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T h e  P H S C  E - M A I L
                        Vo lume 11–12 ,  Supp lement  to  Photograph ic  Canad iana ,  March  2011   
               The  Photograph ic  H i s to r i ca l  Soc ie ty  o f  Canada

PHSC Monthly Meetings
are held on the third Wednesday from 
September to June in the  Gold Room, 
of Memorial Hall in the basement of 
the North York Central Library,  
5120 Yonge St., North York, Ontario. 
The meeting officially begins at 8:00 
p.m.  but is preceded by a Buy & Sell 
and social gathering from 7:00 p.m. 
onwards. For information contact the 
PHSC or Program Chairman Scott 
Rickard at srickard@persona.ca

Programming Schedule:

March 21st, 2012
-Vincenzo Pietropaolo will be our 
guest speaker talking about his lat-
est challenge in photography.
April 18th, 2012
-John McQarrie, photographer and 
author speaks on his series of books 
with the THEN-AND-NOW theme.
May 16th, 2012
-Alana West comes from Rochester 
to speak of her experiences in work-
ing at the George Eastman House 
as an archivist.
Sunday, May 27, 2012
-It's the day for THE BIG ONE!  Held 
at the Soccer Centre, Woodbidge, 
ON. Our PHSC Spring Fair has come 
again.

JOIN THE PHSC TODAY 
AND RECEIVE A DVD WITH 
35 YEARS OF PHOTOGRAPHIC 
CANADIANA IN PDF FORMAT

FOR PROGRAM UPDATES
www.phsc.ca

our E-mail  address is
info@phsc.ca

Robert A. Carter – Webmaster

1 of 14 pages

YOU SHOULD HAVE PAID YOUR 
ANNUAL PHSC MEMBERSHIP DUES 
BY NOW. CONVENIENTLY  USE 
PAYPAL ON OUR WEB SITE. 
MEETINGS, AUCTIONS, FAIRS, AND 
PUBLICATIONS – ONLY $35.00.

Wednesday, MARCH 21st, 2012…

Vincenzo Pietropaolo

Our March speaker is award-winning photographer, Vincenzo Pietropaolo 
celebrated for his artistry, empathetic approach, and social commitment. 
His work has been exhibited and published widely, both in Canada and 
abroad, and is included in public collections such as the Art Gallery of 
Ontario. In 2010 he published Harvest Pilgrims: Mexican and Caribbean 
Migrant Farm Workers in Canada, for which he received the Cesar E. 
Chavez Black Eagle Award.  His most recent book is Invisible No More: 
A Photographic  Chronicle of People with Intellectual Disabilities (Rutgers 
UP, 2010). His work is currently on exhibition at the McMichael Canadian 
Collection Gallery in Kleinburg, Ontario.

Meetings in the Gold Room, (basement) of the North York Central Library, 
at 5120 Yonge Street.  

Handy TTC Subway stop and plenty of underground parking.

THE BIG ONE IS HAPPENING MAY 27, 2012
 Set your calendars now for Sunday, May 27, 2012. That's the date 
of the PHSC Spring Fair – THE BIG ONE. We'll have everything wait-
ing for you – over 100 tables full of photographic collectibles and 
user friendly cameras. After a long winter, it's time to shop. Interested 
in a table? Then contact Mark Singer at 416-879-7168 or e-mail 
fair@phsc.ca.  Meet us in Woodbridge at the Soccer Centre.



THE PHSC E-MAIL  2   VOL. 11–12  MARCH  2012

by Douglas Napier

THE BIGGEST ATTENDANCE EVER!
The PHSC auction is now history, 
proving once again photography 
and collecting is not dead, nor is 
film dead.  With the experience of 
four previous auctions behind us, 
number five went off smoothly and 
with minimal delays.

We are learning the ways of the 
internet generation for our adver-
tising. Our publicity via society 
e-mailing, craigslist postings plus 
a kijiji photo top-ad (garnered over 
1550 hits in 3+ weeks) gave us a 
larger exposure than we have pre-
viously experienced. We had over 
83 registered bidders and a packed 

room for the viewing and begin-
ning of the auction. We will take 
that under consideration for other 
Society events.

Seller-item intake from 25 
unique consignees was surprising 
with a large number of very differ-
ent items, images, digital cameras, 
studio items, cameras and lenses 
with something for everyone.

A fast and well paced auction 
by auctioneer Clint Hryhorijiw, 
starting just after 11:30AM, fin-
ished just 4 hours and 247 lots 
later. Top hammer price of $800 
was for a 1932 Leica lens.  Nothing 
was possible without many volun-
teers all working together.

I am looking forward to our 
next auction and I want to thank 
everyone involved on the PHSC 
auction team and to the consign-
ees and participants whose bid-
ding made this another successful 
event.

Thank you all – Douglas Napier
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A FEW OF THE VOLUNTEER WORKERS WHO MADE IT SUCCESSFUL.

A ROUNDUP OF EVENTS AT THE AUCTION

THE SERIOUS BIDDERS AND SOME OF THE HAPPY WINNERS
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Our February 2012 Meeting                                see complete reviews on PHSC web site at WWW.PHSC.CA

THE FEBRUARY MEETING

The location for February meet-
ing was moved because of the 
threat of a strike at the Memorial 
Hall. We had a 2-week notice so we 
called in a favour and met at The Art 
Gallery of Ontario. There happened 
to be an exhibit of historical indus-
trial photographs from 1858 to the 
present era with images contributed 
by members of the society.

Our guide for the evening was 
Sophie Hackett, curator of the 
exhibition. It will be on display until 
April 29, 2012. It is in the perma-
nent section dedicated to photog-
raphy since the gallery’s renova-
tions in 2008. The impetus for the 
exhibition came when a selection 
of George Hunter’s photographs 
were donated in 2010. The gallery 
already had some industrial photo-
graphs from earlier times but 
George’s collection from the 1950s 
and 60s filled a gap and so the 
exhibition was born. 

Sophie surveyed the other 
industrial photographs in the AGO 
collection and realized that the 
perception of the images had 
changed over the years. For exam-
ple smokestacks with billowing 
smoke meant progress in the early 
part of the 1900s but now means 
polluted landscapes, disease and 
environmental impact. Each pho-
tograph was a product of its own 
time and only the relevance 
changed. There are approximately 
100 photographs in the exhibition. 
The first part has Mr. Hunter’s pic-
tures in colour which are mostly 
aerial views and black and white 
that were taken in various mines. 
There is also a video interview with 
George. The rest of the show con-
sists of bridges taken by various 
photographers and displayed in 
no chronological order. Also cov-
ered are the logging industry and 
railroads. The railroad was a large 
part in the building and expansion 
of Canada. Since it is a large coun-
try, without the railroad, the coun-

try would not have grown so fast. 
A number of the bridges are con-
nected to the railroad and Bob 
Wilson loaned stereographs on the 
building of The Victoria Bridge in 
Montreal. William Notman was the 
official photographer during the 
construction phase. He took large 
format as well as the relatively new 
stereo views to give intimate details 
of the bridge during construction 
up to the opening ceremonies. On 
the opposite wall is a segmented 
set of photos made in the 1970s of 
The Jacques Cartier Bridge made 
by Bill Vazan. The images show 
the whole bridge in a panoramic 
style but you have to put the pic-
ture together in your minds eye.

The rest of the exhibition com-
pared and contrasted styles of 

Toronto Notes        Reported by Mark Singer
– OUR NEXT MEETING WILL TAKE PLACE ON MARCH 21st 2012

CONTINUED ON NEXT PAGE

Our tour guide for the evening was Sophie Hackett who curated the exhibit.

Taking time to record the group as they toured the gallery.

George Hunter entertains Wayne Gil-
bert, Simon Bell and Bob Chambers
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industrial photographs over the years showing that 
even photographs originally used for engineering pur-
poses could be aesthetically pleasing. Some pictures 
document industrial sites that have since been demol-
ished including the local Lakeview Generating Station 
that was a coal-fired electrical generator. Also there 
were postcards of train stations with the writing on 
them and it shows that people wrote the same things: 
"Boy is it hot". 

As an added treat George Hunter was present and 
gave recollections as an industrial photographer. He 
related how his photographs came to be in the gallery’s 
collection. He was visiting the AGO and was introduced 
to Maia Sutnik, head curator of photography. She want-
ed to see his photographs and arranged for her and 
Sophie to visit his studio. They looked at his prints studi-
ously but nothing happened. A few weeks later, she 
returned and acquired 58 prints for their collection. 

He recalled the time he was taking pictures out of a 
plane with the door open using a heavy camera. He 
had his feet braced on the wing struts for balance and 
the pilot banked quickly to avoid a bird strike caused 
George to lose his balance and fall out onto the strut. 
He didn’t want to lose the camera so motioned to the 
pilot to bank the other way and he eventually got back 
in. He didn’t take any more aerial pictures that day. In 
the mines, he took pictures using #5 flashbulbs string-
ing wires up to light the scene, sometimes taking hours 
to set up one shot. He has at least two prints in over 70 
museums and art galleries all across Canada. As well, 
there have been exhibitions of his prints. He also did 
multi-media slide shows that are now out of style.

It was an interesting evening and a good time was 
had by all.

           – Mark Singer 

Sophie Hackett explains several industrial albums and wall display.

Hunter regales the gathering with his 
memories of photo assignments.

Wayne Gilbert, Maia Sutnik, John Morden, Sonja Pushchak

John Morden, Wayne Gilbert with visitor Doug Hemmy.

Harry Joy came along for the tour and met many visitors.

OUR FEBRUARY MEETING - A tour of the AGO (continued)
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How Kodak Found 
Walter Dorwin Teague: An Update
  by Ralph London and Rick Soloway

Refer to original Teague article 
in Photographic Canadiana 
Vol. 32-3 of December 2006.

In 1976 Reese Jenkins inter-
viewed Adolph Stuber, the 
Eastman Kodak Company indi-
vidual who in 1927 was person-
ally and directly involved with 
hiring Walter Dorwin Teague to 
work for Kodak. In the interview, 
Stuber provided significant new, 
first-hand information about the 
hiring, the best we are ever likely 
to have.4

Our previous article revealed 
that Stuber “obtained a list of 
potential candidates, including 
Teague, from the Metropolitan 
Museum of Art’s Richard F. Bach. 
By all accounts Teague was the 
only person Stuber contacted.” 5

It now seems that the figure 
of speech, “by all accounts,” 
excluded Stuber’s own because 
in the Jenkins interview, the story 
is somewhat different and also 
expanded. Stuber recalled asking 
Bach for artists, receiving the 
names of two men and a woman. 
He interviewed all three. One 
man, stated Stuber, “was the 
famous stage designer, Norman 
Bel Geddes … the fellow who 

BEL GEDDES ANONYMOUS

designed scenes for the follies 
and all these great extravagan-
zas.” Stuber succinctly summa-
rized his three interviews: “Bel 
Geddes, I knew, was an uncon-
trollable artist. The woman didn’t 
appeal to me for some reason, 
but I was intrigued with this man 
Walter Dorwin Teague.” Apparently 
so, and with good cause, as 
events proved.

Bach appears to have had a 
good eye for talent. Both Teague 
and Bel Geddes went on to 
become famous industrial design-
ers, for as we wrote, “Teague is 
sometimes discussed together 
with three other famous contem-
porary industrial designers: Henry 
Dreyfuss, Raymond Loewy and 
Norman Bel Geddes.” Also, the 
United States Postal Service’s 
set of stamps, “Pioneers of 
American Industrial Design,” 
issued June 29, 2011, includes 
the four among twelve industrial 
designers honored. We can only 
wonder who the anonymous 
woman was and what she accom-
plished.

Bach was Curator of the 
Egyptian Department, as Stuber 
remembered it. His title at the 
time was Associate in Industrial 
Arts.1 Russell Flinchum writes that 
Bach was a “curator at The 
Metropolitan Museum of Art. An 
important proponent and pro-
moter of industrial design during 
the post-war period, Bach dis-
played Teague’s work at the 
museum consistently throughout 
the 1920s.” 2

Our thanks to Todd Gustavson, 
Curator of Technology at George 
Eastman House, Rochester, N.Y., 
for telling us of the Jenkins inter-
view. Todd writes how the stamp 
honouring Teague led to his 
uncovering the interview.3 The 
sidebar on the next page has 
details and interconnections.

References
1. Kelsi Evans, “Richard F. Bach Records, 
1913-1953,” The Metropolitan Museum 
of Art Archives, New York, May 2009.

2. Russell Flinchum, “Why Teague Mat-
ters,” http://dcrit.sva.edu/view/reading 
room/why-teague-matters/. Accessed 
November 22, 2011.

3. Todd Gustavson, “Forever Brownie,” 
October 11, 2011, http://blog.eastman 
house.org/2011/10/11/forever-brownie/. 
Accessed November 22, 2011.

4. Reese V. Jenkins, “Adolph Stuber Oral 
History Interview,” June 11-13, 1976, p. 
88. Available at George Eastman House 
Library and at University of Rochester 
Library.

5. Ralph London and Rick Soloway, 
“Camera Designs of Walter Dorwin 
Teague,” Photographic Canadiana, Vol. 
32, No. 3, Dec.2006-Jan. 2007, pp. 
4-12.

WALTER DORWIN TEAGUE
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A Serendipitous Story of Several Steps

When we were working on our previous arti-
cle about Walter Dorwin Teague3, we were fortu-
nate to receive help from Allison Teague, one of 
his granddaughters. When later she was con-
tacted about a possible United States stamp 
honoring her grandfather, a consultant suggest-
ed picturing one of two cameras: the Baby 
Brownie or the Brownie Hawkeye. She asked 
Rick for advice who immediately told her the 
Brownie Hawkeye was not designed by Teague 
although it is sometimes attributed to him. She 
agreed to the Baby Brownie, avoiding a serious 
factual error.

To get a Baby Brownie camera to be photo-
graphed for the stamp, Rick knew the person to 
contact. Charlie Kamerman, of Eagle Creek, 
Oregon, a superb collector of Kodak and other 
cameras, all in their original boxes, easily sent 
eight gorgeous Baby Brownie cameras from his 
collection for photographing. Why Charlie has so 
many is a separate story. Soon after, Charlie 
received an email asking, “What is the button on 
the side of the camera?” Charlie knew there was 
no button on the side. When he saw the initial 
photos2, he realized the button was the lever for 
opening and closing the camera, which would 

normally be unseen on the bottom. The photog-
rapher had simply chosen to place the camera 
on one side. Charlie said the photographer 
would have to reshoot. She spent another day 
taking the final image, replicating her outstand-
ing lighting of the camera. Charlie had avoided a 
major gaffe. “It was,” he proudly revealed, “very 
exciting to be involved in the process.”2 Rick 
considers his participation to have been a fun 
adventure and an honor.

After the stamp was issued, Todd Gustavson 
received a letter whose envelope was, in his 
words, “wearing a Baby Brownie stamp.” His 
curiosity was aroused. “A little research brought 
me to transcripts in the GEH [George Eastman 
House] library of a 1970s interview between 
Reese Jenkins (now professor emeritus of his-
tory at Rutgers University) and Kodak retiree 
Adolph Stuber.”1 That’s how the interview was 
uncovered, could be given to Ralph, and why we 
have significant new information concerning 
Stuber, Bach, Teague and Bel Geddes.

Research often takes strange but sometimes 
fortunate paths. In this instance, photo history 
research leads to a Teague relative who receives 
assistance in deciding what should be on a stamp 
honoring her grandfather and avoids an error. A 
collector provides the camera to appear on the 
stamp and prevents a goof. That stamp on an 
envelope motivates a curator to uncover new 
material about a significant event in photo history 
involving an important designer of cameras.

References
1. Todd Gustavson, “Forever Brownie,” cited in 
main article.
2. Charlie Kamerman, http://www.kodakcollec 
tor.com/index.php?option=com_content&task=
view&id=75&Itemid=110. Accessed November 
22, 2011.
3. Ralph London and Rick Soloway, “Camera 
Designs of Walter Dorwin Teague,” cited in main 
article.
        – Rick Soloway and Ralph London

A TEAGUE DESIGNED BORDER
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Folders of the 20s and 30s

IN an effort to find some-
thing new to attract the public's 
attention, portrait photogra-
phers of higher class were turn-
ing to this unique style with 
longer dimensions. There was a 
general evolution in the art world 
and photography studios were 
similarly effected.

Charles Aylett of Toronto 
provided the long thin presen-
tation folder with this portrait 
trimmed at an angle. Even the 
signature was stylized. Climo of 
Halifax resorted to a double 
mounted matte upon which the 
long slim print was mounted.

Other examples are by the 
Notman Studios of Halifax with 
the long thin folder which were 
decorated on the front cover in 
a printed design. There was 
also an embossed design that 
carried over from the early1900s. 
At the turn of the century the 
featured card stocks were black 
with  embossed designs.

A
YES WE HAVE THE ANSWERS

In our last issue we asked about a group photo found in 
Photographic Canadiana Vol. 13 No 4, January-February 1988. It was 
an image taken at the opening night of the North York Library Sept. 16, 
1987. We wondered if anyone could recall the occasion. We thought it 
might be by Ev Roseborough as he is NOT in the colour shot while he 
IS in the B&W photograph as reproduced in the journal.

Well, Russ Forfar came up with the answer: "I remember that 
first group shot clearly. Ev Roseborough used a 4x5 Graflex with a 
127mm Kodak lens for the first colour exposure. Then he installed 
a self-timer in order to include himself in the second B&W shot..... 
lovely American low tech."

We also have the 
names of the three peo-
ple who were unidenti-
fied in the new group 
shot taken January 18, 
2012. They are John E. 
Laraway, Brian Hyndman 
and Alec Greenspan

LARAWAY HYNDMAN GREENSPAN
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BOOKING SUMMER WORKSHOPS 
AT GEORGE EASTMAN HOUSE

Mark Osterman of the George Eastman House writes: I think many 
of the photographic workshops we are teaching at George Eastman 
House would be of interest to your members. These range from iden-
tifying 19th century photographic images to doing hands-on work-
shops from the Nièpce Heliograph [1826] to making gelatin emulsions 
[1890] and everything in-between. These are the only workshops that 
feature actual process demonstrations and close inspection of master 
works of photography in the George Eastman House collection. We 
will also have three workshops at the Fox Talbot Museum, Lacock, 
England this summer. So travel is most convenient to Rochester.

See the entire 16 courses listed at http://www.eastmanhouse.org/
events/series/photo-workshops   At GEH unless otherwise noted.

Basic Gelatin Emulsion Making 
 April 2, 2012 through April 4, 2012

Identification of 19th-Century Photographic Materials 
 May 7, 2012 through May 9, 2012

Ambrotype Making: Introductory Workshop 
 May 21, 2012 through May 23, 2012

The Colorful Print: Cyanotype, Chromatype & Photo Drawing 
 June 11, 2012 through June 14, 2012

1839: Daguerreotype, Photogenic Drawing & Bayard's Process 
 June 25, 2012 through June 29, 2012 at Fox Talbot Museum

Ambrotypes, Tintypes and Dry Collodion Negatives 
 July 2, 2012 through July 6, 2012 at Fox Talbot Museum

Ambrotypes and Tintypes 
 July 9, 2012 through July 12, 2012 at Fox Talbot Museum

Platinum/Palladium Printing: History & Technique 
 July 16, 2012 through July 18, 2012

Camera Obscura, Camera Lucida and the Silhouette 
 July 23, 2012 through July 26, 2012 

The Albumen Print: History & Technique 
 August 6, 2012 through August 8, 2012

Ambrotype Making: Introductory Workshop 
 August 20, 2012 through August 22, 2012

Collodion Negatives: Wet and Dry 
 September 24, 2012 through September 28, 2012

35mm Daguerreotypes 
 October 10, 2012 through October 12, 2012

The Carbon Print: History & Technique 
 October 22, 2012 through October 24, 2012

Collodion Printing Paper 
 November 12, 2012 through November 14, 2012

Salt Printing 
 December 3, 2012 through December 5, 2012

LATOW'S ANNUAL 
SEMINAR

April 14 and 15, 2012
Will take place on Saturday and 
Sunday, April 14 and 15 featuring 
renowned photographer Nevada 
Wier. The seminar weekend 
includes the annual AV Festival 
and a workshop led by Nevada on 
Sunday morning. The Latow 
Photographers Guild web site has 
more details on time and prices, 
and an online order page to get 
tickets.  The Festival will take 
place at the Burlington Art Centre, 
1333 Lakeshore Road, 
BURLINGTON, Ont.  See their 
web site at: www.latow.com

BIÈVRES PHOTO 
FAIR 2012

June 2nd and 3rd, 2012
If you are travelling to France or 
want to experience one of Europe's 
greatest photo fairs then you 
should consider taking in the 
Bièvres Photo Fair happening on 
June 2nd and 3rd. Unique in 
Europe, this event brings together 
more than 15,000 visitors each 
year, many coming from all over 
the world. More than 300 exhibi-
tors and 100 artist will be present, 
five acres to search. It is located 
12km south of Paris.

F295 SYMPOSIUM 
June 7th to 10th, 2012

The Annual F295 Symposium to 
be held in Pittsburgh, PA. will 
include speakers, workshops and 
lectures to continue the expora-
tion of 21st century photography. 
Events will take place at the 
Carnegie Mellon University. The 
opening evening lecture is by Jerry 
Spagnoli and Dr. Jeremy Rowe 
and is entitled: Visual Literacy, 
Metaphor and Method: The 
Subconscious Culture. Book now! 
Their web site is: www.f295.org
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PRESENTED BY THE TORONTO DIGITAL PHOTOGRAPHY CLUB

The Toronto Digital 
Photography Club

Check out our website
www.torontodigitalphotoclub.com
for information on the club, a gallery of images 

and upcoming activities

Mail to:
Toronto Digital Photography Club 

Box 136, 4936 Yonge Street 
North York. ON M2N 6S3

MARCH 24, 2012
University of Toronto, MacLeod Auditorium 

2158-1 King's College Circle 
Toronto, ON M5S 1A8, 9:30 AM-5:00 PM

21st Century Digital Photography

Merging of Vision 
and Technology An all-day seminar with

 Tony Sweet

Saturday, MARCH 24, 2012
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We explain the details of the cam-
era (enlarger) with patent draw-
ings and advertising of that era. 
Included is the biography of the 
inventor David A. Woodward.

WE HAVE REPORTS on our 
Toronto meetings with special 
guest speakers. For "Show and 
Tell" you'll see all the special 
gadgets that members brought 
to stump fellow collectors.

WE VISIT TO THE  Library and 
Archives Canada in Ottawa 
perusing the special finds that 
their archivists have acquired 
over the years. This time Guy 
Tessier, a 33 year veteran, reveals a number of rare tintypes 
that show Canadian industry ca 1870.

WE CHARGE ONLY A TOKEN $35.00 per year which averages 
out to $8.75 each issue–  that's a real bargain. 

WE OFFER A SPECIAL PREMIUM IF YOU JOIN NOW!  You 
get a free DVD containing ALL past PHSC publications as 
PDF files (Vol. 1-35). We’re proud to spread the word about 
these great stories with revealing historical facts. 

Download an application from our PHSC web site.  
See www.phsc.ca/camera/?page_id=110.  
Check menu under MEMBERSHIP or use PAYPAL for registry.

* Author Edith Cuerrier who wrote the George Eastman story 
in PC Vol. 37-3 had a 12 minute interview on CBC-Radio about 
her discovery of Eastman's Newfoundland vacation pictures. 

We've got a great story in our latest Photographic Canadiana;  
it involves the finding of a first-patented solar enlarger of 1857.

       PHOTOGRAPHIC CANADIANA   

THE PHOTOGRAPHIC HISTORICAL SOCIETY OF CANADA

A TINTYPE OF BOXMAKERS IN MABERLY, ONTARIO ca 1870

PHOTOGRAPHIC
CANADIANA
Volume 37 Number 4     Feb.– Mar.– Apr. 2012

35 YEARS OF PHOTOGRAPHIC CANADIANA
PRESERVED ON ONE DVD DISC
IT’S YOURS WHEN YOU JOIN THE PHSC for only $35.00

By joining now you also 
receive four issues/year 
of the latest Photographic 
Canadiana plus all the 
PHSC membership ben-
efits. It’s a real bonanza!

Through the 182 issues 
from Volume 1 #1 onwards,  
you can visit a veritable 
library of photographs 
and published words.
Join using PAYPAL on our web site  
www.phsc.ca

NEW MEMBERS SINCE 
November 30, 2011

We welcome the following new 
members to our roster:

#1407 - Oscar Li, Toronto, 
Ontario
#1408 - Vincenzo, Pietropaolo, 
Toronto, Ontario
#1409 - Elaine Mackay, Hamilton, 
Ontario
#1410 - The Hockey Hall of 
Fame, Toronto, Ontario
#1411 - Harold Crelin, Delhi, 
Ontario
#1412 - Roger Bradley, Market 
Harborough, England
#1413 - Eardley Balachandran, 
Scarborough, Ontario
#1414 - Brenda Cooke, Toronto, 
Ontario
#1415 - Peter Rowe, Toronto, 
Ontario
#1416 - Jeremy TudorPrice, 
Toronto, Ontario
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vA STARv 
IS BORN

Its back to Toronto for the second 
season of shooting for the hit TV series 
PAWNATHON CANADA with airing on 
History Television this summer 2012.  
Our own John Kantymir, back for a sec-
ond year, is one of the featured Pawn 
Masters, expert appraisers and collec-
tors who will be on site to delve into the 
history and mystery behind the unique 
collections. They will appraise the items 
and potentially offer to purchase them 
for cold hard cash! 

Who are this year's Pawn Masters? 
Howard Green of Toronto, Douglas 
Stocks of Paris, Ont., John Kantymir of 
Niagara, Ont., Alison Ross of Victoria 
BC, and Mark Bradac of Windsor, Ont.

Kantymir noted that on the Antique 
Roadshow an expert will give you an 
opinion on what your item might be worth, 
but they never have to back that price up. 
On Pawnathon, the expert will give you a 
price on what he is willing to pay for your 
item. If you agree, he buys it.

We'll see John at our PHSC Spring 
Fair in Woodbridge May 27th.  Autographs 
provided. 

PAWNATHON CANADA
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COMING SOON!

For information contact: Mark Singer, tel 416-879-7168 OR fair@phsc.ca

ADMISSION ONLY $7.00 
STUDENTS ARE FREE WITH 
SCHOOL ID CARD

FREE BUS RIDE FROM 
KIPLING SUBWAY KISS-N-RIDE:  
STARTS 9:30 AM (HOURLY)

The Soccer Centre
7601 MARTIN GROVE RD. TORONTO  (WOODBRIDGE) ONT. 

1/2 KM SOUTH OF HIGHWAY 7 ON THE EAST SIDE

Sunday, May 27, 2012 

10:00 AM to 3:00 PM

PHOTOGRAPHIC HISTORICAL SOCIETY OF CANADA
4335 Bloor St W, Box 11703, Toronto ON M9C 2A5  ◊  www.phsc.ca  ◊  fair@phsc.ca
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Coming Events 

STEPHEN BULGER GALLERY
1026 Queen St. West, Toronto, ON. 
Tuesday to Saturday 11AM to 6PM.  
To March 24. Over the course of her 
photographic career, Eliane Excoffi-
er has  explored the dark and physi-
cal links that bind the history of pho-
tography and its techniques with the 
representation of the female body.  

Want Ads…

Wanted
Bob Lansdale is researching 
Canadian Dry Plate manufacturers 
1880-1910. Needs scans of boxes 
for article or cited information. 
Please be on the look-out for them 
when searching antique and pho-
tographica collections.  Send to 
bob.lansdale@1staccess.ca
For Sale
Stock reduction. Stereo Views 
(5,000) sold in bundles of 50 by 
topic. Old Postcards (20,000), Sold 
by Box Lots only. Many Topics. 
Postcards approx 700 per Box. 
Derek Dalton, 705 792-0672. Email 
Derek@DaltonsCollectables.com
35 mm Film Stock
For a student film, one of the sets 
portrays a ransacked film archive / 
library and we need 35mm film 
stock for the scene. Where can we 
locate some? Please contact Zosia 
MacKenzie at zosiamackenzie@
gmail.com
Wanted
Lawrence Trim of Newfoundland 
needs an English film holder for his 
camera. It looks like 4½ by 6½ in. 
See E-Mail Newsletter, Vol 11-9. 
Lawrence.Trim@forces.gc.ca.
For Sale
Rollei 6x7 C XL Dichroic colour 
enlarger, 50mm and 75mm lenses, 
enlarges to 16x20. $200 or best 
offer. Contact 416-763-2900.

PASS IT ON TO A FRIEND – LET EVERYONE READ THE NEWSLETTER

Selling Out
I am selling all my collections in 
order to focus on The Soccer Hall 
of Fame & Museum and zero in on 
soccer memorabilia. Therefore I 
offer the following: Lantern slides 
(1500+); Postcards (about 4000 for 
$1400); Viewmaster reels (about 
1500 for $440); Glass negatives 
(c1900, New England) mainly 6x8 
– Buildings, Bridges etc; Cabinet 
Cards; CDVs; Daguerreotypes; 
Tintypes. Also a special offer of a  
STEREOVIEW CABINET, 3 piece 
KEYSTONE oak cabinet contain-
ing World Tour - #600 series. 572 
stereoviews and 596 matching 
lantern slides each with info on 
card. Viewer & Booklet. $2400. 
Contact: lesjones@ca.inter.net or 
phone 416 691-1555

Buying or Consignment
Vintage cameras wanted by expe-
rienced eBay seller. Professionally 
presented with pictures and 
description. Contact at 905-994-
0515 or douglas@dugwerks.com

Wanted
Well-heeled private collector will 
pay CASH for your photographic 
collections and estates. Nothing 
too big or too small. Contact John 
Kantymir at 905-371-0111 or 
Niagaracc@gmail.com.

Wanted
Cash paid for photographica col-
lections, liquidations and estates. 
Courteous service and referenc-
es. Please call Tom for no obli-
gation evaluation. 416-888-5828

Wanted
Bicycle & Motorcycle photography 
– all related items. Contact Lorne 
Shields, P.O. Box 87588, 300 John 
St. P.O., Thornhill, ON., L3T 7R3, 
lorne-shields@rogers.com

New Book Available
Jennifer McKendry has a new 
book: Kingston & The Islands: Then 
& Now, authored by Milliken, 
Milnes & McKendry, photos by 
John McQarrie, 350 images, $30 
for soft cover, 613-546-9799 or in 
your local book store.

VANCOUVER CAMERA 
SHOW AND SWAP MEET 
Sunday,  April 29th 2012

Cameron Recreation Centre 
9523 Cameron St. near Lougheed Mall, 

Burnaby, British Columbia 
Admission $5 – 10 AM to 4 PM

In Search of Platinum and Palladium Photographs
Photograph conservators, histori-
ans and scientists at a number of 
museums and colleges are cur-
rently researching the historical 
platinum and palladium printing 
processes. Of particular interest 
are the products of the Platinotype 
Co. of England and their U.S. 
agents, Willis & Clements of 
Philadelphia, and other platinum 
paper, such as those manufac-
tured by Eastman Kodak and the 
American Aristotype Co.

If anyone has examples of these 
unexposed sensitized products, or identified prints, we would be 
very interested in speaking with you. Contact Connie McCabe at 
conniemcfang@gmail.com.

SPRING 
CAMERAMA 

CAMERA SHOW
Sunday, March 25th, 20112

At Toronto Don Valley Hotel, 
(Eglinton and Don Valley Pkwy) 
175 Wynford Drive. 10AM-3PM, 
Free parking in hotel under-
ground lot, Admission $7.00, 
This will be the last event that 
John & I organize. Gary Perry will 
convene future shows. Thanks 
for the patronage-Sue Wootten


