikon and Canon each introduced 
new affordable versions of its full-
frame dSLRs, the D600 and EOS 
6D, respectively. 

Admittedly, "affordable" is 
probably relative here, given that 
lenses for full-frame cameras will 
still be priced at a premium for the 
average consumer – at least for 
now. But the fact that manufactur-
ers are introducing cheaper and 
more compact alternatives to their 
full-frame cameras perhaps dem-
onstrates a shift in the industry to 
gradually push full-frame technol-
ogy to the mass market. 

Here's a list of the top 5 cam-
eras at Photokina.

Sony Cyber-shot DSC-RX1
A shoo-in for this list is the world's 
first full-frame compact camera. 
This robust little camera felt great 
in hand, and has a bright 35mm, 
F2 lens to boot. Naturally, when 
technology gets smaller, it also 
gets more expensive and the RX1 
will set you back US$2,800 in the 
US. Look out for our full review 
when it finally hits stores.

Leica M camera
A luxurious rangefinder camera 
that should appeal to photography 
purists ...and those with deep 
pockets, too. The new Leica 
rangefinder comes with a new 
24-megapixel CMOS sensor, a 
Live View mode, focus peaking ala 
Sony's NEX-series cameras, full-
HD video recording and even a 
new name. Instead of being called 
the M10, Leica has simplified 
things. Meet the new M.

Polaroid's new Z2300
In a world full of phones with 

built-in cameras and instant online 
sharing, there isn't a whole lot of 
room for a new Polaroid camera. 

But it seems like there should be 
some room, which is what Polaroid 
is no doubt banking on.

The 119 x 76 x 35mm box is a 
fairly basic 10-megapixel camera, 
but the 3-inch LCD pops open to 
reveal a cavity for Zink's Zero Ink 
printer paper, a technology it's 
used in its PoGo instant printers. 
The 2x3-inch paper is an advanced 
composite material with embed-
ded cyan, yellow, and magenta 
dye crystals. The crystals are clear 
before printing, but change to the 
appropriate colors when heated 
by the printer. 

Fujifilm X-E1
If you found the company's X-Pro1 
mirrorless ILC too rich for your 
taste, the X-E1 could be a fitting 
alternative, with a smaller build, a 
solely electronic viewfinder (the 
X-Pro1 has a hybrid viewfinder) 
and a new kit lens, the Fujinon 
XF18-55mm F2.8-4.0 R LM OIS. 
Canon EOS 6D

Canon EOS 6D
Full-frame camera manufacturers 
have decided to create lighter and 
more affordable cameras. The 
Canon EOS 6D is such a camera. 
It has a 20.2-megapixel sensor, 
the size of a full frame and is 
expected to retail at US$2,100. It 
is also the lightest full-frame dSLR 
on the market and weighs less 
than 700g for the body.

Assembled with thanks to CNET ASIA.
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FREE
CAMERASHOPPER 

ONLINE
CameraShopper is offering to all 
members FREE access to their 
online publication for 30 days.

Go to camera-shopper.com 
Click on the green menu item 
User name: member 
password: camera
CameraShopper
123 Harbor Dr., Unit 310
Stamford, CT 06902-7489, USA

DAGUERREIAN SOCIETY 
SYMPOSIUM 2012

November 8 to 11, 2012
The 24th Daguerreian Society 

Symposium will be held 
November 8-11 in Baltimore, 

Maryland.

Thursday night starts off with the 
Gala Reception. Lectures will take 
place in the France Hall at the 
Maryland Historical Society on 
Friday, Nov. 9th. Trade Show on 
Saturday. Evening banquet and 
live auction. Sunday has a work-
shop to introduce next year's 
Symposium visit to Bry-sur-Marne 
and Paris, France. 

Headquarters is at: Renaissance 
Baltimore Harborplace Hotel: 
1-800-266-9432. Suggested you 
register for rooms early.

For the full details and registration 
go to the society's web site at: 
http://www.daguerre.org/sympo-
sia/symposium2012.php

FALL PHOTOGRAPHIC COURSES AT 
GEORGE EASTMAN HOUSE

Still a few courses left at the George Eastman House. The work-
shops on photographic processes range from identifying 19th century 
photographic images to doing hands-on workshops from the Nièpce 
Heliograph [1826] to making gelatin emulsions [1890] and everything 
in-between. 

The Carbon Print: History & Technique 
 Oct. 22, 2012 through Oct. 24, 2012

Collodion Printing Paper 
 Nov. 12, 2012 through Nov. 14, 2012

Salt Printing 
 Dec. 3, 2012 through Dec. 5, 2012
These are the only workshops that feature 
actual process demonstrations and close 
inspection of master works of photography in 
the GEH collection. 
See the remaining courses listed at  
http://www.eastmanhouse.org/events/
series/photo-workshops 

Steven Evans recently acquired the attached photograph. The 
image, removed from an album containing other images from Britain 
c.1855, is mounted on thin paper and appears to be a salt print -- 
possibly from a paper 
negative. Unfortunately 
there are no notations 
identifying location, 
date, or maker. Steven 
asks: "Any help identify-
ing this photograph will 
be greatly appreciated. 

"There have been com-
ments that the building 
bears a striking similari-
ty to the Derwentwater 
Boathouse which per-
haps makes it more like-
ly to be on a lake rather 
than a river."
-Steven Evans  
steven.evans@sympatico.ca

Unidentified Early British Photograph
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PROFESSOR LINDSAY LAMBERT
and his paper memorabilia

Bob Lansdale bought a STANDA film processor a while ago and I 
remember that I had one too. It has a British patent number dating back 
to 1908 so it is one of the early daylight processing apparatus that 
revolutionized the world of roll-film processing. It is #11,162 and is 
attributed to J.W. Meek and D.B. Thomas the agent and the inventor. It 
is 5 inches long by 3 1/2 inches across of heavy nickel-plated metal.
We compared pictures of his tank to mine and then began the search 
for answers on how the Standa was operated.
It uses a length of dark celluloid to enclose the raw film during process-
ing and so protects it from exposure to light. Even with patent informa-
tion it was hard to figure out just how it worked. But it seems that the 
roll of film is placed in a separate side chamber/spool box. The length 
of celluloid is taken off/out of the unit and its leader fed through a slot 
on the outside of the unit. Both the celluloid leader and the paper film 
leader are then clipped to a spindle in the center of the unit.  Then the 
processing tank is closed and locked light and the two leaders are 
wound onto the spindle using a knurled knob on the outside end. With 
this done the spool-box, holding now an empty spool, can be slid off 
from the main tank. A serrated edge of rubber about 1/8 inch thick is 
on both edges of the celluloid strip and this provide spacing so the raw 
film does not touch the surface of the rolled up celluloid. I am unsure 
that processing of film AND paper backing would always result in 
unmarked final films. But since the paper would be on the back of the 
film, any subsequent markings could be reduced in a separate fixing 
bath after the processing is complete.
It seemed uncertain how developing of the film proceeded. It looked 
like you poured the developer into the open slot and slosh it around.  Or 
just what happened?

.....continued on next page

M. Lindsay Lambert
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I began a search through my 
catalogues and papers. I finally 
found the answer on a page in 
The Ensign Handbook of 
Photography; it is quite a book 
with advertising as well.

The answer: after the film 
has been loaded, locked in, and 
the spool-box removed, the 
container is removed to a sepa-
rate developing tank. The whole 
container is immersed and peri-
odically agitated for the full 
cycle of chemicals.

It was much like the early 
Kodak system where the film 
was wrapped in an apron of 
dark celluloid then trans-
ferred to a separate tank that 
held the chemical baths.          
       –Lindsay Lambert

Open tank  
showing  the 

spool-box and 
the slot through 

which the 
apron enters 

the tank and is 
affixed to a 

center spindle.

Patent shows apron entering the tank to be 
affixed to a spindle at the center. The length 
of this channel is shown in the side view: 
1/3rd of the circumference of the tank.
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Herm Vande Kerkhoff of 
Fostoria, Ohio has a problem to 
share with us. He first posed 
the question to the Michigan 
Photo Historical Society who 
then passed it on to us.

He asks: "I don’t know if 
you can be of any help as I am 
trying to find out any informa-
tion on the attached pictures of 
what I believe could be a very 
early photo developing tank. 
The plate with the odd wires 
soldered on it fit into the 3/16" 
opening at the top of the tank. 
It has a slight lip on one side 
possibly to hold a glass plate or 
something thin like a negative.

"The tank is of early tin con-
struction and has something 
printed on both sides with a 
border of old green paint. You 
can see the letters ‘1’ on one 
side and if I hold it at the right 
angle to the light I can see a 
phantom ‘J’... so I feel it reads 
‘Jones.’ There are enough let-
ters to make a second word 
which possibly reads ‘Patent.’ 
So I feel that line could read 
‘Jones Patent.’ Checking 
Google I haven't found any-
thing about a ‘Jones Patent’ 
that would fit with a tank.

"The sides, bottom and the 
pour-spout are soldered togeth-
er by an expert; it's not likely to 
be a 'homemade' tank. My 
daughter bought this at an auc-
tion near Columbus, Ohio and 
wants to see if I can find any-
thing out about it. I am hoping 
to find a link to a museum that 
might have early photo pro-
cessing equipment and could 
tell me what this is. What ever it 
is, it has me baffled." 

Help would be most wel-
come. Send information to:
twod35@aol.com or 
motz48073@yahoo.com. 

MYSTERY ITEM FROM OHIO...
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Coming Events 

STEPHEN BULGER GALLERY
1026 Queen St. West, Toronto, ON. 
Tuesday to Saturday 11AM to 6PM. 
Until October 20, 2012 ALISON 
ROSSITER will exhibit with her show 
Lost and Found.  The gallery's third 
exhibition with Alison Rossiter con-
centrates on her found photograms, 
which exist as latent images until 
they are processed using darkroom 
chemistry. 

THE ROYAL ONTARIO MUSEUM
Until February 24, 2013. Sigmund 
Samuel Gallery of Canada.
On the eve of the bicentennial of 
the War of 1812, the ROM pres-
ents Afterimage: Tod Ainslie's 
Vision of the War of 1812. These 
evocative photographs, docu-
menting many of the War's histori-
cally significant sites, were taken 
between 2001 and 2009 by 
Burlington-based Tod Ainslie using 
three pinhole cameras. 

CITY OF TORONTO ARCHIVES 
255 Spadina Rd., 9AM to 4.30 PM
Featuring historical photographs of 
the Ward, this exhibition looks at 
how photography shaped ideas 
about Central and Eastern European 
immigrants in early 20th-century 
Toronto.  Also on display, a selec-
tion of historic cameras including a 
rare mahogany plate camera from 
the Eaton's collection.

STEVEN EVANS EXHIBIT
OCTOBER 5 TO DECEMBER 19 2012
Marcia Rafelman Fine Arts 
(MRFA) presents an exhibition of 
Steven Evans' photographs. 
Evans' solo show will feature a 
selection of images installed at 
bulthaup's Toronto showroom 
(near the Distillery district).   
Past/Presence: Opening recep-
tion: Thursday October 18, 2012, 
Time: 6:00pm - 8:00pm, Location: 
bulthaup showroom, 280 King St. 
East, Suite 100, Toronto.

STEPHEN BULGER GALLERY
1026 Queen St. West, Toronto, ON.  
Launch of 2013 Tree Portrait 
Calendar of Toronto Parks and Trees 
Foundation, October 16 at 6-8 PM.

PASS IT ON TO A FRIEND – LET EVERYONE READ THE NEWSLETTER
Want Ads…

For Sale 
Large selection of cabinet cards, 
CDVs, lantern slides, stereoviews, 
dags & ambrotypes, tin-types, real 
photo postcards, viewmaster reels, 
stanhopes, sports memorabilia 
etc. Email your interests to Jones: 
lesjones@ca.inter.net

For Sale
Super-six 20 - it is in great shape 
as I can tell based on photos on 
the Internet. It needs to be enjoyed 
by someone who can display it. 
Located in Sacramento, California.
Contact Nathan Leach at address 
leachfamily83@yahoo.com

Buying or Consignment
Vintage cameras wanted by expe-
rienced eBay seller. Professionally 
presented with pictures and 
description. Contact at 905-994-
0515 or douglas@dugwerks.com

Wanted
Well-heeled private collector will 
pay CASH for your photographic 
collections and estates. Nothing 
too big or too small. Contact John 
Kantymir at 905-371-0111 or 
Niagaracc@gmail.com.

Wanted
Bicycle & Motorcycle photography 
– all related items. Contact Lorne 
Shields, P.O. Box 87588, 300 John 
St. P.O., Thornhill, ON., L3T 7R3, 
lorne-shields@rogers.com

For Sale
Stock reduction. Stereo views 
(5,000) sold in bundles of 50 by 
topic. Old postcards (20,000), 
Derek@DaltonsCollectables.com
For Sale
KEYSTONE: “Tour of the World” 
complete 400 Stereoview set on 
CD in two formats - PDF and 
Power Point. Own this famous set 
for just $24.00 Post Paid world-
wide. Contact loban@rogers.com 
or call 905-477-3382

Wanted
British photography catalogues 
and literature pre-1930 including 
pre-1910 BJP Almanacs. Marcel 
Safier, msafier@ozemail.com.au, 
Brisbane, Australia.

For Sale 
Paul Till is assisting a friend whose 
father passed away. Offered is a 
collection of stereo photography 
equipment: both 35mm and 
Viewmaster cameras, and stereo 
projectors. Sell as a lot. Contact 
Paul at: paultill@sympatico.ca

Wanted
George Hunter needs an 8x10 bel-
lows to make a copy-cover over 
transparencies. Should reduce in 
size at lens end. Contact him at: 
george@georgehunter.ca

THE TORONTO 
HISTORICAL LECTURE
OCTOBER 24TH   7.30 PM

The City of Toronto Museum 
Services created a Book of 
Remembrance for the men of 
York who fell during the War 
of 1812 and the casualties 
of the Battle of York. Janice 
Nickerson's research uncov-
ered so many fascinating sto-
ries that she put them in a 
book, York's Sacrifice: Militia 
Casualties of the War of 1812. 
Janice will lecture on these 
interesting stories. Held at:
City of Toronto Archives 
255 Spadina Road, Toronto 
Reservations a must: 
http://tinyurl.com/czdu3yo

ART GALLERY OF ONTARIO
OCT. 3, 2012 to April 7, 2013
Josef Sudek: The Legacy of 

a Deeper Vision
Czech photographer Josef 
Sudek is regarded as one of 
the legendary photographers 
of the 20th century. His con-
templative photographs trans-
formed ordinary subjects to 
create a unique world of his 
own. 175 photographs have 
been selected from Art Gallery 
of Ontario's collection, span-
ning Sudek's entire career.
Art Gallery of Ontario,  
317 Dundas Street West, 
Toronto, Ontario, M5T 1G4


